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Wit . H=RMges b EE, el PgcE ERT R s R TR =
PAR & ARBR A, AT G i AR A BN A IR, BAEAAEEOAN T 1S
DL AR AP 28

EA— 412, TEE1980FSAT T I30EMITHRIAE /A ¥ Lk, “HIAR
B T B XA (0 D BRI AT S A8 —— AT LE E AN 72, (RS T X v i

* Chow, Woman and Chinese Modernity: The Politics of Reading Between West and East, 28 .
" Li, Intellectual Property Protection of Traditional Cultural Expressions: Folklore in China, 16
* “BBC News | ASIA-PACIFIC | China Steps up ‘one Child’ Policy.”
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AR AL AR AL TR . T 534, T T E AR GO A R G RN A E T
HIR LT, — SRR e PR B 2 . TN T B R G I e B JR A% 7K T
ZRER € B o

TR BN P TG G A B A ORGP AN S, & AT AT g R AN A B DI 1 2 T —— ]
FHAN (LD o A E SKBUR X H ST B R 5 it 380 i X AT 17 2
Pt 5 A R I H 15 shAsEEHEAT, ton “SC R o “CAEMIB SO PR AR
oo eI o S RRE T A CREEIRIT HRF A E s (HEIR, HOTE
I IE R = R ok R IX e rh e B B ) 0 H FE LA TR L E M B R, X ST H AR
S A AR R AR Y 32 ) AR S 2 A XA A AN P Trslkdl, HaE
WO T IESEER BAr (S5 AR FEZD 2N T A R ESLERSFHR. ©
70 J& 7 A ) T Rl HH T R D B RNV 22 A8t AL BT Ak IR R M b X 2 55 K e V%
SEMAWNILR, BN TAESCERNZ5 RN & RAEE, Rk aEhh
“HLEVERYE”  ( extracting resource) Fl “RAFMEEA” ( symbolic

capital) , MIMEIEE SN T REBAMNEFH—MENX. © L—IRBHZ
NFEB ARG, @ e kR U R N s q &G . " X ] R EEER
SCACHT DA AT G4, T I A 50 AT e s e % 8 1 S SE AN R R R . — N4
BRI OIEF — B R R B AL, PR RIS R 2k LA R
BN AT E NI oLy vy S S |78 vy = SN LS kS | E P =P
e AR ?

T3k, TR ME A I T REARTILAE ALk T e i G Lk BRI . — el 3 — D7
TR E BUMXS AR I ERRF, 110 53— 7 3T 36 5 Bl e 18 22 (RS R R o
i e sz 2 4.
A T AR

i) G ARRHEMIANGTAE . AT BRI B gy, (AT OGO AR TA

* “BBC News | ASIA-PACIFIC | China Steps up ‘one Child’ Policy.”

“ Ibid

“ Chen, Ren, and Zhang, “Cultural Heritage as Rural Economic Development: Batik Production amongst China’s
Miao Population,” 187.

“ |bid, 187-188

“ Ibid, 184

“ Sherman, “Who Owns Culture and Who Decides?: Ethics, Film Methodology, and Intangible Cultural Heritage
Protection on JSTOR,” 231.

“ Chen, Ren, and Zhang, “Cultural Heritage as Rural Economic Development: Batik Production amongst China’s
Miao Population,” 191.

17



FEIXPAT AR M, IR RS . ABATUA BRI AS IR, SR FEFEI T T
PAFE LA B As s . IRE BIMBATICER T BT b3 2R S N i A% e i G AR 54 i
FHOEE, RMNIEASBRBIERZ A5 XeBERFSUHIA!  (Chen,
Ren, and Zhang 2021)

CLERIELG T8 70 e T o B ORI A% St/ AR 8 SO ) DR 97 BERE R BT s R Bk il A &%
B G EER AR,  R SRR SR 1 AR AR M AT A DX 7 SR A 1T
e T H T, e G PR IE SR 20 B A Tt B e b AG S B SO AN B LIS

B A AEAS N TS A0AR] g P R i e SCAR R R e H Wi 2 72— B 6 v e FRARL 65 DX sy
B R AR T A4 B R G RGBT IR, AR RIS AN e IR R A
SO G], dE G T E SN PR R, E IR A T AR AIE TV 2 g ik
PE&, FHAE20205E 20 TAC SN 26 18, RRIPRE g Gy R B 1] R AE RV it
COREAE N FEAERMIFEIRS, AE (R SRR R, 0 — o 0 i 4
7730 WA RATHE R — 2 L AT — s s B ) — 2N 2, s, A
WS, 7T IREE ARSI BOR A — N RIS R, IR A TRIXFER
Z RPN ZARF N A AT AR E e ? AERT TR, o 3R B
(A AR AL BT — ZR B Ve RS G () SC A i, (BS IMATH HeLE IR R BIRR T %18
ERARG R E, 7R EN V2 E e N T %8, o i A
(Cultural Appropriation) o —/N™ B THELZ B/ #i2x 5 R AIR 26 £ 44,
R B I A T S 1 R, AR B Lot = A B B, Raf e Tl
o IR B RS g Ak B C3R A, BRI BRER T e B Wt — S HCE P B s AR
i A NATT T AR ST Ak, DA B v A AT P T s G A e R ot i 2 A A ) ORGP
WETH B teah, FEXME S /AR SCAAT BT IR iz, B AF 25 51 S SO A At |
AT . FKREINERVT PR BRI RN ARELS S, mMakRrZESE. BTHE
R LT, W0 &L 35 1 5L R SUEAN B AEE B o sh i B 49k, B4
JREI A 32 B P AT o R IR B O 7 S RAE TR B BT T N X LB SRR DA
JEATE JE T E A, AR IR SO R e, TR A S AR A e B
2RI, WA IEE S E R S AT T, e AT AT .

