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Chris Landry

Zines: A timeline

- November 6, 2025
(with examples!)


Presenter Notes
Presentation Notes
(apologies, I’m not talking about comics, really – but they’re a whole thing) Also not going to talk about newletters or panphlets. 

This is based on both scholarly and trade-oriented research and more primary experience with the form which is very very subjective so take that under advisement that otherse may have experienced things differently, nonetheless I’ve tried to share an accurate portrait. 


B

unknown (photographer, ‘American). (photo 1968 (creation date)). Hartford Times, Newsroom with staff working [HSP 2140]. Hartford Public
(Hartford, Connecticut, USA). Watkinson Library Special Collections. Trinity College Digital Repository. https://jstor.org/stable/community.1



Zines are...
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A ZINE isusua

indi dual or

: A. zine %E_of_ten; :photoicopied. :

is often staj

A, zine isalways

Zine definition from Luke @ Sticky Institute

A zine Is an independent publication
A zine is a small handmade
magazine

A zine is usually made by an
individual or a group of individuals
A zine maker always has full creative
control over their project

A zine is often photocopied

A zine is often stapled

A zine is always made for love and
not for profit

A zine can break one or more of
these rules and still be a zine

- Luke Sinclair
(Sticky Institute)


Presenter Notes
Presentation Notes
Low bar to entry


The Comet
May 1930
Chicago



Presenter Notes
Presentation Notes
The earliest of these was the Science Correspondence Club, sponsored by Gernsback himself, who are often afforded the prestige of producing the first science fiction fanzine in their club bulletin The Comet which was published on a mimeograph stencil duplicator in May of 1930 (Moskowitz, 1974: 8–9; Ross, 1991: 114). As more clubs developed, so did the production of a whole wave of these club-zines, and later fanzines produced by individuals (Ashley, 1974: 25; Moskowitz, 1974: 5). Ahistorical account of this early science fiction fandom can be found in Sam Moskowitz’s The Immortal Storm (1954) and Harry Warner Jr’s All Our Yesterdays (1969), both of which cover the United States, Rob Hansen’s extensive THEN, Science Fiction Fandom in the UK: 1930–1980 (1987–1993), covering the United Kingdom, as well as Fredric Wertham’s survey of fan publications The World of Fanzines (1973). All offer a detailed description of the main events, players and, crucially, publications involved, but I want instead to turn to a zine that encapsulates many of the key cultural characteristics of this fandom both in content and in form.
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The Enchanted
Duplicator
1954
Newtownards,
Northern Irelan


Presenter Notes
Presentation Notes
Adefining text of science fiction fandom, The Enchanted Duplicator can be read both as a historical snapshot of a community in its second decade, an insular document with in-jokes and references understood only by those in the know, and as an instructional guide to producing your own fanzine. Key throughout are references to various printing and publishing technologies, reflecting the importance of publishing in facilitating fandom itself.


Sniffin’ Glue
November, 1976
London

SNIFFIN'GLVE...

AND O0THER Rocu®'RoLL HABITS, FoR
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Presenter Notes
Presentation Notes
Regional music scenes
Dissatisfaction with mainstream music press (NME, Rolling Stone, et al)


MAXINOMROCKNROLL

Maximum Rocknroll
1982
San Francisco



Presenter Notes
Presentation Notes
Maximum Rocknroll started in the summer of 1982 and ran in print until 2019. hugely influential and had a uniquely international approach.


Goal of reviewing every single punk and hardcore release including internationally. Scene reports and interviews were contributed by readers. It was essentially written by its readers in a lot of ways. Always in newsprint. 

We are going to look at more examples of zines, but in my heart, this is the true expression of zinedom – the fanatical reviewing and reporting on underground music scenes across the world. 

