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AWepeopleare justlike our planetmates.
Wecannotputan endto nature;

we canonly posea threatto ourselves 0
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Abstract

di Soupis anillustrative sculpturethatvisualizesthe planetaryboundariesesponsibldor
regulatinglife on Earth.Theseboundariesomprisedof nineinterlinkedsystemswvere developed
in 2009by ateamof scientistded by JohanRdckstrom As corporatanterestscontinte to
underminegplanetaryhealth,this thesiscomplementshe scientificknowledgethatefforts at
restoratbn. Evenin its subtlestinferencesart comprehensely storesandprovides insights
abouth u ma n relatignéhgowith the naturalworld for future considerationdi Souppresents
theseboundariessliving andintimately connectedywheretogetherthey contributeto, and

dependbn, the healthof the entire Earthsystem.
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Prologue

Earthis not merelyaninanimateball floating in a seaof infinity . Neitheris it non-sentientor
nonfeeling,anobjectof little consequenger clumpof mud Its physicaldescriptiomevertruly
encapsulates. Earth,anoblatespheroidof mass5.9722x16* kg andaverageemperaturd 5°C
thethird of its kind from amiddle-agedyellow dwarf star, locatedin the outeredgeof the Orion
Arm, Milky Way, Virgo Superclusteand soon. Its surfaceconsistsof waterin all threestates
supportedy a gyroscopef variousrockswhosemotioncreatesaforcefieldfor life to evolve
Butt h e anetbegEarth onemoreconnectecandsublime RenownedthemistJamed ovelock
andbiologistLynnMa r g wed-develdpedhe Gaia Hypothesisthatexpand this perspective

definedEarthasfithe entirerangeof living matterconstitutea singleliving entity.ot

CLIMATE CHANGE

STRATOSPHERIC OZONE
DEPLETION

ATMOSPHERIC
AEROSOL
LOADING

(Not yet quantified)

IND-SYSTEM
CHANGE

OCEAN
ACIDIFICATION

FRESHWATER USE

Estimatesof how the differentcontrolvariablesfor sevenplanetaryboundarieshiavechangedrom 1950 present.
Source:StockholmResilienceCentre Designedoy Azote for StockholmResilienceCentre basedn analysisin
Perssoretal 2022andSteffenetal 2015

1 Jamed.ovelock,Gaia: A NewLookat Life on Earth (Oxford University Press;1987),4.
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Definitions of Ancestral Terms
| wasbornandraisedin Jamaicaandmy ancestralanguagdi p a t,0hasleenintegrated
throughouthis thesisto betterexpressnomentsof overwhelmingemotion Thefollowing list

showsthosetermsandtheir Englishtranslation It alsohelpsto speakit aloud

TERM TRANSLATION
Start Somepatwahwordsarespet in Englishandthe incorporationof

thebodyin its speechmakest patwah

bwoil Phoneticspellingof the Englishword 6 b oiri pht@ahaccents.

Ovah Phoneticspellingof the Englishword 6 o v ie patvahaccents.
Awahdiss? Whatis this?

Awahpm? Whathashappened?

di Soup theSoupi Theprojecttitle andgroundingconcepthatwe areall

connectedngredientsn agreatcosmicsoup.
It ah bubble |t bduksbling
ohrah No EnglishequivalentA censoredrersionof the expletivefi O H

R A S Jamaicarfori AS S o

Anah Andis.

look dehbobo Look atthatfool.

Wahwi agodo Whatarewe goingto do?
lookdeh Look atthat.

It ahdry up | tddymgup
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TERM

Lawddaair yaduttysah

Nuff peaple passthru
innadi shawtistri ahdi

Caribbean

Blackbud

Da greeneryyastrange
Wi call di mostfameus
groupTaino

Taino

andemcall demyaaaad

Yamayekalandahs p r i

Yamayg

Demlive inna sedworl
crassdi sea
andemidentitygetcyarve
out

by di rainfarist mownten,
sweefruit, ice wataand

sealife.

TRANSLATION

Lord thisair is dirty Sir. Althoughii S attarislatego il S iisra 0
genderneutraltermusedto acknowledgeanygreatelder

Many personyisited.

In theshorthistory of the Caribbean.

An ancestratermfor theregionwhosenameoriginateswith the
Karibs,theindigenougpeoplesf the LesserAntilles.

Blackbird, morespecificallythe Jamaicarcrow (Corvus
jamaicensiy. An inquisitive creatureassociateavith death.
This greeneryis strange.

We call the mostfamousgroupthe Taino.