FRER M E XL it 2Rt

REZEMARIR B 7R FIRT BB IR o ARAR 0w [ e P T X F) AN~ 55455 36 LA R A
SRR Z, TR TR R . AT RN A T

“ Gao, "EHEREEL TR R: EEAHFETERN/N\FEE CCTV.Com(Video)'Miao Batik Designer Cheng
Hao: A ‘Little Tailor’ Walking in the Blue and White World™.”
“ Ibid
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S 2 B AP S 1 P SEAREATS AR DL, DLER Sk A Br AE0a KR A
EATEI 7 o

HE L B T LT B EA S, mfesh Ere, BHa AR s
Wre, BHRRTFRSMFEE T LrMad, 5 TmMNmEAEH. " —MRE
WE TR T “@iK” (Family Name) HIHIF, “@” XANFH “L” 1F
REE, AR e, M AT ARk, R A, AR ik XA
FOCFIEERE /AT ), FoR KRR o T ELE AR OR S

W, AP, DLAR UL R S & T EER SOR IS, X U B A B
Wt AR I S e T Lotk 2 B, HSUT T RERMSGHEK, HEEK
VT J A ) P 5 4 3 BUR I T I e ME ORI, Lot I e e oA, HOF A %
F oW T AR, ™ MEEA 5000 E7T 5 HH A sy i A AR 2= 854 4000
ZAERNE TRAEAERT SR, HE RG2S RER R A+ H RUE IR AR KR A
FEAHZURTEUR . ™ MR 2L, PAVEYL R B, AT T 24k SEAT 2 A
TiEAH, W2 RN AW R T XA, XU MR R, “I
EERBTEN; B 1MBANEAHCH—REE, L ANHNKRA, RES RS
CNFHER, BN BANIRLNEZEN . K NEA S, T &N ™

T3 A3 R A 2 0 Lot S AL A R AL AR Ji R A ot v [ SO R R 2 AR TR
MG R 2, “ HA O IE R B i, WA AL o ™ TR,
EIEAC Q0L ¥]) L E N, FE190TEKEZR (L FEMIL) FiEgnzsy 1
VF 22 it AR EE ot Lo M OO RISy (bR, HEZN RS ¢ “HEm”
(men first, women last) , “RZEFETHIR” ( the husband is the
heaven of the wife) , “X K, AHLK” (When a husband dies, do not
remarry) 55, XL BMN T UL B &R &0 5L SBURI AL, T 1B
FUAEN AR EEA, WAL A, H “LtENS “UiER
OENR” FRRRA R, NifEg EEHSHERNR LGS LA IEE £
ATAEIX 3 R G A LRI B Scterh, R E A B RIE, T H IS
S I AE A B A R ) SR b A B OGRS A IR BB SR SRR E R e . 7

“ Liu, Karl, and Ko, The Birth of Chinese Feminism: Essential Texts in Transnational Theory, 53.

“ Ibid, 109-110

* Ibid, 110

o QAR+ Patrilineal Clan Commune.”

% Zhang, fk3& Bk P T & a4 30 4LIT1Z: Cocoon to Butterfly: Cultural Memory of Women in the Western
Guizhou Miao, 38.

* Liu, Karl, and Ko, The Birth of Chinese Feminism: Essential Texts in Transnational Theory, 123.

* Ibid, 124-146
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P ORZIMAER VT IR S B T LR S “ B IR IR AR, SR N ARE
BUEHAR R B 27 X szt e 2ot e PA B RS AR 2 Mg el (9 — Rl B3
FISER] VU S E B () o MRS SR, 30, BUARY:, ROCFEBIREL
FTT R A R, B BTSRRI LM OO SR . ™ etk rE (o)
PHESE LAVEROZARIM AT g, TRELASAL, D IR TN, BE LA R5%.
BRI BRI R B AR A SRR, AT BLA AT At IR A 254
JAEBTIL: — BB SRR, HAUE AT YRS SR 7 T
FTBLSN T “ NI A “ LR ™, RN ROV B CXHG R 4 2
FHARDT, H AR o AR AR .

Bk T AEAT N T TG L i R, T IR RIZE T M =R —— “ S idE
EZBN” (the right to bear arms and command armies), “#IRBUGA 1" (the
right to hold political power), AN “ZZ(F” (the right to be
educated) . ' FrP i RIZF 2 HE MACRLETRBAE BIHESA FIaRA], Mok Imd
AW “HERL” A, HMREAZFAMACEH T ARFEMiZEIR 2
7, WAEENS LY. ) FidEE 2a a0 s s sh A EE, (=
HAEEAFR M S 2 202 L T WIRREEE,  “ SRR SRR AL . Y LRI
AR, AT Z IR, O R, &2, Sz Ao Lt
SRR E” R “LFRAE R XA SEIEH . @ RMEEZEEER
VPO AR, TEESMIRE, XWAESE T PEKITN. "3E
i, Sk T EIAR E RN RS, B H 2 ERTE AR A
R AZ MG TTTIE 8 B N R B T — R, R T “MEBA N B R B E, A
WRZHE. MEARE, B ATaailk” fdgit. © Stk g ae)
W E R, WA 5 02 s] T8, VRN S, REDAEMEER
EHEEEIR T, HibRewEmLtmaiz. 7"

PRI RS, AE1903EE AR IMBALA “IRFTRERSE IR RGBT L2 A B |
LHEHR HL AT AT, R NI R B R s L4 8 otk 3 s 3

* Chow, Woman and Chinese Modernity: The Politics of Reading Between West and East, 10.
* “Ban Zhao: FTHB."

*" Liu, Karl, and Ko, The Birth of Chinese Feminism: Essential Texts in Transnational Theory, 145
* Ibid, 146

* Ibid, 145-46

* Ibid, 147

* Ibid, 149

 Ibid, 191

* Ibid, 187, 191

* Ibid, 93
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FEAETEREM” M (et R — M0 BE——IE K E L EHE XA R &R
B . " A B REAE 19079 R R M) L fETUR Y R4 21w [ 55 PR FR A8 oBUR
AL IR A JE X B H R R, BACkREA = AR H—2m T4 E
FE “SEHBCRIAIRUE " ( worship power and authority) , MR ERSEH2AE
BTt EREREE, WA SRR, H R E BN R M AR
THEE SRS, G825 T M2 208 BIBCRIFHR 2 TR Rz | i fidi; H =
s E S “HKEANECHIREM T, HHERIENLERE , A RAHEK
FEFET L, LRSS G4 T 2otk ™ ARAE R B Lotk 3 OGRS
(10 ] 55 P 2 T R R an el ARATT A g e B Lt 32 SOR L AR 28 R R R Al 1 ot
R, TR R] BRI B Lo MR 223 T S 2 A RO e NPT 20, 102 ROZAHIE &
FREAS A BT A