Punk and hardcore zines persist to this day and the format has pretty much never changed (show Mundane Moshers and Rat’s Nest )


RALRSE—-

ROB COONS
PHOBIA-Destroying The Masses-10"
ASSHOLE PARADE-Student Ghetto-CD
9 SHOCKS TERROR-Mobile Terror-EP
FUCK ON THE BEACH/FLACHENBRAND-split-EP
HOLDING ON/THE REAL ENEMY-split-EP

JEFF HEERMANN
GORE GORE GIRLS-Mama In The Movies-45
VOODOO BOQOTS-Texas Blood-45
HILLSIDE STRANGLERS-Another Dead Junkie-45
REATARDS-Grown Up, Fucked Up-LP
T-MODEL FORD-To The Left To The Right-45

TOM HOPKINS
RED SCARE-LP/DRAGS-EP

OIL-Better Get It In Your Soul-12"

GORE GORE GIRLS-EP/LAST SECIURITY-EP
ABSTAIN-EP/INSULTS-LP/HAMMICKS-LP
ANTHEM EIGHTY EIGHT-LP/GOUKA-EP

MAXIMUMROCKNROLL

ANTHEM EIGHTY EIGHT-Define a Lifetime-LP
ABSTAIN-1999 US Tour-EP

GOUKA-Answer In Oneself-EP
KONTORTION-Implanted Slavery-EP

V/A-The Sound and Fury-CD

MICHELLE GUN ELEPHANT/BRISTOLS-split-45
V/A-Mondo Beatman-EP

H.K. PEGAR-A La Chingada-EP

CHEATER SLICKS-Refried Dreams-LP

TRUST FUND BABIES-iive

VOORHEES-Fire Proof-EP
PRIVATEWAYS-both-EPs/ZERO BOYS-EP
ROTARY BEGINNERS-EP/REPRESSOR-EP
9 SHOCKS TERROR-Mobile Terror Unit-EP
V/A-Where Birdmen Flew #3-LP
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- .I Bastards, and
even MARs

G)

kins,

Okay. so what you are saying is that
the godias “are Lp to no ggd’ be-
cause they have been wn fo
display an American flag on stage.
You've come to this conclusion be-
cause when youwere in high school
some racistskinheads “opened your
gss 1o the results of blind love and

votion to a country.” Despite the
fact that the Bodies “aren’t viclent
assholes looking to clobber people
who won't pl ﬁe allegiance with
them," you still chose to group them
ther with patriots and racists.
This is solely because of their dis-
lay of the American I}aq. Judging
ram your examples, nothing in
lyrics or interviews suggests blind
patriotizmor racist beliats. You point
out that they have a song that at-
tacks the poorman's draftin the US.
You sald yourself thattheir new song
with the chorus of “red white & blue
is not the result of patriotism, but a
“reaction to those with a problem
with the flag.” I'm willing to bet that
their label-mates, the Randumbs,
decided to display an American fl
on tha back cover of thair new CL
simply because of the recent anti-
flag rhetaoric in MAA, | would guess
that it's not meant to be a symbol of
the band's patrictism, but is meant
a5 a “fuck you™ to those in the scene
wheo want 1o dictate social policies
for stupid shit like flags and politics.
ar 30 years ago, dad
marched with the Amercan flag at
the head of an anti-Vietnam war
rade in San Francisco. Because
e locked handsome and clean cut,
the protest organizers picked him
out of the crowd 1o come to the very
front of the parade and carry the
American flag. They wanted ta show
people that war protesters weren't
all just a bunch of disraspecttul flag
burning hippies. It was their inten-
tion 1o demonstrate that the Ameri-
can Ita% could be viewed as the
symbol for Americans of widely dif-
féring opinions, Unfortunately, de-
spite being strongly warned lo look
straight ahead and to hold the flag
high and proud no matter what, my
typically quick-tempered father be-
came enraged at the taunts and

flyin l:|laI:;»r'n?fwt:;_g:51 hu#ad I'li!:dw?_ly.
Just to the parade, he
ended urgyrumlng to the curb and
spearing several jeering spectators
withthe agpcﬂu.ﬂwhadlulakamﬂ
flag away from him. My mom was
raglty Em!EJanaﬂad_ See ya soon,
Aaron/ The Probe