A contestedermfor the peoplesof the GreaterAntilles
Theycall theirhome

Argestoalnamefor Jamaicai t baadofSpr i ngs o
Theinhabitantsf theislandof Jamaicaspecifically.
Theylive in sameregion

Acrossthe sea.Sometermsareexpressivdorms of English.

Theiridentitieswerecarved/chiseled/sculpted

By theforestedmountains.

sweeffruits, cold watersandmarinelife.



TERM TRANSLATION

Di climatesmoodenuhrah theclimateis mild.

ankip demwarmyearroun, It keepsthemwarm perennially.

an aldohmorewhile althoughsometimedwurricaneslestroytheirhomes.

hurricanemashup di rass

place

wanlabrint ahtreean cave A labyrinthof treesandcavesprovideshelter

sheltandem

Demsumnya mekdi people This makesthe peoplesohappy.

demsohirie

datevenChristifah ThatevenChristophelColumbushadto acknowledge.

Bombolusaffi recagnize

Bombolus A termof my own makingusedto mock6 Co |l umb u s 6 .
It borrowsthefirst two syllablesof a patwahexpletivethatrefers

to usedtoilet paper.

Mi gofassandland pan | wentto investigateandlandeduponasoft bedof earth.
saffEart

anwid folded wing, And with foldedwingsandpiercinggold eyes.Thecrow
anpiercinggol yeye, is describingts own physicalfeatures.

mi seedi piktchaclear. Thepicturebecomeslear

Ahdatamonizedi miserable Thatsettledthe unpredictablelimateso creaturesouldlive.
klimatean meknuff

kreachahpasstru.



TERM TRANSLATION

Di wholademmove Theybehavesimilarly
similahtu
Butwantwo-legged Onebipedalcreature
kreachah

Andlife threatendemyes, theirexistencevasthreatenedby natura forcesbuttheyremained

butdemremainhuman. human.

Human,whaddatme a n & Human?WVhatdoesthatmean?

Summuhright yah Something s nghtthere

Tkaranto Mohawkword meaningii w h ¢herearetreesstandingn the
water0 Presenday Toronto.

Ka-iri AncestralKalinagotermfor Trinidad,i L aofldu mmi ngbi r ds o

Huracan Namefor the CaribbearandMexicagod of chaosfrom the seaslt
wastranslatednto the Englishword Hurricane.

AbyaYala Kunawordfori L ainitsfull ma t u rrafetriggtodhe Darien
gapbetweent o d &glumbiaandsoutheasterrPanama.

Currentlybeingexpandedo includeSouthandCentralAmerica.

tabako Yamayewordforit obaccoo
cacao Caribbearwordfori c o c 0 a 0
cinteotl Mexicawordfori mai z e 0

w a Atviyaka Lakotawordforfi e afgé &t her o
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Introduction : A vessedrifting amongthes t ar s é
Long,long, ago,therelived a tiny vessel Of ultramarinebroth and chunksof moss Sloshed
andbobbedon tidesof pitch, its broth wasseasoneavith the ashesof stars.Waveafter waveit
tossedandtumbled, alwaysresurfacingand neveroncesinking.Butsuddenlysuddenlyijt start
bwoil ovah! Ahwahdiss,ahwahpm2i Soup!lt ah bubbleohrah! Anah spill' look dehbobo!
Wahwi agodo? O savourysoup,weneedyou,d o ndidwn,d o rsdllt Shouldwe saveyou,

shouldwe not, whatto do,i t odirgault, hurry hurry, lookdeh!lt ahdry up! Pleasehelpus.

OnJunel, 2022, theglobalaveragdor atmosphericarbondioxide (CO2)reachedt18ppm.
Sincethe onsetof modernity,CO2levelshaveskyrocketedrom a preindustrialaverageof 280
ppm,anunsettling33%lower thanit is today? PlanetHealthReportexplainsii icdrbondioxide
is at416 partspermillion (or ppm),thatmeansn onemillion particlesof air, thereare416
particlesof carbondioxide.d®As a greenhousgas,CO2 absorbsheatandcontributesheavilyto
variancesn globaltemperatureVenus,our nearestelestialneighbour providesharrowingclues
to thenightmarethatwill beunleashedvith elevatedevelsof atmospherigreenhousgas.Due
to higherconcentrationsf atmospheri€€02,V e n swfadceemperatureeacheaninfernal
820°C (900°F), hotenoughto meltleadandtoo hotfor life. But whatdo thesenumberamean,
whatinsightsdo they provideaboutplanetaryhealth,andhow doesthis impactlife on Earti?