PRI G AR AR N IR BT IA 20 5 TP B 2Pk 2 CZ TR AT A SR R T B P L
Nt E CE SR, 1T T KA A DA NAENME, R Dy E AR 4
AR SCAL R ORI AU it 1 ik, AT SEIE 1 2otk B BN ekl AN 22
WK T T Ak M AP S R AL o X SEBL 1T TBUR AOWL Rl —— “ T e UM ) i 23
A B RS RS EARNIZE BT WRBATR VA LB Sk B
Sk, AT H S EH; WEREATE B AL S I AT, A
FATCLIZ A T7 RS HE AT BN E R N LT T 45 A 1. 7 ™

RYE A E =80 K TR gecte, HRP AR, A [ BN 2 P B s
IR AT T, SRR S LA BIF 5 i) A 25 2

AR
s [ £E 52 AT DR 7 B i e S5 A E W B SCAG I8 7 5 T A AE DR S B 7 7 225 JE MR L4 i)

i 2

a) EEARF A T ] iE s G E s A S 550 . BRI S T e S
%

b) XL TF LB BE AR IR AT AFE IR 5 SRR 2

c) GRS A PR AR T A E LR 3R SO T T 2

FE BRI ST AR -3 28 ) 7L 10 25 SR e NS 7 B Bk B BEAL BRI G S B . BRibZ

* Liu, Karl, and Ko, The Birth of Chinese Feminism: Essential Texts in Transnational Theory, 1, 7
* Ibid, 60-61
" Ibid, 63
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b, JATEREW I H Ay — & T E B/ ZAR AL 7 I A M s, DA
LA Ja I L5 T o

B=E-BiEEHEL

if5S8UE (Research- Creation)

“WFFLRIERAL S RHARASCAR R 1 — R X% vulE, 0 L S AR I AT A R
o WHFE-EHEDHEH AR QR SISl s ARAE A 9wt se i) — A4l
IR AT R . 7 PR IR ETIE G & T BB SN SEBRAIE, LR E T
AFRRATA AL o TR KRR R R UL,  H AR VFIT T IR AT SZE
JR AT

HRHEChapmanfiSawshuk fT i, #F7E60/E (Research—creation) AU NAIEIFKIA
(FYElE) , N “RNEMEMBFFL” ( research—for—creation) . “MEIEH
HATHA”  ( research—-from—creation) . “HFRAKIBIZEMEEI” ( creative
presentations of research) , 1 “{EANWFFAIEIME” ( creation—as—
research) o “ “RNEIEMBIAR” FIMEESRE “IEMEI7E, BRI U2 fEv—f
FALWERBIESR, WHRERVIEME. Bk, & 51FEE . BREILERKR S [
Fig. 7 UL BRI RN AR “FE”  (research) , FEUATREELHS
X 0 EE AR T ) Bl 152 4B, T AR RIS AT R R 2 O BIE AR B S R K
CNBIVEFFEATEE T WS QI EAE s SRR R SRS I8 A, bE G ek A it AW AR
PR A A BSO8R« 25 T A, “BE ARG KR ERITH ) —#4r, X
BTG H MASIAFEAE: M, R, B3, BhEARE MW AT DUE A Tt 78 80E 1 5
A, RIEFPLEREMARMNES. 7" “DFREIEEEI” b “Lla)E
BIUEGHARMT” | L2 AR K E#H Jackie Orr (20054F) LLHHEANE 5 15
S, DMER AR IR R RS . ¥ S E AR E B AR TR R)
E7, H “WRBERHRE, HAhalEeh rot R BIinwEr . e k2R
FEHR W@ BRI 2 18 B 98 5 - R 3 B Do ANk A R BRI 7
“Sawchuk MIChapmanfiF B, “ AR, XEERBIFAK G/ RITR, AR H

* Chapman and Sawchuk, “Research-Creation: Intervention, Analysis and ‘Family Resemblances,”” 5.
* Ibid, 15
" Ibid, 15
" Ibid, 16
” Ibid, 18
” Ibid, 19
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KR MAh, BAIAMUIE =AM A ke, T el OB REEER), I B &
Ao 7 TR SCOME S P R T = ANEE, HA T 2B 152023424
WIZ 20232 Z 22, NTIRANT WSO FHRES SR, DLAKHE S 1L,
BT TXICHER, P, PUIVIRE L. 20238 ZE I 22024 X =2 i E0h
PRSIV AR EE AR, T FRRE bk R DL R i SR A 7= A 3 (i 9 7 1) A R R B
HAWEE R 7 IR ZARE By fEh G E CE T — M T
B MR SCACAN I e )N IRRA S I, 38 1 e RN SCRF B AR AR A 56 4> BR A FR AR R
KNS . 2Bk, U EE — NEIRA R /S0 E 52 N OER R,

TR B 8] B S fh R, BEEEHEZHE ST EEM. Rk E
W A5 B E R T R ) LE R R R G BRI, IR U AR B R R L

B, AN EBEEG A BN, DA BIEAR L E . Hah, s F]
HAARNE R ZEARRIE ROUER R ISR, WA RN E . RAAHE
G SO IE e i TP B A D E AR, X R BIERR BT — A AR KW
SR, e E ARG, AT T RARE G BRI R . A RIFE BRI
AT LLEE 5 ZARK BRI T eSS . EAERNE, X
JLERVIIL P E e ) LELA, FHEL PR e RS — A R S F n

W, DTS P e ety G 3k T A a5 4k 2k — AL 2 25

KLt S &

FEFREE AN I — M S 42 2 e, IR BT 5K M EAT — IR IE R 15 % 1 I3
Bkt dE BB . BN ARy — 44 B 2 PR e A 2K N B 28 i A DL Agoos T itk
R AEF ot —F 00, sk oM =02, R TAE H AT T R g
FECRITE I £ e B TR I ) PRSI 4R B AT RE I ik 7 R+ B 5 Bl BEAI 58 5 VA%
gk 2 R tH R U7 0] @i 5 200 22 KIS R 5 %11 K% (OCAD University) 5
16 G142 (Research Ethics Board) #t#EG#E1T. LA AN KT HIRERE M
I, TEEERVTNBIE S H KA.