Aaron,

In his column, Tom groups the
Bodies Mmg:‘;iois {not ra ), cff-
ing their “Interviews, music and ac-
fions,” not cuz they are piaﬂ;g
before the flag. Personally, | wouldn't
spemﬂateaagwhyo.lmrmwpmmq
"Old Glory” frﬂngzan the back of their
punk CD. Embracing nalionalism to
piss off :m cﬁfrcaﬁl"é of it 'iam
fucking s ¢ ma
g i . but politics is t makes
f soﬂia%;a five in. I've read you
sayingpolitics are "stupid shit”a bunch
of times, nol that you don't care, but
Just “care about other shit more” (a
paraphrase.) Nationalism is just as
p as disco, and Tom said (not for
the first time in this zing) why irs
fucked, Thanks for the story about
your dad, though. Jeff M.

Dear MAR& Sean Sullivan,

Itis a good thing when

women have enough pow-

erto be able to SaOMme-

one oul of a show. The Maore

Than Music festival in Columbus this

year wasn't the first time that hap-

pened, but it was a powerful show of

women supporting each othar and

working together in a place whera

they wera itely the minority, Cries

of reverse discrimination are obvious-

us, but the sometimes direct,

often subtle condemnations of these

women—that because their actions

weren't perfect they were somahow
invalid—is ridiculous.

Every time women, people of
color, ar queer individuals attempt 1o
change things, they are met with re-
sistance ev here and often a vio-
lentbacklash from those whao, it would
geem, would be their allies. Those
with less power always have 1o be
extra strong and extra perfect to mount
a challanga to what is dominant. At
the fest, | saw pecple walking away
shaking their heads, writing these
women and their actions. off, when
what was going on was awesome in
so many ways. Focusing this year's
MTM onwomen and camying it through
until all but three or s¢ bands had
women in them, having safe spaces
for women, queers, and people of

calor, and workshops where foronce
| believe people actually dialogued
about oppression is fucking awe-
some.

The lem with change is
that sometimes the wrong people
are affected, sometimes someone
who doesn't deserve to be excluded
is. That happened at least once in
Columbus it seams, with one of the
organizers b-elngogkackllsted. but
mastly, the excluded deserved it, 'm
sorry a certain record label individu-
al from Philly didn't get to confront
his sexism with a bunch of rad peo-
ple, but he's had years to work on it
and hasn't done much.

Sometime exclusion is neces-
sary; as In men excluded from wom-
an's only spaces, white people from
people of color, and straight from
queer, EvanuEDaopla who are anti-
change from those who desire it. Not
from a sacial movement or a set of
ideas, butfroma meeting or two now
and then, It won't maks the differ-
ence for that excluded parson if they
are genulnaliirmmiﬂedtod'lar_iga,
Personally, I'd love to be back ina
room with fifty to a hundred young
radicals strategizing on how to alim-
inate sexism, without having to de-
tate with someone over whether a
Women's on is a valid thing.
At this point, It's not open for debate.
I'll be happy to discuss itwith anyone
later, but sometimes there is a need
1o work with similar minded people
an real solutions. It is cartainly not
the responsibility of the women wha
organized the fest, who ran the door,
pmed in bands, wrote zines, sold
stulf, or just hung out, to explain to
every male there what sexism is,
how it manifests, and how they can
work it out of their system. It is the
respensibility of men to change their
own sexist attitudes. If being exclud-
ed from seeing your favarite band of
the month helps youtodothat, great,