David AttenboroughElenaBennettandothertop environmentahctivistscontendthathuman

activitiesareerodingthenaturalw o r laldilidy $o supportife. Thisis evidencedy rising global

2 EarthScienceCommunicationdeam,ii C a r hioanx iGkbal,Climate Change:Vital Signsof the Planet
March17,2023,https://climate.nasa.gov/vitaigns/cabon-dioxide/.

SAPl anet He al NASARIenpte Kidsn:d.,haps:Rlimatekids.nasa.gov/healdportair/.



temperatureshabitatdestructionwildlife loss,worseningweatherandvariousformsof pollution
(seeappendik A). TheParisAgreementvasestablishedo combatthesethreatswith a goal of
A h o | tdeinorgasen theglobalaveragaemperaturéo well below2°C abovepre-industrial
levelso* This goalrequirescollectiveeffort, sol offer my own contributionin theform of this
thesisasanalternativeto informationbasedapproaches understandingnvironmentactrises.It
engagesheseissueghroughartisticexpressiors to offer insight into how the Earthsystemis
linkedandchanging Art hashistorically servedasinstrumens for pursingknowledgeand
providinginsightsinto culturally significantmomentsrom our past By art, this studyreferences
Arthur D a n tdefigition i aastefactsof embodiedneaningghatelicit viewerinterpretation®
This paperertitled Geoartistry describesandcontextualizegsnillustrative sculpturalartwork
of my makingcalleddi Soup ThetermGeoartistryis anadmixture of Geo(relatingto Earth)and
Artistry (artpractice) makingits definition i a aboutEartho di Soupreinforcesandvisualizes
the planetaryboundariedramework pioneeredn 2009by ateamof 28 EarthSystemscientists
led by JohanRockstrom Collectively,theseboundarieslefinethefi s a fo enfer 6ocietyin an
unambiguousvay andprovidesthe foundationfor this artisticexploration Theseboundaries
expandon climate change asingleEarthsystemfeaturewhich hasbecomean epithetfor
h u ma nonslapghntheplanet.Instead|t proposesiineinterlinkedboundarieshattogether
suppors healthyecologiesincluding the climatesystemthe ozonelayer,landsystem novel

entities freshwaternutrients aerosolsbiodiversityandthe oceangseeappendi. B).®

“A T HParisA g r e e nWdRQCC,2022,https://unfccc.int/procesandmeetings/theparisagreement.
5 Arthur C. Danto,WhatArt Is (New Haven,CT: Yale University Press2013) 154

6 JohanRockstromandOwenGaffney,ii P | a nBeun a my BreakingBoundariesTheScienceof Our
Planet(London:Dorling KindersleyLtd, 2021) 74-88.



di Soupvisualizesthesenineboundarieghroughthe lensof their pastandpotentialfuture
states, supportedy discardedvoodto give theartworkits conservationabalue(seeappendi.
C, D). Itstitle A dSoup i3 inspiredby theconcepbfafi p r i me o dffprawhichall matter
originated Soupsarecommonacrossultures andlike this artwork,areusuallymadefrom
availableingredientsThis artworkalsoemphasizepersonamemoriesof a childhoodnestledn
problemsolving,whetherthroughcrosswordor jigsaw puzzlesriddles,Legd® bricks,
encyclopediasnddocumentay films of all sorts. Thesememoriescollectivizein theirregular
shapedllustrative surfacessupportedy awoodencoreof flat colouredobliqueblocks each
reflectiveof E a r 2%58asis. At its core di Soupc e n tarces@ratvaysof being,particularly
in immutableprinciplesof anideal stateof matter whereall thingsare alive, cyclical and
harmoniousilts visual portrayalof the pastandsymbiotic future servesasdirectindicatoss of
thoseanestralways alongsidetheallegoricalplay betwea thebowl (asdi Soup, andthe
galleryfloor/Earth(asdining table)in its exhibition In dialoguewith this papertheartworkacts
asabridgeconnectingknowledgeandobservetto cycle into newformsof ecdogical art