PR BIMBFIRT 2 AR, SB— R EEE (20234E11HTH) , 5 ZIREM
FERARRIAN TR (20235F12H23H) o 7FHERY P [ 15K Z M T % e
Yi, FOBEIMEME, BERKSRES S, &, kPN FE R ER, DU R
WL AL 25 A 5% ) . FRAE V113X B8 SR I R 2 R ) 6] S I AR 6 77 T ) e RS i
7 R E TR Z IR N AR AR NI, (BN IR AT, A RS siib
IR, AR e RN i e E 2 T2 R BTN 335 FE it i [m1 22, BA
SHRENE S A A R R B, M B RN 1) T e v s e ST A P e 2 12k o

™ Chapman and Sawchuk, “Research-Creation: Intervention, Analysis and ‘Family Resemblances,”, 21
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5K JTE 25 58 A0S B RIS 2 SCAL I S ke 55 A% 7K b BT A 21 [ 1) A 45 WD 45 ) [ 5%
TN, PARCHRES e kA ) . W 3. AR AR AT AR ? B2 RATH
K%, BOYIE R ABA T A SR mE AT Z S, B MRk 2 A, b
A (G RIS, (HERMAT R A%, 7

FEFI ] 5K AZ 5T L2 H LA v M Qe SRR & SOMBE e (M S IR I, 5K AR
R TRTEREEFTNNE. WERLENER Eafmh, B AfeEL
P, BSRALERIR NI ESE . MRS SRR 1O/ A A, 62 H iR
BOLKIH RS Jakinln 1 skRZIMAH 22 R HuESs, W EXChsE sy, dhmls
YRy “ BB . sKZBIMEIRS] TR ANRE S BZ, WRARE A
WSRO AR P iiizid 5, i ca il B2,

SRE MR 32 Bog Br UG 2 K v TAR, Wik, iRk 2 2
TR BN RAEME R . e 7 B SR3TN ER FE N AR EMN . L
UNEETT B e T R i s B AR IF RO b s, 208 TSR, RN T
R T AT A BOR]s EenAE Qe s oa A 3R 1 TARNL 2, 208 TR
H CHIBE I P, Rl 35 B 1 oA 2 itk B3 W DL T S s AL A A 2 22
GIRUR o SRR 73 5 1 it ey o — RS AR A SR IRAZIR AR 14 3K 1 —HEK
R, ERFEAEI R, WEiEh 1, s A EE R KR Tl S it iRE
AT AN T 2R, RRRERARIRAE S, T URAYIT TR L
—2)L, BREUBRIEER 1o XFiE, SKZIRIR: Ui R B ARERER AT, X AR
e ANEH . BT PASE IS VR A B IX S 2 OK (e RIS IR, R ZARATTRE

BREIREE S,  (XE) WAL ERMAR =G, MRUEZE GERN) L E K
TN, AR 7

BB IR REAR R A2 BAE N S KA 0 G YT RJRB2 21 1 GOREA [0 B SR (0 5 i i 7
AN TE AL GeA R A AR AL B R A B PR e KR A, DR et e e — A
FERORIIE T, VFZ R R ZE N AR B SR, 00 B AN R R R ik
FARE RS FEE . FHMRAEXRT QRN 2 kb TR, PaRZ IR
B ACMEPT A B2 2R AR “ R g, SR AEAE T I b SK 3 A BE S ps B
BT A G TR GG K WL ARG /2 SR 2k HRR AN, DS iR AT
JREEFRIT N EESR A . B AP A B BEIETCTA S, P AR £ 1) 5 BE N IREE I
g s gy, [FIRX B HE IR ZI RS 2 1 BRI e AL FR AN 5 o

AT Ox KA T A FE R VT AT A SR A, 3 TR R T AR A A S T
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Xolle AR N, S5, M, sBURIEIXVUREYE AR, RN
QRN “CHEBER. TRIERTESK, K/ EARKFOKIE RN A R TR R,
JIRE—JG, BEEESPUEm “HHe” » "ENRE IR, TR
PEHFIMAIK, W, AR A= E RN " E R R 2 TS 1
SR PAFRASE (1) JACQUARDAE 7™ 1 3 e A4 LA ], LA FH () g A At PR
(Sodium Hydrosulfite) FITILJEI ¥ EE (Pre-reduced Indigo Dye) (ML=
#) o EWRECAR B RE T, TR ER T A 1 B DA b R AR 2R 5245
PSP RIRTHIER LN EUN QR Ny NP = M= B S (1= P R D (R A TTHE ibey o
T H AR S SLIR IS, A IR LR TR AR BeE — e 2 Ak, HGs H R R B
B VR R R E YR M BRI AR G A 2 B, VA RIRIE S AT BB R 4, H5
R,

L E e

UERIE TR A T R /B T 75, FOR M I G ALt s, R, B
Lo B 52 R 1S BN R B ZAR K R I BUA i m,  SEwE e i — A
AR, DAL NE R . B, IRAES TE A S R I BRI YL SCAE
AT RIR S, R4 X S B A R SOOI X IG5 5+ A B AT e ) £ 52

FEEDCEER R . BOCKR. TR MER. fF5ExP 2 « B (Roland
Barthes) W& UL, “RUFMHMT ARBITIEARG” o ° [FK, BHFE %K A
IR KR TR « £F9% (Alfred Schutz) LUK ZEEEBHFIH 2% K45

Hr « B7e 2 (Thomas Luckmann) AN, “AUHMEREE T B FmiHAR, ©
H—Ry&5% . Ba . N, A ERAETEH R, IXEeaeds . Bm) . . e
ARG — B FARF B OIS, DA EAT IR N B2 AT 3 i = SR 2t R $54E
Ao 7 Y (RUEETE) (The Narrative Subject) [ “UPFHiEEAE N —Fp 04k 52k
FAEEHA” (Storytelling As A Cultural Practice And Life Form) —
H, Christina Schachtner 22| “FRATHAAE— AN & RIRATH B AR
AT Ve N R 2 R R S - A — PR AR I R T B R AR R X
HRMFB. 7" WARCEMPESCEE A BARX AR aWe ? fEYFEnr, i 2

* Xueyan EFE, EEELSHFER: The Study of Miao Batik Patterns, 14
® Zhang et al., “Island Blues: Indigenous Knowledge of Indigo-Yielding Plant Species Used by Hainan Miao and
Li Dyers on Hainan Island, China,” 5.

® “Sodium Dithionite,” Wikipedia, n.d., https://en.wikipedia.org/wiki/Sodium_dithionite.

” Wikipedia contributors, “Roland Barthes”; Schachtner, “Storytelling as a Cultural Practice and Life Form,” 29.
* Wikipedia contributors, “Alfred Schiitz.”; Wikipedia contributors, “Thomas Luckmann”; Schachtner,
“Storytelling as a Cultural Practice and Life Form,” 29.

