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Abhishek Hazra is a visual artist based in Bangalore. He graduated from the Srishti School
of Art, Design and Technology. His work explores the intersections between technology

and culture through animated shorts and performance pieces that often integrate textual
fragments drawn from real and fictional scenarios. He is also interested in the social history
of scientific practices in colonial India.

Oliver Husain is a filmmaker and artist based in Toronto. After studying film and art in
Germany and India, he was founding member of two collectives, the performance troupe Da
Group and the music video production Husain Kléfkorn. His experimental films and videos
often expand into the cinema or gallery space as screening performances or installations.
Using multiple formats and genres, his work proposes a re-imagining of social formations
and normative spaces. Recent solo exhibitions include the Art Gallery of York University
and Susan Hobbs Gallery. In 2011 his work was included in shows at Portikus Frankfurt, ICA
Philadelphia and the National Gallery of Indonesia, Jakarta.

Artist, composer and educator Yashas Shetty is an Artist in Residence and faculty at the
Centre For Experimental Media Arts at the Srishti School of Art, Design and Technology and
an artist in residence at the National Centre For Biological Sciences (NCBS). His practice
includes installation, sound, software and biotechnology, and bridges art and science. He also
creates dialogues between scientists, artists and the larger community. He has conducted
workshops and taught in colleges in India and abroad. He is developing an open source
framework and community for artists and designers working with living organisms.

Bharathesh G D is a video and performance artist based in Bangalore where he studied art
history and philosophy. His practice is often based on collaboration and explores various
disciplines such as installation, public art, sound, art outreach programs, and video.

In 2003, curator and filmmaker Shai Heredia founded Experimenta, an international festival
for moving-image art in India that has become a significant forum for artists’ film and video.
Heredia has curated experimental film programs at major venues worldwide, including the
Tate Modern; the Berlin International Film Festival; the Images Festival, Toronto; and EXIS,
Seoul; and Light Cone’s nomadic Scratch Projections, Paris. Her latest film, I Am Micro, co-
directed with Shumona Goel, has screened at the Guggenheim Museum (Berlin/NYC), the
Rotterdam Film Festival, and the Images Festival. Heredia has also worked with the India
Foundation for the Arts, where she made artist grants and conceptualized a program towards
creating the first curatorial studies course in India.

Charles Reeve is Associate Professor of Liberal Studies and Art at OCAD University, where he
also is curator. His curatorial work includes solo exhibitions by Rirkrit, Karim Rashid, Roger
Ballen, Rosalind Nashashibi and Adel Abdessemed.
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EVENTS

OPENING EVENTS: THURSDAY, JANUARY 26

12:00 p.m.: Panel Discussion featuring the artists and guest
curator Shai Heredia.

6 to 9 p.m.: Opening Reception

FRIDAY, JANUARY 27,1 P.M.

Film Screening curated by Shai Heredia. This program of
archival films (from the late 1950’s to 1970’s) reflects upon
independent India’s pursuit of modernity through an inspired
engagement with science, technology and spirituality. These
rarely seen films offer a historical context to the fantasy of
Avalon.

THURSDAY, FEBRUARY 16, 6:30 P.M.

Curator’s Tour with Charles Reeve.

THURSDAY, MARCH 23, 6:30 P.M.
Gallery Tour with Pamila Matharu.

Pamila Matharu is a Toronto-based interdisciplinary visual
artist and educator. Her current project, Future Utopias is
featured in the group exhibit Streaming Alterity at the Art
Gallery of Peterborough until March 4™.

SATURDAY, APRIL 14, 4:00 P.M.
HEINZ performance by Oliver Husain.
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