Referencingheplanetaryboundariesramework Geoartistryexploreswhetherthereis art
historicalprecedencéor di Sou surrentobjectives Takethelandsystemboundaryfor
instancethis writing considersvhatpremodernpaintingsof 6 v i rlagdsaapiesevealabout
theimpactof naturalterrainonthehumanpsycheDo theysupportnotionsof ienvi r on ment al
imaginatiord which accordingto Purdy,claimsfithe naturalworld hasa purpo®, to servehuman
needgichly, butonly if peopledo their partby filling it up with labour anddevelopment "cOr

perhapstheysupportthe contraryromanticidealasii &ey partof thew o r |valu@lseing

7 JedediatPurdy,After Nature: A Politics for the AnthropocengMA : HarvardUniversity Press2015) 16.



aesthetiandspiritual,foundin the inspiraton of mountainpeaks sheercanyonwalls, anddeep
forestsd® Conceivably bothideasimpose humanisticfunctionson wild spacesndtheir

inhabitants| useimages stories history,languaggpatwah),ancestrahndscientificknowledge
to forgea discoursearoundthis humannaturerelatiorship, which culminatsin di Soupwith the

hopeof inspiring future connectivitybetweenrall things

1. THE CLIMATE SYSTEM

9. THE OCEANS

7. BIODIVERSITY
2. THE OZONE LAYER

7. AEROSOLS 5. FRESHWATER 3. THE LAND SYSTEM

6. NUTRIENTS 4. NOVEL ENTITIES

Fig. 0. LeightonEstick,di Soup(Plan view), 2022,Digital drawing

8 Ibid., 16.



Theoretical Framework: A brief introduction to nature in art

Giventhis researclemploystechnique®f thinking, feeling, makingandinforming through
thearts,| choseanart historicalmethodologyThis methodologyanalysestherelationshifs
betweerhumanityandnature asindicatedin unspokerecocentricideasthatareembeddedn
historicaldrawings paintings,sculpturs andotherartforms. Becausehis studyemphasizepast
knowledge| cite the Akan philosophyof Sankofaasa critical researchiool anddirective.The
Akan arethe mostprominentpeoples of presentday Ghanawhosefamedsubgroupthe Asante
arerenownedor theiradinkrasymbology(seeappendik. E). Adinkra symbolsrepresent
powerfulconceptsandmaxims thatincludes Sankofaamongthem Sankofa argueghatin order
to moveforward onemustretrievewhatwaslost or abandoned Whatwaslostin this caseare
thosepoignantlessonsn earthconsciousnitiativesthatpermeatéistoricalartandculture,

manyof which maybeadaptedo engagetodays environmentaissues. Althoughconsideredh

theoreticalpproachSankofahas practicalutility in restoringreciprocalattitudestowardsnature
insteadof thelinearthinking which breakscyclesanddestabilizeshe Earthsystem.

| alsodrawfrom romanticismgivenits philosophicalunderpinninggosittheancientideal of
coexistencevith nature In 1757, EdmundBurke describedevocationof whathecalledthe

sublimein a r ds @vhateveiis in anysortterribleor is conversanaboutterrible objectsor

operatesn amanneranalogouso terror,is asourceof thesublime 81n short,the sublimeis
discerniblebothin the naturalworld andits artisticimitations. Burke addsthatterrorcanbe

appreciatedsbotha negativeandpositiveexperiencePositivity is foundin feelingsof awe,

9 AppiahKubi Kwarteng,"The SankofaBird andReflection" Journalof AppliedChristian Leadership)Vol. 10: No.
1(2016):1-2, https://digitalcommons.andrews.edu/jacl/vol10/iss1/6.

10 EdmundBurke, A PhilosophicalEnquiryinto the Origin of Our Ideasof the Sublimeand Beautiful(Oxford:
Oxford University PresslUSA, 2015) 111



humility andgrandiositywhich manifestsvhenconfrontedby n a t upowelbTeday,nature

documentarieandecologicalart offers affectiveplatforms for evokingthe sublimethrough

sensationadudiovisal storytellingto cultivatealove of naturein all its diverseforms. The

sublimetranscend$teralismby expandingour zonesof perceptionWhenfor exampleJohn

Martind $heGreatDay of His Wrath (c.1853)is observedpneexperienceadditionalinsighs,

suchasmetaphysicadndethicalideasaboutnaturé significancepackagednto asingleform.
In my researchl arguethatecoartscanacceleratehe processf finding solutionsto

environmentathreas. | alsoconsiderargumentghatopposeourii s a vmentaltyo towards

nature like Margulis @iew of our selfinflatedmoralimperativeto guidea waywardEarthor

healour sick planetas evidenceof ourimmensecapacityfor self-delusiond'! | 6 sineededuced
humanslike all lifeforms, asnaturalconsequenaeof cosmicpinball do havearesponsibilityto
look afterthe planet.Opposingtheoriesprovidevital substancéor debateandassistsn
identifying thevalueof artisticinitiativeswhenaddressingjlobalwarming,pollution, andother
threats The contradictory assumptivephilosophicahatureof the analysis alongwith its
concernwith immanencendpotentiallack of resolvegivescredencedo anart historicalinquiry.