* Schachtner, “Storytelling as a Cultural Practice and Life Form,” 30
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“anfar”, MIERURRIRIRZ H, THESNREAN 7r. T B R EL R U
SR HCEA LY, MR NAAAER S HE A R IR, HAT DR S A iR
PAFRXS SR Z MRV A B, MR “dbskcds” oot i (B85 i) 23 B AR AR )
/_\Eé “/%/Y%:” .

FAk, A LB R BE s TH LA XY A H R AR
RO, WAt URATAT AR, ®i2, 8, [, SCREE A PR R
FAAE. ™ PRI, TR 0 e 4 i AL AU P A QA RS R AR, B R
ettt A AN AR M Z R 07 BB WA XFIHEAUG 53 115 B L
ROR S AEAFSCAG 45 AR 2 R R R SCRENE B ST 2 AR N S BT TR 5

SIMTEZ, CLERURT 707 % 5 75 8 9 it SU AR it B BT AT G i A 5
BT IR S SCRFAN LR Y, Rp ) S 5 52 (1 42 P AR B A5 2 80

BE -k

o

E3 A1 1 (i

® UAREP

R TR ERFK BRI ZARIE A, PEAT A5 B 2R EWTE (Bainbridge
Island Museum of Art) WIZARZK M2 — “Paean to Place” Ja K I3 (UK
KD o SHIREGRML, XAZARF S ESE R IR A G, (AEE AT T
R TVEAEAT B T O30T W E R, IR AR SR AR EARK P, WK
NBRKE 7T, FMUEIIERNE, CUEEAEA, DUESENEK, DA AR,
HEE ZEREFERICFAMNRREBUS . BIBEFE. S|, AR Witk
KAFENT, BT RN ETER D AT st k. ™ k2 S Ko 4
RN “IRATI B S ARTT LLE HREAN AR, BUONA R EARE A AR K. 7
bEan B RS G B Ll 1 G BRI SURE A B T AR AR I e N AL ROk
1. “HTEACE, UG oM R A & Rn A 1R T 2R,
2. AR IS AR JE N RS, BT ERELFE AR ) E N R, T
RS 46 B AR T AN AT ) R, R, &, W SE A= W ) SURE (38 DR T A

2 Schachtner, “Storytelling as a Cultural Practice and Life Form,”30

® lbid, 30
# Xueyan T, HHREELSETIZY: The Study of Miao Batik Patterns, 13.
* Ibid, 356
* |bid, 356
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R TS =A.

R R e AR TH I 510 SC R A 2R KA tHEIR BLUE (B ATTRIEE Y A5 9 it
A FEFMESM . HpCHRN “WImiE” , S9OEAR, S CEX T AR
BHOC AR X505 Lt nl ey, “uf1m” ARV 2 iR GBI R L
PEAD , MoEEFRMRA “their” , A F . XA, HBFK TR
KBEFEARIE (AGO) FHLife Between IslandsHIEFERT, HEZ ARZKIsaac Julien
HIFCARAE M (Territories) %45 ¥ {JAR. A —f)TE, WXERT
“history” (JH5) A1 “herstory” B#EE, BEAR “history” BiAE-5 54CiH
his (flf)) JEK, {H “herstory” FFW TR LMEEK. * LRI “their”
— AR AR BB FR AR L) “her”  CHIY)) , BEJE(EEFREHER L RS0,

/& 6,284 tHER BLUE, Z K55 AL 2024

REAERGE T ZMEREAMEBN, FrEGe ), 46, Pk, Y, 85
RS (B6) o b B—IAFWUANET, 5008 “fEul” (Legend) , “i
47 (Creation), “4UFF” (Patterns), ALK “UhAl]” (Them) o i 3= % D)4
A G sOR AT MCH RO, SO S HUAR D, Xty ik fik ) LE dae
Wi B AN AEN B . R0, FRARE S WA BT ik B o )
i, A S (E7-10) .

7 Xueyan T, BEERERSHFER: The Study of Miao Batik Patterns, 220
* Jane Mills, "Womanwords: a dictionary of words about women", 1992, ISBN 0-02-921495-5, p. 118
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[ 7, (Lo BRIER, EF R 2023

K 8 FHHE L HTHER, 1LFER 2023
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B 10, B 0] R, R, 2023

' AR (Legend) Hifhid 7SRRI AL il —— Zorh k3RS R AT
H(HE11-12)
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A& 11, FHER (W) F—5 F1-2 I, 2024

B 12, FEREE (WNIHIE) F—5 55 3-4 7, 2024

HIRZE EEAFRIEHIH T, B H B0 (BrR) B 17— Kl
WHI I FH o BT T NI DI EANTZFFIEE : B IR B TN EAEAXTF

Wy, K] AR TE EEE TR, AN E RGBT, F R
LI e TARMNTIEH T L AAET IR, TETERIRATEIL T o M7
A LR =N FRARLRL T F1175 DGR I AR F i K5 IR TE
ALY T AL BAERENF 1E LR RIS NEFFIEIF I 2] T A7 L HI ] T 7EARHT Fe /7
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LRI REFE G PG IR KT FI AR T o 4 T 2 2R I A e - T
DIES HREFFEKE T K EJKE CRRTD) XY ES A7 7
LA, A2 FIATRE K TR B AT, HERS 28K T —IEHEAA P,
JEEH T HEK, FIERIE T HRENE R R P RIERLE T AR Ef 1A
BT, MUEANTF L T IR HIFE AR ARG ™

SE “UEE” (Creation) fi%z (WG A HIMEI RS, AL 1 m XUR] 52 fa] 3 (14 37
), Hig bR — R LB R R, MR RSO RR T AR R
AR (E13-18) o BEE TN AR R T AL HE ST 17 Tk A 55 2 02 > 3]
M g p i fE, DL TR QAR 7E) — B IS .