Ifit pisses you off, maybe that's good
too. People are too locked into what's
easy and normal, Nothing is simple
or perect, and no social change
comes without cost. That might hurt
feelings, it mi be losing a few
people along the way, and probably
a whale lot of messed up situations,
but there is no simple way to do it. Of
course, it's certainly good to be erit-
ical all around. This year's MTM
wasn't without problems, there is no
debating that, but it is tolally reac-
fionary fo st outside and condamn
the whale thing, Thanks,
Brice/ 223 Jane PL/N. Or,, LAT0118

see [ maybe
mu g!g: can do something about a
ng that has been bothering me.
This mg If Rupture's imxpllcabla
popu . It pisses me off that the
whole hardcore scene loves these
shitheads when they are a total
bunch of misogynistic homoghobic
shitheads. Why is it that shit like this
is sorespected and considered “bru-
tal® this and “non-PC" that when
they are taking the non PC thingto a
new lavel, F mesa#n.“l:untnf
God", nothing. “Poof Biff” is a stupid
homophobe anthem that should be
enough to dissuade your raviewers
from encouraging your readers to
I rt this shit. Give this shit the
toilet Eﬂlmmlﬁhm&mu diffar-
ence between this gaybashing shit
and the racist !il'illif Sigreﬁﬂv&r
e e
m DUt | e a5t
my Hh.plg.ﬁym LP when | got it in the
mail after a quick pe ofthe lyric
sheet.

How come the punk scene
treats racism as a serious issue,
refusing to even review the shit and
the likes of these too-punk-to-be-
PC turds from Australia is consid-
ered great? Are gays not oppressed
enaugh? Not likeable enough? Mot
God knows what enough? | think itis
Euur_ duty as a repulable zine to

king at least publish a negative
review of tha wasta of time, space,
energy, money, vinyl and effon that
is known as the “Cunt of God.” Th
even suck musically. They aren't
tight, they aren't fast, they aren't
catchy (and God knows they 1
with their crappy re itivegayl‘;asrx
ing choruses) and they are assh-
oles. Fuck Rupture and fuck avary-
one with anything to do with them,
And if they're just too punk to care,
then fuck them more.

Punk is not supposed fo be
stupid, al least in not in this way.
Pleasa please please publish somea
anti-Rupture something, anything
to disped this new and axciting inva-
sion of “ignorance Is strength” styl-
ings in hardcore. God, | can not
siress enough how important | be-
lieve this is for hardcore today. Mi-
sogyny and homophaobia (as well as
racism, sexism and all kinds of other

equally shi
chase pao|
the first
tima,

A little turd/ Oberiin, OH

MRAR -
jf Seanocide here...

Justwanted to comment/ clear
the air on some glaring errors
that Felix Von Havoc made on his
column about grindcore in the Mo-
vamber issue. First off, Repulsion are
indeed rednecks and are from Michi-
gan, not the deep South. Their ocne
and only LP was actually their 1986
demo remixed by the Carcass boys
and featuras such fucking stunning

liiy -_isrns&are the thing that
@ into listening to punk in
ace. Thank you for your

social commentary as “Co ina
budy.p%géiaggnt zombies sed in
drag. ¥ ware s extrame and fast

because, as stated in interviews, they
just wanted to be faster than all the
crossover out at the time, like D.R.1.
and Corrosion of Conformity. Just look
a}ﬁw on the Eﬂam ot thair
a re sponting Metallicaand
Misfits shirts! Even though Carcass
are considerad total gore in the lyric
department, alithe songs about scrub-
bing rectums with wire brushes and
ating corpses were actually extreme
sarcastic attacks against vivisection
and meat-eating (Carcass were and
maybe still are total-vegan punks...I'm
not making this up. One member was
even in Electro Hippies!) masquerad-
ing as death matal tunas.