Deleuzeclaimedthetaskof artwas to producesignsthatwill pushusout of our habitsof

perceptiorinto the conditionsof creationd'? This art historicalmethodologyallowsfor the
analysisof thosesignsfor knowledgethat eludeliterary forms of communication.
Modernity'sapparentisregardor the Earthsystemmanifestghreesimpleresearclyuestions

asaddressetly handrenderedllu straions of the nine sectionsof di Soup Thesequestionsare

1 Lynn Margulis, SymbioticPlanet: A NewLook At Evolution(New York City: BasicBooks 1999, 100.

2 eonNiemoczynskifi N a t Transda@rdentalredivity: Deleuze Corrington,andan Aesthetic
P h e n 0 me nAmeéricagJpurnal of Theology& Philosophy34,no. 1 (Januaryl, 2013):
31, https://doi.org/10.5406/amerjtheophil.34.1.0017.



how did ancientpeoplesview the naturalworld? How doesmodernityregardit? And how can
future societycoexistwith natur& Anotherreasorfor prioritizing anartisticratherthanscientific
inquiry (considerednorethematicallyanalogous)is becausart combineanultiple layersof
knowing.Art notonly connoteghe aesthetic/irtuesof allegoryandrepresentatio, butasBarrett
reasoedalsofi r e flife issaespr existentialissueswith which we areall involved 62 In other
words,like all art, di Soupprovidesaccesgo knowledgebut neverimposeditruth.o Insteadthey
merelyoffer relatableperspectiveshatasksobserversiotto observeandbelieve butto observe
andthink. Crucially, artbasedcknowledgeclarifies planetaryissuedor thoseorganismsnost
affectedby ongoingecologicaldestruction its unbornchildren.

Cluesaboutour ancientecologicallysustainablg@racticescanbe understoodhroughartefacts
like effigiesandotherhistoricalembodiment®f nature.This researctemploysa cyclical view
of arthistoryto includeextantworksthatalign with traditional,ratherthanmodernwaysof
being.Question®oft o d &golégscalg i v i andmégivingsconsidersnodernartd from the
ageof enlightenmento presentThoseworksexposepersonateflectionson the naturalworld
versusmodernty by artistswho wereeyewitnesseto the transtion to industrylike John
ConstableHokusaiandThomasCole | considettheir artisticreflectionsrelativeto my own
particularlywhendiscussingour currentchallengesn achievingEarthsystemharmony | also
explorecontemporanartthatengagesndcondemnscologicallyharmful practicedike global
warming,pollution, anddeforestationWhenconstructingmagesfor di Sou@ &ituretier, |

envigon scenario®f humannaturecooperatiorfor thecommongoodof all E a r tinhabitants

B Terry Barrett, InterpretingArt: ReflectingWonderingand Respondig (New York City: McGraw-Hill
Education2002) 217.



Contextual Overview: Art for E a r t Shadkse é
On anisolatedwindowsill sitsanemptybottle plasteredvith fragmentsof leftoverprotein
supplementAfter severaldaysexposedo sunlight,theoriginally sandyresiduebeganglowing
in neongreen.Dueto its pungentodour,the contentsveremerelyignoredandwasheddownthe
drain. After subsequenwvashesl noticedthatwhenfloodedwith waterthe mixturefoamedilike
sodaandreleasednunidentifiablegas.Furtherinvestigationunmaskedhis chemicalreaction as
photosynthesiby anorganismmostintegralto life on Earth cyanobacteriagommonlyknown

as blue-greenalgaed But the bottlewasseeminglifeless,how did life getin there?Life on

this blueplanetseemgervasiveyetasRockstromprofessefi E a nasalmair-triggerwherethe
slightestprovocationcansendthe systemspinningandwheelingout of control6*4 Giventhe
right conditionsasshownin the storyabove life mayarisefrom anemptybottle,but canjustas

easilybewashedaway.Lik e all art-forms, storiesarecritical sitesof inquiry, sothis chapter

exploresart history for thosestoriesabouthumanitys relationshipwith the naturalworld.