Cﬁitin‘g Indiéo Pla

HEF

A 13, FEBE (W95 B 5 F 1T, 2024

* hEEMNREERBEAREE-Z: The Essence of Ethnic Folk Art in Guizhou, China - Batik, 9.
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A 14, =B (WITHIE) F 2 F2 A, 2024

[ 15, FHRE (W) B 453 7 2024
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B 16, EBRE (UWITH95E) B2 47 2024

=*la

A 17, EBE (W95 52 5 T 2024



[ 18, EBE (W) o 6 T 2024

F=F O (Patterns) AHECHAM BT EONRIR, DUOEBAT A @E L, M
TGN B RIS AL SOOI 1 WG, JFBY R RIMLE 145 TR B
I, B G D& M SO IR AE S I B B SRR O RAE R SC (119-25)
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& 19, 84

Butterfly Mother
| 44 45 45

1 Miao people believe that butterfiies are their mothers, the
ine beings who created all things and humans. Buteerflies
‘ertility worship and are traditionally used to praise

in hopes for them to bear many children.

BRANAMBRANGFE. RURT T HRARGH
L, HBEATAHMES, BARSLLRAT ALY
KAERANS S LA,

=

(AT = A1 T 2024

/& 20, %z’%@

o L

Loty FES

(27175 ) Efaf, B2 I 2024
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The Sun Drum & Wotuo
Afa¥# 5%

Wotuo is a spiral-shaped pattern meaning longevity. Legend
says a Mao girl was cured of her iliness after having a spiral-
shaped herbal medicine, so she expressed her gratitude by
making its shape into batik. The Sun Drum is a sacred ritual
instrument of Miao people. They are often combined with
Wotuo and other patterns, The Sun is the supreme deity,
bringing light and hope to humanity.

HELUBLORE, AELAOLE, X-GERE
ABLET —HUSKEARHGHT 4 RBRGKS A
MPATRH, XARLERAREGEE, REEHA
KERGHHNS, RRAEEELEWE. RAARHA
ABAANPAY,

K 21, FEBE (W) F =5 2 T FE5, 2024

Figure patterns often serve as records of scenes
depicting everyday life and festive celebrations of
the Miao. They are also frequently combined with
animal patterns, signifying reverence for the divine
or the aspiration for the abilities associated with
animals.

Atatr S BB FRRAKA paFLELTAR
&, Ratnutrigs. LTREHAGRY
Latsin ke A G BE,

& 22, BRI (W) =2 3 7, 2024
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The Miao people consider the dragon to be the.
eider brother of humanity's ancestors, and the
deity who governs wind, rain, and thunderstorms,
13 :ymhol(us auspiciousness, pro;ptrky,
power. To the Miao people. the dragon is. ©
hmlly 50 its. dﬁpkdm is vnmdl-. ffhnﬂi,m

often combined with 3

mwmw).

!kl&kui!kliﬁﬂ&i CARER
MELORL, CLEH EX HEORE,
“auwuu ﬁ%ﬁl’l}!‘ *4.
LEHSHHHBS (HL S8E 42) .

B 23, EBEE (UWNTHE) F=2 FH4 7 2024

Bird
&5

In Miao culture. birds symbolize masculinity
and represent the yang aspect of yin and yang.
They signify reproduction, propagation, and the
protection of offspring.

SAGHIRPEFHGRE RARSG
R RAAE LR AARD T,

& 24, ERHE (WNTHIE) F=5 55 5 7, 2024
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E?zi R (W) F=E 6 T, 2024

SEPUE “HbfiT” (Them) XF5KZIMMIRYT, X RIS RSCALIIRT T, AR IRAEHER
B2 D9 Mot T B A Hh PR BRI AR PR B I i e A (1&126-30) o BA T 2 dkistit
VEEE TR B R, e AR ANRRE RN, TR 2 M PA_EHE AN
SERCATAE A REA i

W DHIT RIS RIF ZANT L T2 7 BT S O 5 TR AT 5, s
H OBAC 4T3 T, T 7 S I AL GE U8 1 A 25 HI R R 5 LT

BELGINT CHI Kl W EE LI ILIR, (RS THIEM, HRTFIEHI
I R MR ZYLHG 1 IESU L 7K TR T T

Ly, WHETHHLFEGH EH CHE K ARG H— W NI Z K e, JREY T £

A T ARKHI 771 o
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K] 28, R (NI BPYE 553 7, 2024

o,
o a1 5

929, FHEE (W) B 4T 2024



K 30, FEE, (W1TH95) FPE 75 5-6 7 2024

MR RGBT T —SAEHRER R, DGR ESEe/E i (&
31-34) &

Master Zhang's dyeing studio
LS L LR

A& 31, FERE (W) FPE FH 7 I, 2024
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Indigo plants & Indigo paste
wREMSZ e

5 Wax Drawing by Master Zhang. ‘o =
T ORAER S

[ 33, FEE (W) B 9 T 2024
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Miao Batik by Master Zhang =
REB OGS (C

G 34, FHEE (WA FPE 5510 T 2024

PENFRAPEZIERIN H 2 SR E 2 N T iRk G0k, BUkE
T JE H R VESCEE, DTG 5 AATD v R G A e Ve A B e R R . el
SE L DR T LB A I AU AR BE B P 1) 0 e v R B A B iR e . K
F TIAMAFAEM X A TN T —TE HIRCA, PR RE L3 T4 R AR
PILE Je WL FE

® U ULAE N

RIS [ Aokl 7, RIS GATE S N =B B FIb 2l (RHEEHTD . &4t
F23] (EHEEMED , JREEIE (BImER)E) .
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[ 35, ERHE (1), BRI F R 2023

(A AW 2 B4 &, 20 JUAN L R i TR AR SR SURE LUK Ja B2 SRt
LA NIRRT IE ) — RAVQEHEE 3. DU 2R 2023454 A e H i1
24

AR —ANEZXGFTEF, CHRITURLEGHEL, XTUARAEFTHED, KUY %
AN, WERTOREAINABAE T TR A, MEEKLT FEH KK
“Ey, FEARRLH, ERNAEOEEPENG S EMADIROLSE L
F, URRTHXHAEF G T,

@k AL & A A A E L

SR ——AY S T AR AR, Bk, A F EAT

b—F A AWM R L AR E, MRPQN, 2T%54

BE—S A FHALAARZ T, MabagmE, py-FIh

BIFEENR, GRINFEHNRT X FFNEFTRERT LG, 2EXHES
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ABRIEIAR G TR AN T EMA FRALT AE A?

(/LY « (EZ) A CKFHY (FE36-38) 4 “ARG%E37 MEBIER, HAE
EARLBE R REGSRE (BD o« BT RN FKE IS, B0 T
UGG IR A, P DR B MR S8 AT AR T A8 . SO 3R 2L 4850
AR DRI AL TR N AL 8 AT S B BUHT, 25— IRIIESROFNE, 2 SBOULRIR
Ko

SARF AT RG> LU O6) MET “JagafE” .