Terrorizer was not a project
band, Nausea LA ended up baing the
offshoot band after Jesse Pintado

joined MNapalm Death (and fucking
ausea LA was fucking great anti-
system groovy grindcore/crust that

wmed into still awesome death-in-
dustrial-core). The only reason they
had a Morbid Angel member pl

bass on the LP was because gbea?;
ariginal bassist (Garvey) was in jail
and their drummer (Sandoval) had

a!read#hiumad Morbid Angel.
e Bolt Thrower “Realm Of
Chaos” LP is actually more grindcore

than the first 12° “In Battle
Law". Everybody creams over Na-
palm Death’s "Scum® LP just because
i:her want to look fucking 0.G, In
reality it is the 2nd LP "From Enslave-
men! To Obliteration” that was a true
refinement of the genre (I think the
next best thing is thair split flaxi with
Sabotage Organized Barbarian. .it's
totally fucking apeshit with the caustic
commentary to match!). I think thatit's
hilarious that Felix fripped so bad over
the fact that “Scum” had 26 songs

airls No

total while the Larm side of the split
LP with Stanx had 28! Even crazier
is the fact that Larm recorded their
side of the LP in 1984 (three years
befare “Scum”) and the musicis total
bralr_r-drjllﬁamlngind andisn't evena
fucking joke (Mick Harris of

Death can be seen sporti

ware already at grind d that
influenced the likes of Napalm Death
and Wréﬁéﬁ?mc like n“r;: hiard-
caralage gﬁﬂ?ﬂ
Ahead (1985), anw tive Ap-
proach. (demos), Youth and
even fas! Japanese crust/ thrash
suchlas Co eu:ﬂea wanl'la ubmam’nnrg'
ople's parc n of a spead lim
F:cunmusic.ﬂubanhmniummm
1581 and Gai'Swankys were exper-
imenting with wall of noise distortion
and screamed vocals before Siege
{but with chaos-punk tunes Instead
of hardcore).
p‘Falhit w;_'sa right about matal
cree n totally destroying
the pu:ﬂ rock ethic of grind. |
It_»::art!-J sliil be traoed“ba.ck ‘ﬂ-nm II
sion being so appealing to the melal
kids because %g ware metal fuck-
o5 o begin with. One grind band that
gé::st namu-druppodi {but who
n't gel any rea msgﬁ rd-
less) was Switzerand's of Ed
They formed in August 1987 and
had rafined their noisy hardcore (by
their own admission) a full ;(ear be-
fore Napalm Death pulled i off with
their 2nd LP. A shamelass plug: If
anybody out there wants to hear a
real piece of grind history with a

hate-filled lyrical output to match,
I've been selling their authornized dis-
cography 1 r three bucks US or
five world. Trust me._.. it blows Na-

paim Death out of the water.
All in all Felix's columns are

f reading and you can fuck-
-mﬁﬁ oes 10 great hs 1o
schoolthe *kids™ onsome really fuck-
ing awesome mhnmg&emrymr.
Guessthat'sallfornow... Keep grind-
ing and stay chuffed.

Seanocide’ 15288 Yo od Dr./
Whittier, CA 906 USA/
Shogan6742@ aol.com

PS | do a column and write

reviews for an on-line ‘zine called
Chemical Imbalance. Here's tha
'?}uf'c,la.-i h_np:gfmwwl ".Illz;ﬁmméﬁé:af

BZING.| - AT an a
shit there are recent Intamws with
Dave of Fear of God, Digby Pearsan
Ehead of “sell out® grindcore label

arache), Hated Principles, Cripple




J.D.s
1985
Toronto



Presenter Notes
Presentation Notes
Hugely influential zine. Launched the “queercore” movement with intersections of punk, LGBTQ+ rights, and visual art.

Critical of punk from a queer perspective. JDs: Juvenile Delinquents, James Dean, Joy Division



Riot GRRRL
1991
DC

riot grrrl 1a
A lree wWegkly
mini=zine. please

read and dis-
tribute to your

pals.

0
X0 i

L A0


Presenter Notes
Presentation Notes
riot grrrl, described as a “free weekly mini-zine,” focused on “the general lack of girl power in society as a whole and in the punk rock underground specifically.”

Critical of punk from a feminist perspective. 