HUMANOID NON-HUMANS OFABYA YALA

Nuff peaple passthru inna di shawtistri ah di Caribbean.Wi call di mostfameusgroup
Taino,andemcall demyaaaadYamayekaland ah springsd Demlive inna sedworl crassdi

sea,an demidentitygetcyarveout by di rainfarist mownten, sweeffruit, ice wataandsealife.
Di climatesmoodenuhrah an kip demwarmyearroun, an aldohmorewhile hurricanemashup

di rassplace,wanlabrint ah treean cavesheltahdem.Demsumnya mekdi peopledemsohirie

14 JohanRockstrom BreakingBoundaries 16.



datevenChristifah Bombolusaffi recagnizé

i t haeegloving peoplewithoutcovetousness

thereis no betterland-nor people.Theylove their

neighboursaasthemselves®
Yamayekamadenativesof thesepeoplecalled

Yamayeandtheir experiencesf thelandwas

personifiednto powerfultotems the most

cherishedf whichwerehumanoidfigurescarved

=

: into wood, stone or sewncalledCemi® Thecore
Fig. 2. LeightonEstick,

g?éﬁlgrg‘g&%?tgggre structureof di Soup is anattemptat restoringthe

woodassemblage . ]
Yamayeuseof Cem asceremoniabnd culturally
supportiveinstrumentgseefig. 2). Theyareoftendescribedasportable

artefactausedto channekthe magicalandsupernaturgbowersof its

Fig. 1. Zemicarving
on staffrepresenting
YucahuwerhapsZa. . ) ) _ ) o
900-1500AD, Taino  causality eachwith definablepowersthatwereeitherhighly beneficialor
peoples,Jamaica,
";'at'o'_‘a'Ga”erYOf extremelydangerouso society ®Many cemi,like the Ytcahueffigy
amaica,
woodcarving

encasedapirits. Oliver explainstheseartefactsi a soeialagentsof

picturedin fig. 1, represensupremeamanifestation®f naturethoughtto

servepolitical functiors as anactualsymbolof authorityof the principal Caciqueof Jamaica o

15 ChristopheiColumbusandPaoloDel PozzoToscanelli,The Journal of ChristopherColumbus(during His First
Voyage 149293) and Document®Relatingthe Voyagef JohnCabotand GasparCorte Real editedandtranslated
by ClementsR. Markham(London:Hakluyt Society,1893),135.

16 JoséR. Oliver, Caciquesand Cemildols: TheWebSpunby Taino RulersBetweerHispaniolaand Puerto
Rico (Alabama:University of AlabamaPress2009) 73.

1 NationalGallery of Jamaicafi J a maraieoarhattheN G J Naéional Gallery of JamaicaBlog (blog),
November28, 2009, https://nationalgalleryofjamaica.wordpress.com/2009/11/28/jamaiao-art-atthe-ngj/.



Representationsf naturespiritslike Yucahu
(spirit of the cassavadr his counterpardtabey
(spirit of freshwaterandfertility), alongwith their
usageof yuca(cassavapnsa primary staplecrop
hasled somescholargo identify Yamaye(peoples
of Yamayekajpsfi a g r i ¢ wWButthei all asd 6 s
mountainaistopographyandrainforestbiome

presentsaturalbarriersto largescalefarming.

Onewondersf thespiritualbenefitsof

cassava/cendutweighedheir agriculturalor

Fig. 3. ThreeCorneredstone(Trigonolito), c.
1200:1400AD, TainopeoplesPominican
Republic,The MetropolitanMuseumof Art,
limestonecarving.

political function.lts erectphalluslifted chest,
stonyfacial expressionandrigid staturecertainly
impliesauthority.However ,its political functionmay havestoodsecondaryo or evensupported
thespiritual,asfi t tukurethatconceptualizeduchartifactsheld ananimalisticview that
animals,objects placesthings,spirits plants,andevenplacesn thelandscap&anbepersonsor
partsof persons'® Perhapshe Yamaye like di S o u pofethatsupportdts ninesectors
personifiedthosenaturalforcesinto theserelicsto showkinshipwith or gratitudetowardsthe
northumanworld. FatherRamonPang afriarwho washiredby Columbusto live on Hispaniola

from 14921498,describedbnebenigncemias threepointedstoneo believedto causecassava

to thrive (seefig. 3).° Theencaseahaturespirits could thenbe honouredandpetitionedthrough

18 JoséR. Oliver, CaciquesandCemildols, 73

19 Hostos Adolfo de fi T h 4P@néedStoneZemior Idols from the WestIndies:An Interpretationd American
Anthropologis®25, no. 1 (1923):57. http://www.jstor.org/stable/66058Bliver, Caciquesandldols, 73.
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Fig. 4. Left - Piedradel Sol(SunStone)c. 15021520AD, MexicapeoplesMexico, MuseoNacionalde
Antropologa, basalt.

