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Zines: A timeline Chris Landry

OCAD University Library

November 6, 2025

Presenter Notes
Presentation Notes
(apologies, I’m not talking about comics, really – but they’re a whole thing) Also not going to talk about newletters or panphlets. 

This is based on both scholarly and trade-oriented research and more primary experience with the form which is very very subjective so take that under advisement that otherse may have experienced things differently, nonetheless I’ve tried to share an accurate portrait. 



What is a zine?

unknown (photographer, American). (photo 1968 (creation date)). Hartford Times, Newsroom with staff working [HSP 2140]. Hartford Public  
(Hartford, Connecticut, USA). Watkinson Library Special Collections. Trinity College Digital Repository. https://jstor.org/stable/community.15



Zines are…



• A zine is an independent publication
• A zine is a small handmade 

magazine
• A zine is usually made by an 

individual or a group of individuals
• A zine maker always has full creative 

control over their project
• A zine is often photocopied
• A zine is often stapled
• A zine is always made for love and 

not for profit
• A zine can break one or more of 

these rules and still be a zine
    - Luke Sinclair  
    (Sticky Institute)

Presenter Notes
Presentation Notes
Low bar to entry



The Comet
May 1930
Chicago

Presenter Notes
Presentation Notes
The earliest of these was the Science Correspondence Club, sponsored by Gernsback himself, who are often afforded the prestige of producing the first science fiction fanzine in their club bulletin The Comet which was published on a mimeograph stencil duplicator in May of 1930 (Moskowitz, 1974: 8–9; Ross, 1991: 114). As more clubs developed, so did the production of a whole wave of these club-zines, and later fanzines produced by individuals (Ashley, 1974: 25; Moskowitz, 1974: 5). Ahistorical account of this early science fiction fandom can be found in Sam Moskowitz’s The Immortal Storm (1954) and Harry Warner Jr’s All Our Yesterdays (1969), both of which cover the United States, Rob Hansen’s extensive THEN, Science Fiction Fandom in the UK: 1930–1980 (1987–1993), covering the United Kingdom, as well as Fredric Wertham’s survey of fan publications The World of Fanzines (1973). All offer a detailed description of the main events, players and, crucially, publications involved, but I want instead to turn to a zine that encapsulates many of the key cultural characteristics of this fandom both in content and in form.



The Enchanted 
Duplicator
1954
Newtownards, 
Northern Ireland

Presenter Notes
Presentation Notes
Adefining text of science fiction fandom, The Enchanted Duplicator can be read both as a historical snapshot of a community in its second decade, an insular document with in-jokes and references understood only by those in the know, and as an instructional guide to producing your own fanzine. Key throughout are references to various printing and publishing technologies, reflecting the importance of publishing in facilitating fandom itself.



Sniffin’ Glue
November, 1976
London

Presenter Notes
Presentation Notes
Regional music scenes
Dissatisfaction with mainstream music press (NME, Rolling Stone, et al)



Maximum Rocknroll
1982
San Francisco

Presenter Notes
Presentation Notes
Maximum Rocknroll started in the summer of 1982 and ran in print until 2019. hugely influential and had a uniquely international approach.


Goal of reviewing every single punk and hardcore release including internationally. Scene reports and interviews were contributed by readers. It was essentially written by its readers in a lot of ways. Always in newsprint. 

We are going to look at more examples of zines, but in my heart, this is the true expression of zinedom – the fanatical reviewing and reporting on underground music scenes across the world. 

Punk and hardcore zines persist to this day and the format has pretty much never changed (show Mundane Moshers and Rat’s Nest )









J.D.s
1985
Toronto

Presenter Notes
Presentation Notes
Hugely influential zine. Launched the “queercore” movement with intersections of punk, LGBTQ+ rights, and visual art.

Critical of punk from a queer perspective. JDs: Juvenile Delinquents, James Dean, Joy Division




Riot GRRRL
1991
DC

Presenter Notes
Presentation Notes
riot grrrl, described as a “free weekly mini-zine,” focused on “the general lack of girl power in society as a whole and in the punk rock underground specifically.”

Critical of punk from a feminist perspective. 

(The feminist discourse on “grrrl zines” is massive. )

- RADWAY, 2016





Doris #16
2000
Berkley, CA

Presenter Notes
Presentation Notes
“Per zines” short for personal zines took on a confessional, autobiographical narrative style. The cut and paste aesthetic that included hand lettering, and writing and typewritten text was intended to convey a type of intimacy. 