(The feminist discourse on “grrrl zines” is massive. )

- RADWAY, 2016
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Presenter Notes
Presentation Notes
“Per zines” short for personal zines took on a confessional, autobiographical narrative style. The cut and paste aesthetic that included hand lettering, and writing and typewritten text was intended to convey a type of intimacy. 

Zines take a personal turn in the 90s. 



Lile Oy S0411d LIlNgs 1€ NdUa : | Lo Je%e Lolriled to stop judging myself Sa’machs T;ied
v to hold my ground. Tried this

- : Supposedly easy goi
I would wake up in the morning and skate down to ’ _ thing;”non.monggamy, R - ?Sy Gl
his house; bring him coffee and try to get him ) T S = B
out of bed. and I'd wait, wondering, and nervous, _ - The people I was involved with would change so
hoping that eventually he would let me in, £ ‘ quickly. They would get that crazy jealous, hurt

look in their eyes, and they'd ask "Where were

you? Oh, with that dude", so full of condescension -
and hate., There was a part of them wanting to keep
me and a part of me wanting to be kept. And a part
of me thinking I was stupid and bad for sleeping
around. But I knew in my mind and I had to say
outloud - T am not an owned thing.. It is my body.
Mine. I said it until T believed it and I didn't.
need to prove it. I got sick of smoothing over

I had .decided that 1 would become his best
friend, It was obvious that we should bes that -
he needed me as much as I wanted him and I knew .
that it would take a long time for him to see it,

~but in the meantime I was going to foree my way in.|

In the meantime I-was gonna do exactly what I felt |

: like doimg, even if it weuld bug the shit. .
out of him, like "wake up, wake UP s walk
around with me!™ and when he tried t: '
town, I stole a car and followed. .

. feeiiﬁgs, trying to expliing sick of the whole
mess of it, and‘gll_ﬁbg‘time”wasted.h

Anna-was the woman who would beaf;hiS'_ =
children, turkey baster style, sure, that's : : |
what they said; But she was the one the . | , SE?

songs were written for, she was the one
thanked first in the magazines:;, she was the o
‘erice upon a time a punk-rock bombshel#, she
could sing lrer guts out, she wrote toe, and
she had a girlfriend. 5

But Anna Joy, I wanted to feel jealous of
her. I wanted to feel a strong, irrational feeling
like that, mostly I wanted to pretend. I
thought it would be funny., I wanted to walk up
to her; hands on my thin waist, small hips, look

her mean and tough in the eyes, right in the eyes,
~and say '

I wanted all those things, but especially just
to have a girlfriend for once and be solid in
it and sure of myself.

I Wanted_ to be jeélous_of Anna pyut I had

never really felt that way.
‘At least not in the way I'd

seen it in boys 711'd been with who said


Presenter Notes
Presentation Notes
Layout of typewriter, cut-and-paste, and hardwiring and drawing conveys a sense of intimacy. 


Where did people find zines?

In the 1980s and 1990s, it meant going to a show or a used
record store, which were among the only places you could
purchase zines, or finding an address for a zine (usually In
another zine) and corresponding with the zine producer.
This correspondence, which usually took the form of
handwritten notes and letters slipped into zines, was often
personal, even intimate, and it all happened in the slow
time of the analog world.

- Eichhorn, 2016


Presenter Notes
Presentation Notes
Which was also reflected into how they were distributed…in a slow analog world


What about zines in the internet age?

The zines...are closely attuned to the

naradoxes of this cultural

moment, and they offer sophisticated responses. They respond
to the flattening of race, ethnicity, and gender in mainstream
discourses by presenting identities that are not merely
complex but intersectional, with attention to how various
Identity categories interlock and affect one another. They
respond to the de-politicizing, market-driven discourses by
making race, ethnicity, and other aspects of their social
locations vibrantly political, attending to the larger institutions,

power structures, and histories that s

hape their subjectivity.