Fig. 5. Righti LeightonEstick, Terralncognita(from di Soup),2023,vectorillustration.

ritual ceremoniesnvolving their cemiforms, which correspond$o a philosophyof equilibrium
betweerhumansandnaturecommonacrossthe peoplesof pre-ColumbianAmerica.As Cemiare
portablespiritualinstrumentssodi Sou@ soreretainsthosevaluesasa modernagentof
causality,in this caset supports the nine planetaryboundariegseeappendix F).

A panoramioview of pre-Columbiansocietypaintsthe pictureof peoplesndistinguishable
from thelands,organismsg¢limate,food, waterwaysandthe artifactstheybelongedNo concept
of i a rintthé modernsenseexisted rather artifactswereconsiderediving incarnationf the
naturalworld. Oneprominentincarnatiorwasmanifestedy a societyneighbouringhe Yamaye
knownasthe Mexicas Mexicacivilization (knowntodayasAztec) werecomparatively
agriculturalisthavingrevolutionizedprogressivesystemf socialorder,farming,archtecture,
labourandculturalpracticesall supportedy maizecultivation.Yurval NoahHarari authorof
thehumanhistorybestselleiSapiens A Brief History of Humankind(2014) challengeghe

modernconceptiomfi a g r i @u lotguwcalliajg ® Hi s tBoggegtEraud. He notes

11



ratherthanheraldinga neweraof easyliving, the Agricultural Revolutionleft farmerswith

lives generallymoredifficult andlesssatisfyingthanthoseof foragers 2 Unlike the Yamaye
artifacts,the sunstonepicturedin fig. 4 definesanagriculturallyempoweregeople who dueto
thecomplexnatureof their societyhadto dealwith therealthreatof i | @fscd v i chusedy 0
bothhumanandnaturalcalamitiesT o d awpordd ganrelateto the pensiveMexica.
Thepiedshapeof di Soupis anacknowledgemerdf whatthe Mexicarecognizedabout
the natureof reality. as perpetualcyclical anddynamic(seefig. 5). Tonatiuh the Mexicasun
godwhoseheadcentreghe stoneasshownin fig. 4, i r e p r thexwerantwserld, the Fifth Sun,
whereaghe surroundingsymbolsrepresenthe calendricsignsof the pastfour eras “bThose
four erasendedn cataclysmandthis fact wasnotlost on the Mexica,whosepracticesof ritual
sacrificeweremeantto i f e @dfide n ¢ o uhegodtenike his journeyacrosghesky each
day.Mexicabelievedthe agriculturalandmineralrichesof the Earthwerepaidfor with blood,
andfor thatreasomfisacrificesvereneededo keepthe Sunmoving andthatflint knife tongueis
saidtobeT o n a t thirsttordleod 20 Thesepracticesareconsideredtrudeby modern
standardsyett o d a&qciétwnayrequiresimilar sacrificesn leavingthingslike fossilfuels,
minerals,andotherancestramaterialsburied or facetheidenticalcataclysmvarnedagainstin
di S 0 u pedosdier (seeappendixG). This relief stonealsoconnoteghe significarce of time.
Theconcentriaingssurroundingl o n a t headihspiresthe similar layoutof di Sou@ Sers,

asbothrepresendivisionsof time, whethe into days,weeks,monthsor years.For this reason,

20'Yuval NoahHarari, SapiensA Brief History of HumankindNew York City: RandomHouse,2014) 128

21 Klein, CeceliaF. i T Hdentity of the CentralDeity onthe AztecCalendaiS t o meeArdBulletin58,no.1
(1976):2. https://doi.org/10.2307/3049459

22 Edwin BarnhartandVejasG. Liulevicius, fillluminating Works of AztecArt, Mayato Aztec:Ancient
MesoamericaRevealed2015 264.
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scholardelievedthis stonea calendarputit alsodescribes peopledeeplyawareof their

ancestrypurposeandeventuakuin dueto disease

H. SAPIENSLESSONI: STUDIESFROM THE WILD

Numerousxamplef the deepconnectiondetweerancienthumansandnaturelies
eastward®f the Mexicatowardsmodernday France Peoplepainted drewandchiseledtheir
impression®f theworld with mythicalpermanenceirectly into UpperPaleolithiceath. The
Chauvettavedrawingsareperhapsh u ma n oldesgkbosvnindicatorsof this connectionwith
representationsf rhinos,lions, andhorsestaking precedenceverthe anthropomorphisnof
later eras(seefig. 6). Whatinspiredartiststo adornthis chasmwith 49 feetof illustratiors.
In aninterviewfor his doaumentaryCaveof ForgottenDreams filmmaker WernerHerzog

spokeof thefi ¢ o m pahdeverathelmingaweexperiencedvhenhefirst sawthesedrawingso?®

Fig. 6. ChauvetPontd 6 AGawe,c.30,000BC, AurignaciapeoplesArdéeche Francecavepainting.