B 36, ERE (EH 1), BB 27FER 2023
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K 37, FRE, (WZ), HEMEREL BZER 2023



& 38, FERHE (KK, B L7FER 2023



Ot) R — BRI s GeAT R SR RS ST (E39) o I deA 1
1 S Rt P R S AT SR i e —— W et (R — A 4 A 1 B3 SN B, “ul
IENHAT, RORE” MEFEEZ K2R E A S AT, 1K S s A
Bo B H IR AT, AT ANFTRE, T (RIS TR At e R e
5 EE B 5

Kl 39, FRE, (L), EBFIFRATIE 1EFHER 2023
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FAhs XL AR ik n] LA o AT R AR e S A A A R . S
(EY « ZARZEAS, Bk ) MLty & T i g, =R N2 =AY
I 58 IR R T iR g

® UM — (T “H7 )

(RS “18” ) 2N E TP, Ry RBAHENIZS, IEWARRERK
TE g, USRI R 2 A0 2 R BOHE MR AR AL, BT AT A A SRR A
[, G R A TR ZERR . R IR R R EAR KA (AT

W) IR,

BhE: BREICH

RACTEE A IR B S FORAT A S S SAE W FE S RS 1, HR R R IR 7Ll iR
ORI, SRR —EE T LR e & X, HIRGI AP Z 2P
FEo A, HTHRRE R R E R GRS SO, A EE R UG A R B 1t
W A FR I 7T, R MBS . Nk, ARGy, EARKE
DA J& W SC 3 Al 2 e s C R B 1. FRE e S T SR, B

ChatGPT 3.5 #HFERILE, /o HRIFIT ATEBSR OLM=xD) . REHWMES
1) 53 — AR PR R A ERE S ORI B sz maya l,  LE IR A ORI ST i A TR RE
B2 T g Ve R S e A P A ek o

m

® JEEL
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tHEIR BLULE
(A (] (PR

CHUCHU LI
MDes Thesis Exhibition
March |5- March 19, 2024

OPENING NIGHT

MAR 15, 6PM-9PM

Mar 16-17, 12pm-4pm

Mar 18-19, |lam-6pm
Experimental Media Space (EMS)
205 Richmond St W, Ist Floor, OCAD U

[ 40, ERBE E IR 2024

B 41, FRE w2024
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tHEIR BLUE explores the culture and history of Miao Batik (& # 3%
), along with herstories of the Miao women. The Miao is one of
the 55 recognized minority ethnic groups in China. Their traditional
craft Miao Batik was inscribed as a part of China's Intangible Cultural
Heritage (ICH). For more than two millennia of Miao Batik's
existence, it has been a skill passed down through generations of
'Miao women. They used wax to draw on cloth as dye-resistant and
dyed the cloth with indigo, later boiling the wax off to attain
‘meaningful patterns. .

~ The artist is not of Miao background, but her connection with Miao
Batik originated in childhood and was further deepened by its
ltural significance in adulthood. Drawing upon her personal
experience in the Miao village of Paimo, interviews with Master
Zhang (Zhang Shixiu), an ICH inheritor of Miao Batik, and studies on
Batik culture, she dedicates herself to raising awareness of the
mplexities and challenges existing in the development of
itik culture and the protection of Miao women's social rights
her artworks. 4

‘hlbltion invites you to read, touch, smell, watch, listen, and
stories of Miao Batik culture, Miao women, and the artist.

B 55 MNkAiE b HKREZ—, MflGELETE
NI FEEHR K F, SHMBFCEHEAET

FPlease Clean Your
Hands Before
Touching

T he Artworlks
oH T Sk 4% A S W

J
2

"

o
r

yenen Le m AL

Kl 42, FRTE, I T, 20
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Artists

Chuchu Li is an interdisciplinary designer and artist whose creative endeavors encompass a diverse
range of mediums, including painting, textile art, photography, installation art, and digital art. Born and
raised in China, She brings a rich cultural background and diverse influences to her work. Li holds a BA
in Graphic Design from Lehigh University in Pennsylvania in 2022 and currently pursuing an
Interdisciplinary Master's in Design at OCAD University. Li lives and works in Toronto.

Li's interdisciplinary research focuses on the protection, promotion, and innovation of traditional
Chinese culture, as well as the advocacy for women's rights. Over the past decade, her experience of
living far from her homeland has deepened her yearning for a cultural identity rooted in her origins,
leading her to pay attention to China's Intangible Cultural Heritages and traditional cultures. Li has
come to understand that through the passage of time and the dedication of generations, even
inanimate objects like Miao Batik can carry a profound "soul" — encapsulating stories and meanings
worth exploring. She believes that such cultural treasures should not gradually disappear with the
development of the times. Furthermore, her personal experiences have fueled a strong interest in
feminism, particularly concerning issues such as women's reproductive rights, economic rights, rights to
speak, and freedom of dress in patriarchal societies.

FRERA-GHERBAHRFLAR HO4ERLETLE, HREK, BY, RELAS
BFERF LGN, EAARKTTAGREFFOLAR TP LGP 0B AT
HHESF, FT20254RRATERIZRAEMBEAFOF@ R FELF4E, ATELPEA
RAGLRG R RAFARHER DAL F4E, FLELTHLESZK S,

FUBERARRATHRY, E4FAHFEASLE AL, HARAHTRAELUMBGRY, &£
+HEGRERSIGEH, RT3t AR 6 @1, b4 £ P B EHR
A AR A, FRSE R, SUMEAGREPLAAGER, FREARLGOHIEL
TAARRUNGZA— BB A AR RERGEFA E FRAHGAT LR E A A
KRGRHMA T, Fob, FOAREH LML REL AL TREGLH, B3 AL LRI
LTHRALT, LFH #ER LRZFRAGFFTHORAEL,

Master Zhang Shixiu is a certified inheritor of Miao Batik, an intangible cultural heritage recognized
by the Chinese government. In April 2023, Chuchu Li went on a field trip to Paimo Village, Danzhai
County, Guizhou Province, China, where Master Zhang resides, to learn Batik from her. After obtaining
approval from the Research Ethics Committee of OCAD University, Li interviewed Master Zhang. In
order to showcase authentic Miao Batik to the audience, Li exhibited three pieces of Master Zhang's
worlk in this exhibition with her consent.