- Piepmeier & Zeisler, 2009


Presenter Notes
Presentation Notes
Zines in the 80s and 90s were tied to mass movements like the boycott of the apartheid regime in South Africa, against neo-liberal free trade agreements, environmental justice, and so on. 

In the internet age zine, Piepmeier and Zeisler’s research observes, zines took up individual identity and how identity intersects and effects moving through society and politics. 

EDI was present in zine world long before it was a household term 


Defula #1
2010
Philadelphia



Presenter Notes
Presentation Notes
A perzine about growing up a "lone deaf girl in a hearing world." An example. 




(Red) Pocket
Recipes

n.d.

Toronto

(RED)

POCKEg

RECIPE

by Meegan Lim & Connie Lai

;{3.. o abesc ki L S “‘ H

L

S
™ ;

%



Presenter Notes
Presentation Notes
Colourful and elaborately designed. 


Heaven Not: In
Memoriam of
Wendy Coburn

2016
Toronto



Presenter Notes
Presentation Notes
OCAD U Zine Library Category: ART

Made in Making Gender LGBTQ Studio with Instructor Anthea Black

Material: Clear plastic case, fake grass, collection of images, photographs, prose and poetry, 2016


Atrocities Against

Indigenous Canadians
for Dummies #1
2019

London, Ontario



Presenter Notes
Presentation Notes
Jenna Rose Sands is a Cree Ojibwe artist who is turning her emotional exhaustion over the current state of Indigenous affairs into informative zines that educate and question widespread prejudice regarding Indigenous people

“Not everyone is going to read the TRC Commission Final Report so I made this zine.”


Why | Hate
Helvetica

2025

Grimsby, Ontario



Presenter Notes
Presentation Notes
 Before Blind Pig Press, he studied graphic design at NSCAD. His typography teacher at NSCAD told him he should ‘make little books.’ He did. Greg worked as a designer and taught graphic design and typography for twenty four years at Niagara College.


Sniffy Linings #1
2025
Portland, Oregon



Presenter Notes
Presentation Notes
A brand new zine featuring writers from Terminal Boredom, Maximum Rock n Roll, Celluloid Lunch, Wipeout, Conflict and more. Interviews with Goodbye Boozy, Craig Bell, Puppet Wipes, Geros, Retail Simps, Will Killingsworth, and LiveFastDie. Plus columns, tons of reviews, art, and even a quiz.   Orders will begin shipping late September


Where do people find zines now?

e Zine Fairs
e Social Media

* Online stores set up by authors or small record labels: (Big
Cartel, Etsy, Bandcamp, Neon Taste, Sorry State)

e Zine Distros
e Podcasts

* Review Zines and Magazines (less so nowadays but they still
exist — Razorcake, for example)

e DIY shows


Presenter Notes
Presentation Notes
Zines in this century rely less on slow correspondence through the mail. The Zine fair becomes a major cite of zine community instead


9th November 2025
12:00-5:00 p.m.
Cecil Community Centre



Presenter Notes
Presentation Notes




https://www.torontozinelibrary.org/paperjam-2024/
https://www.torontozinelibrary.org/paperjam-2024/
https://www.anarchistbookfair.ca/
https://www.anarchistbookfair.ca/
https://expozine.ca/en/
https://expozine.ca/en/
http://zinedream.com/?fbclid=PAZXh0bgNhZW0CMTEAAad8zItfRreFJvqz7uR8a42T0SqiBqXCuU1lq3waaBdl8ye8HXMofFpXSW6u_g_aem_c_NZ4Jjh6AFvTASCG0BFag

Summary: A timeline of zines

1930 - The first

fanzines by
science fiction
clubs
1976 — Punk’s
first wave

1980s -
Hardcore punk,
queercore, art,

activist
1990s (early) -
Riot Grrrl, and
punk rock
feminism

1990s - “per
zines”
autobiographical

non-fiction

2000s to
Present: Zine

Fairs, zine
libraries,

intersectionality,
and social media
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