Zines take a personal turn in the 90s. 




Presenter Notes
Presentation Notes
Layout of typewriter, cut-and-paste, and hardwiring and drawing conveys a sense of intimacy. 



Where did people find zines?

In the 1980s and 1990s, it meant going to a show or a used 
record store, which were among the only places you could 
purchase zines, or finding an address for a zine (usually in 
another zine) and corresponding with the zine producer. 
This correspondence, which usually took the form of 
handwritten notes and letters slipped into zines, was often 
personal, even intimate, and it all happened in the slow 
time of the analog world.

- Eichhorn, 2016

Presenter Notes
Presentation Notes
Which was also reflected into how they were distributed…in a slow analog world



What about zines in the internet age?
The zines…are closely attuned to the paradoxes of this cultural 
moment, and they offer sophisticated responses. They respond 
to the flattening of race, ethnicity, and gender in mainstream 
discourses by presenting identities that are not merely 
complex but intersectional, with attention to how various 
identity categories interlock and affect one another. They 
respond to the de-politicizing, market-driven discourses by 
making race, ethnicity, and other aspects of their social 
locations vibrantly political, attending to the larger institutions, 
power structures, and histories that shape their subjectivity.

- Piepmeier & Zeisler, 2009

Presenter Notes
Presentation Notes
Zines in the 80s and 90s were tied to mass movements like the boycott of the apartheid regime in South Africa, against neo-liberal free trade agreements, environmental justice, and so on. 

In the internet age zine, Piepmeier and Zeisler’s research observes, zines took up individual identity and how identity intersects and effects moving through society and politics. 

EDI was present in zine world long before it was a household term 



Defula #1
2010
Philadelphia

Presenter Notes
Presentation Notes
A perzine about growing up a "lone deaf girl in a hearing world." An example. 





(Red) Pocket 
Recipes 
n.d. 
Toronto 

Presenter Notes
Presentation Notes
Colourful and elaborately designed. 



Heaven Not: In 
Memoriam of 
Wendy Coburn
2016
Toronto

Presenter Notes
Presentation Notes
OCAD U Zine Library Category: ART

Made in Making Gender LGBTQ Studio with Instructor Anthea Black

Material: Clear plastic case, fake grass, collection of images, photographs, prose and poetry, 2016



Atrocities Against 
Indigenous Canadians 
for Dummies #1
2019
London, Ontario

Presenter Notes
Presentation Notes
Jenna Rose Sands is a Cree Ojibwe artist who is turning her emotional exhaustion over the current state of Indigenous affairs into informative zines that educate and question widespread prejudice regarding Indigenous people

“Not everyone is going to read the TRC Commission Final Report so I made this zine.”



Why I Hate 
Helvetica
2025
Grimsby, Ontario

Presenter Notes
Presentation Notes
 Before Blind Pig Press, he studied graphic design at NSCAD. His typography teacher at NSCAD told him he should ‘make little books.’ He did. Greg worked as a designer and taught graphic design and typography for twenty four years at Niagara College.



Sniffy Linings #1
2025
Portland, Oregon 

Presenter Notes
Presentation Notes
A brand new zine featuring writers from Terminal Boredom, Maximum Rock n Roll, Celluloid Lunch, Wipeout, Conflict and more. Interviews with Goodbye Boozy, Craig Bell, Puppet Wipes, Geros, Retail Simps, Will Killingsworth, and LiveFastDie. Plus columns, tons of reviews, art, and even a quiz.   Orders will begin shipping late September



Where do people find zines now?
• Zine Fairs
• Social Media
• Online stores set up by authors or small record labels: (Big 

Cartel, Etsy, Bandcamp, Neon Taste, Sorry State)
• Zine Distros
• Podcasts
• Review Zines and Magazines (less so nowadays but they still 

exist – Razorcake, for example)
• DIY shows

Presenter Notes
Presentation Notes
Zines in this century rely less on slow correspondence through the mail. The Zine fair becomes a major cite of zine community instead



9th November 2025 
12:00–5:00 p.m. 
Cecil Community Centre

NEW 
ZINE 
FAIR

Also:

Toronto Zine Library 
Paper Jam - April

Montreal Anarchist 
Bookfair - May

ExpoZine (Montreal) 
– November

Zine Dream - August

Presenter Notes
Presentation Notes




https://www.torontozinelibrary.org/paperjam-2024/
https://www.torontozinelibrary.org/paperjam-2024/
https://www.anarchistbookfair.ca/
https://www.anarchistbookfair.ca/
https://expozine.ca/en/
https://expozine.ca/en/
http://zinedream.com/?fbclid=PAZXh0bgNhZW0CMTEAAad8zItfRreFJvqz7uR8a42T0SqiBqXCuU1lq3waaBdl8ye8HXMofFpXSW6u_g_aem_c_NZ4Jjh6AFvTASCG0BFag


Summary: A timeline of zines

1930 – The first 
fanzines by 

science fiction 
clubs

1976 – Punk’s 
first wave

1980s – 
Hardcore punk, 
queercore, art, 

activist

1990s (early) – 
Riot Grrrl, and 

punk rock 
feminism

1990s - “per 
zines” 

autobiographical
non-fiction

2000s to 
Present: Zine 

Fairs, zine 
libraries, 

intersectionality, 
and social media



References
Bartel, Julie. 2005. From A to Zine: Building a Winning Zine Collection in Your Library. Chicago, UNITED STATES: ALA Editions.

Cheng, John. 2012. Astounding Wonder: Imagining Science and Science Fiction in Interwar America. Philadelphia, UNITED 
STATES: University of Pennsylvania Press. 

Duncombe, Stephen. 2008. Notes from Underground: Zines and the Politics of Alternative Culture. Portland, UNITED STATES: 
Microcosm Publishing. 

Eichhorn, Kate. 2016. Adjusted Margin: Xerography, Art, and Activism in the Late Twentieth Century. Cambridge, UNITED 
STATES: MIT Press. 

Piepmeier, Alison, and Andi Zeisler. 2009. Girl Zines: Making Media, Doing Feminism. New York, UNITED STATES: New York 
University Press. 

Radway, Janice. 2016. “Girl Zine Networks, Underground Itineraries, and Riot Grrrl History: Making Sense of the Struggle for New 
Social Forms in the 1990s and Beyond.” Journal of American studies 50(1): 1–31. doi:10.1017/S0021875815002625.

Ratto, Matt, Karen Louise Smith, Megan Boler, Ronald Deibert, Steve Mann, Kate Milberry, Henry Jenkins, et al. 2014. DIY 
Citizenship: Critical Making and Social Media. Cambridge, UNITED STATES: MIT Press. 

Triggs, Teal. 2006. “Scissors and Glue:Punk Fanzines and the Creation of a DIY Aesthetic.” Journal of Design History 19(1): 69–
83. doi:10.1093/jdh/epk006.

Worley, Matthew. 2015. “Punk, Politics and British (Fan)Zines, 1976-84: ’While the World Was Dying, Did You Wonder Why?” 
History workshop journal 79(79): 76–106. doi:10.1093/hwj/dbu043.

Worth, Liz. 2011. “Despite What You’ve Heard, Zines Aren’t Dead: Liz Worth Investigates the Survival of Zines and Finds That 
They’re More Important than Ever.” Broken Pencil (50): 14–18.

https://doi.org/10.1017/S0021875815002625
https://doi.org/10.1093/jdh/epk006
https://doi.org/10.1093/jdh/epk006
https://doi.org/10.1093/jdh/epk006
https://doi.org/10.1093/hwj/dbu043
https://doi.org/10.1093/hwj/dbu043
https://doi.org/10.1093/hwj/dbu043


Thank you!

Celluloid Lunch No. 5 (2020)

Questions about 
library research?

Email:
libraryresearch
@ocadu.ca 

Book a consult:
https://ocadu.lib
cal.com/appoint
ments 

Log into chat:
Ask a Librarian 
Chat (open 
10am to 10pm)

mailto:libraryresearch@ocadu.ca
mailto:libraryresearch@ocadu.ca
https://ocadu.libcal.com/appointments
https://ocadu.libcal.com/appointments
https://ocadu.libcal.com/appointments
https://ca.libraryh3lp.com/chat/ocad@chat.ca.libraryh3lp.com?lang=en&skin=15616&referer=https%3A%2F%2Fwww.ocadu.ca%2Fstudent-services%2Flibrary%23
https://ca.libraryh3lp.com/chat/ocad@chat.ca.libraryh3lp.com?lang=en&skin=15616&referer=https%3A%2F%2Fwww.ocadu.ca%2Fstudent-services%2Flibrary%23
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