REFEMAFEABMNEG SR P EY R IR A ERA, 2 R2EA202354A00 2
BEEFERAAGTPEAFRHAARLAANRRER, AOunPE Il ASEHL2X%
RitHERAZGARAELERACMESRLBITT K5, ATOQARR TR L4 Gk &,
FEBBREFENRAELLUANFTRATTAGZBIES,

B 43, FRE R EEE (BED , 2024
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tHEIR PILLULE
R (EIERS

Chuchu i %# #
March 15-19,2024

—|

I. Seeking Blue, 2023-2024, Paimo-Toronto
Nine-minute Documentary Video |
RAE" 2023-2024, #HEMH-FHE
furdr R E R

2. Sheng, 2023, Toronto
Pattern Design, Chemical Indigo Dye 2

%, 2023, £4%
SRR, P HB
3. tHEIR BLUE, 2024, Toronto

Artist Book, Chemical Indigo Dye
(HuA169 E) . 2024, 245

EARY, EEH 4
4. The Light, 2023, Toronto

Miao Batik Lantern, Chemical Indigo Dye I 5
#, 2024, 4%

G RPITE, EES 10

5. Wotuo, 2023, Paimo 9 8 . 6

Miao Batik Shirt, Plant-based Indigo Dye
HE, 2023, HEEA
Gk bk, S EKESR

9. Master Zhang Shixiu, Untitled 2, 2023, Paimo
6. Miao Batik Tools Miao Batik, Plant-based Indigo Dye
&Gk T B w4 FAN, A2, 2023, HEH
Gk, SRME K
7. The Sun, 2023, Paimo

Miao Batik, Plant-based Indigo Dye 10. Master Zhang Shixiu, Untitled 3, 2023, Faimo
A fa, 2023, #E3t4t Miao Batik, Plant-based Indigo Dye
Gk, AAMER R FEE, LA3 2023, HEH

G, SRBE R
8. Master Zhang Shixiu, Untitled [, 2023, Paimo

Wax Drawing, Beeswax with Charcoal Ashes I'l. Untitled 4,2023, Paimo
- FAEWN, KM 2023, HERA Miao Batik, Plant-based Indigo Dye
sa&, HRHEA A4, 2023, #HH 4

K 44, FRE RIEEEE (EHD , 2024
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&) 45, R RITAN (fFdd1-2) , 2024
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[ 47, EREE RBITL (Fdi 5-7) , 2024

& 48, L ITLI (1Fds 8-11) , 2024

Je Tt — IR s (B44) o BT 28N IET I, fE— @R R4t 7
), FRGE LT BB B IR dh—— AU (42) (1845) . 83
AREA CGbATE) RRBEANTFIA R EZRES, BGELETRIT PR

B, FRAHRTE O6) NI (46D « BITRAMBRE T HEiERmE
dhs BT TR BURSKIETS ZIMAE s s (B47-48) o FBRFI 7 ik e
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RIERNAE SR o BECF RIS QA E b #2 A —TE =, BUONEATRm 1 HI{EE K
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KT ESLHEAMME ORI . SR — &G A4S, WA 5 1 g R o
SCACAERE AR LR G R IR Z L. A At b, BRI SR E
i 1 [ e PR KPR BBl] T 52 B4R ML= o (HIEIBE YL, X RTIRIO LR 1 1%
AT LM, RAEMRKEE BRSO THATRZ MM “HH 7 . XELPik
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FAMRE T HbAE S Qe SE I 2 B RE ), R T HEMA ERIREE
P, EERK T REWEEAREI S QTR RISPUE “abf1” o 5KE AT Al iR
R 1 LM 145 BB AT B SN E A SE L, d AT R LEIRAT B Lot ot
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FH.
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F R AR ST I E RBR 1, (HIX 3R 1 BAE LUA 1 e WL T A 7 EE A &
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Katherine Kuhn (Portland, OR) and Lorine Niedecker (1903-1970), Paean to
Place, 2000, handsewn and indigo-dyed cotton scroll, 19” W x 32'l, unique, Cynthia
Sears Artist's Books Collection, photo by Ann Welch
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fi{XD: ChatGPT FRASHIRT
® ChatGPT 3.5: The free version that is great for everyday tasks.
I gave a prompt about “What can ChatGPT 3.5 do?” and here is its answer:

As an Al language model, ChatGPT 3.5 can perform a wide range of natural language
processing tasks. Some of its capabilities include:

1. Answering Questions: It can answer factual questions by providing information from
its training data.

2. Generating Text: It can generate coherent and contextually relevant text based on
prompts or questions provided by users.

3.Language Translation: It can translate text from one language to another.

4.Summarization: It can summarize long passages of text into shorter, more concise
versions while preserving key information.

5.Conversation: It can engage in conversation on various topics, providing responses
and maintaining context over multiple turns.

6.Creative Writing: It can generate creative content such as stories, poems, or
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dialogues.

7. Coding Assistance: It can provide code snippets, explanations, or debugging help
for programming-related queries.

8. Educational Assistance: It can provide explanations, answer queries, and assist with
learning across various subjects and domains.

9. Content Generation: It can help generate content for articles, essays, or reports
based on given prompts or topics.

10. Customer Support: It can provide automated responses and assistance in customer
support scenarios, helping users troubleshoot issues or find information.”

® Prompts I gave:
1) Translate this paragraph into English
2)What do you mean by (a word, phrase or sentence)?
3)Can I use (a word, phrase or sentence) to describe (a concept in Chinese)

BRE: Mndrsl
® Title: tHEiR BLUE 411/ (Chinese Version ™ 3ChiX)
File Name: Li_Chuchu 2024 MDes TAMD thesis (Chinese version).pdf
File Type: PDF
Description: This is the Chinese version of this thesis project, for a more inclusive
purpose.
Date: May 01, 2024
® Title: Seeking Blue
File Name: Li_Chuchu 2024 MDes TAMD thesis(Video).mp4
File Type: MP4
Description: This is the short documentary video explained above and shown during
the exhibition.
Date: March 14, 2024

% OpenAl's ChatGPT Al language model, responses to questions from Chuchu Li, 13 March, 2024:

https://chat.openai.com/c/a9bcld9b-9b5f-453d-8bla-ac038dda616d
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