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ABOUT THE ARTIST

Raised and educated in Scotland,
Rosalind Nashashibi now lives

in London (UK). Her numer-
ous exhibits include the Venice
Biennial in 2007 and Manifesta
and the Berlin Biennial in 2008,
and solo shows at the Berkeley
Art Museum, Tate Britain and the
Centre for Contemporary Arts,
Glasgow. She is represented by
Harris Lieberman, New York and
doggerfisher/Susanna Beaumont,
Edinburgh.



|acques Lacan, The Four Fundamental Con-
cepts of Psychoanalysis, |acques-Alain Miller,
ed., Alan Sheridan, trans. (New York: \W. \X.
Norton, 1978): 96. I've changed this transla-
tion to accord with the French, as Sheridan
inexplicably changes the second sentence to
“But|am not in the picture.”

’ Rosalind Nasashibi, email to the author, |uly
15,2008.

|ennifer Higgie, “Rosalind Nashashibi,”
/ﬁ(’:«x no. 88 (January/February 2005): 101.

* Alexander Dumbadze, “Optical Disillusion:
the films of Rosalind Nashashibi,” Modern
Painters, vol. |9 no. 9 (November 2007):
80-8l.
> Walter Benjamin, “The Work of Artin the
Age of Mechanical Reproduction,” 1936,
in Illuminations, } arry Zohn, trans.; Hanna
Arendt, ed. (New York: Schoken, 1968):
217-25l.

Dumbadze, “Optical Disillusion,” 80.

Amold Hauser, The Social F ll.\[ql vu/‘ Art,
vol. 4 Stanley Goodman, trans., (London:
Routledge & Kegan Paul, 1962): 230-23l.

This failure of the contemporary imagination
the subject of Zizek’s In Defense of Lost
Causes (New York: Verso, 2008).

"On Bayrle, see Christine Mchrmg, “Mass
Appeals,” .%A'(/bmm vol. 45 no. 8 (April
2007): 228-237. For this connection in
Benjamin, see “The Work of Art”: 219.

" See chapter |2 “Beyond Spectacle:
Alexander Kluge’s Artists Under the Big
Top: l’ur[)]e\'w]” in Marc Silberman, German
Cinema: texts in context (Detroit: Wayne
State University Press, [995): [8I-197.

Re-enacting has become an important
theme in contemporary art. See the exhibi
tion catalogues History Will Repeat Itself, Inke
Ams and Gabriele Hom, ed. (Dortmund and
Berlin: Hartware MedienKunstVerein/KW In-
stitute for Contemporary Art, 2007) and Not
Quite How I Remember It, Helena Reckitt,
ed. (Toronto: Power Plant Contemporary Art
Centre, 2008).

Lacan, Four huulamuuml(Tmzu'p(\: 95.



