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PAUL PEEL, R.CsAe
Remensscences By Ge A« Redd R (. A,

After s short career as o student as the OnSaric Sshool
of ArS in Toronto and a subsequent experience as a painter of
rtraits, I entered the Academy of Fine Arte in ladelphia in
883. Among the seleoted works by previcus and She contemporary
students stored in the Library I found some by Paul Peel, who 1
R e R e R g
vas at give them clome ® , 8N
tho-‘::th the other works whioch had been honored by a letter &
put on with red paint on a lower vorner. This sign was the
master's initial and indicated thed Thomas Zukine, idolized By his
students of the Acesdemy, hed marked his approvel of shat partiocular
piece of work. The student was not supposed to sign She work but
was expeoted to write his name on the back.

Thus I oame %o know She name of Paul Pesl, a Oanadian
Painter who lived his chors life in Paris and made his name in an
international sense, and who is now set high among Canadien Artists.

Ooning beack to Toronto after my first year in Philadelphia,
1 saw in Spooner's Gullery Peel's Tirst works sent over from Paris.
One was a portrait head of himgelf whioh had served as his entrance
of edmission to Cerome's Studio at the Beaux Arts Aocademy. The
story told of i¢ wes that Peel had presented himself with an
introduction from Zakins who had been a Oerome student,and Gerome
asking $o0 see some of his work,Peel replied he had brought none
with him, Gerome said you must paint something for him to see.
Peel asked what would be neoessary,end (erome turning him about
before a mirror said, "Paint that.” The portrait head showed Feel
%0 be a very handsome and romantie looking young man.

About six yeers later I went %o Paris for a year of study,
and with our Fhiladelphia Alma Mater as a bond I went his Studio
exnd introduoed myself., We were friends at once, and during the
yoar in Paris we were together a great deale As an Iakins- C X ‘&‘9
enthusiast I onguired a$ the outset why he wen$ to FPhiladelphia %o
o_hu{. and I found that he had read the same artiole in o asine
about She Academy and BEaking' method of teaohing)fand was attracted

the same resson, that wid that the students all painted from
snd /' the ,and never used pencils or charcoel.but drew with their
brushes,veven more readiocal than that, as Lankins told the students
to forges sbout the work me drawing”and to express fom as She »
fairly large led them. This was further acoented the
requirement rt of the study, that every student sho give,
if possibdle, ’ 4 ?,h time %0 modelling in olay.

a¥r ﬂ\c‘\’ "N _4}

Feel hed only come baock to Paris from Pont Aven in
Brittany where he had been working for some years, and was enter-
ing the Studio of Henjanin Constant for a period of atudy. He
had selected Constant's Studio beocause Constant teught painting
as Eakins taught, and Peel was s5till s painter in the fakins
manney, Thias lu.{nl me and I also joined the Conatant Studio, so
thet every morning we set out together on the bus going from the
Latin Quarter where we had our studios to the Constant Studio as
Montmartre, a distence of four miles.

We talked of methods of painting, and all aspects of
Ar$ we knew of, how Rubens and Velasques painted direotly,wisthous
8tiff and formal outlines. During the time of our studentship at
Constant's,he was appointed to suooceed Boulanger mt the Julien
Academy, and Peel and I were transferred there with his other
students; because of this we were sdmitted without the usual
romuu.-.(: mild $ype of hawing) and orested something of a
sensation by a complete roughing in of our studies, ineluding a
baokground, in the fires hour. Near the close of the season there



was a ocompetition called a"Concours among all the Julien Academies,
There were three or four oentres in Paris, including the women's
Aocademy, having about four or five Studios in each with about
1,000 students altogether. Peel and 1 deolided %0 enter this,
carrying on our work in the regular way. I was a winner inm equal
place with Dessar, an American, mch to my surprise. This I es-
eridbed %o my having painted the effeot of the Studio, a smoke
filled room through which the students appeared dimly in the
baokground, the model standing in shedow with the light toueching
She edges of the figure. I felt sure that Constant liked the
effeot and had made it his choioce.
note being the slory
This, however, of Peel, seems %00 much
about myself, Altho great friends we were in some degree rivals,
and the next innings(so %0 speak)were Peel's. We were bcth working
on piotureas for the Salon, quite large ocanvases. We went together
and ordered our freames, Peel, being almost a Frenchmen, int ted
for me. We both were well hung and although some said I would
ge% an honorable mention, 4% was Peel's Venetian Girl new—in—the
thet “‘ 16, Poth p'u.hwes are now in the Nahona) Gallery
st OFtawas . the BHe of my picture being'' Revenie”,
Peel was feoling the stress of the times when I left
Paris the latter part of 1889, and I advised him %0 get sogether
80 or 60 of his paintings, bring them %o Toronto and make a sale
by euotion. He was Saken with the idea, a8 I had mede such a
sale before going %o Paris, with fair suoccess. I mede the
preliminary arrangements and his sale drought him adout §$3,000.
This was suffioient to allow him S0 paint his later and most
successful piotures., At the next Salen he received a medal and
s0ld his piloture, AL%er The Bath, to the Hungarien Governmentd,
and S0 0ame SUGCESH. 4
two Pau) Pecls
—— ~ years he lived after this -e-Rumber-el finecsl
works were peinted Vesd After his death some high prices were
obtained when his piotures chenged hands. The Salon medal pieture
"After The Bath" was purchased from the Hungarian Government by a
Canadian collector,and shen resold to R. S. MoLeughlin of Oshawa.
Queen Alexanire was the purechaser of one of his piotures.

Mie Wofe and twe children rosed as e mmodcls 'cn Wwahy o
her :