23KatLong, i 1RactsAboutthe ChauvetCavePaintingg MentalF | o $4entaléloss,May 17,
2019, https://www.mentalfloss.com/article/577563/chavvate paintingsfacts.
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Perhapghis wasonegoab to inspireawein
thefaceof naturalpowerwith similar intent
andtoneasl| reasor30,000yearslater.Like
di Sou® mnemosttier, theseaspectof
naturemay havebeendeemedmportantto
humansandworth recording(seefig. 7,
appendixH). Furtherstudydescribegshemas
i z 0o o | eaprdfadeciesnow extinct

like, mammothsmegalocerosleer,wholly

rhinocerosescavelions, andawild ancestor  Fig. 7. LeightonEstick,di Soup(TheFirst Tier), 2023,
graphiteon board

to domesticatedattle®* Somerecord
animalbehavioutike thefrozenframesof a greatprojector,suchasthe momentcattleherdsget
stirredinto a frenzy causedy encroachingloodthirstylionessesHumanandcavecollaborate
to enhancehis singularlygeologicalrecord,into an expansivechronicleof palaeontology,
anthropologypntologyandarchaeologya collectivestory of Earth

Thesadlllustrationsmay embodyall thedescribedurposesr more,giventhatfi nsingle
interpretations exhaustiveof the meaningof anartwork,andtherecanbedifferent,competing,

andcontradictoryinterpretationsf the sameartwork 6> But whenl considertheartists

viewpointrelativeto my ownwork theseimagesultimately had primaryintent to recordhuman
impressios of thewild. Viewing thesescenesoneimaginesseverarelatablethoughtsand

emotionsierrorfor the speedandpowerof the comingonslaughtaweoverthecoordinated

2KatLong, i Cha CavePtai nti ngs. 0

25 Terry Barrett,InterpretingArt, 9.

14



predationgreaterawe for preyanimalevasivenessessonn huntingby observingthesebeasts
andexcitemenfor leftovermeat!Interestin thenon-humanworldd powerto changeate may
haveled to therise of animismandzoomorphismn theancientworld; thatthroughart, stories

andritual, humansassignanimalqualitiesto nonranimalsubjects.

ANIMISM SLITHERSTHROUGHTHE BLACK LAND

Oneculturerenownedor conceivinganimathumansubjectsverethe peopleof Kemet
(meaningthefi B | & a k an)monlyknownasAncientEgypt. The Kemetarepossibly
hi s t lwestiin@veexampleof peoplesvho althoughblazonedwith the badgeof
Aagr i c wsthteobadreotfalles preyto therelentlesoverextradion thatmodifies
atmospherichemistry polluteswaterwaysanddestroysecosystmstoday. Modernscholarship
rejectsthis notion, claiming thathadKemetbeenastechnologicallyadvancedswe, theywould
haveundergone similar progressionlt seemsnyopictoassumdéi a d v an cag ment 0
chronologicallylinear,assumingpur presentivilization asthe pinnacleof humanachievement.
It is equallyconceivableghatKemetiananayhaveforeseerthefolly of industryandchoseriess
ecologicallydisruptivepathwaysjmplied throughadvancesnadein irrigation, timekeeping,
recording theveneationof animals,andanunyieldingrespecfor life anddeath.Forthese
reasonsthe speculativduturismillustratedby thethird tier of di Soup wasmotivatedin partby
reimaginingthe presentworld basedn the Kemeticlove of life (seeappendixl).

Animal formswerefeaturedorominentlyamongseveraimembersf the Kemeic pantheon
illustratedin fig. 8, from theleft: Anubisthejackatheadedyodof theunderworld Ammit the

crocodileheaded/liorfore-quartered/hippopotamimsnd-quarteredmaneatng goddessThoth
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Fig. 8. LastJudgemenof Hu-nefer(Book of the Deadof Ani), c. 1275BC, KemeticpeoplesThebesEgypt,
funerarytext.

theibis-headedscribeof the gods,andHorusthefalcon-headedsky god.Horusis knownto

haveemergedrom numerousancientavianandfalcongods.His namemeandi t distanto n e 0
with the sensef theonewho flies high, andsoestablishinghe link betweenbirds, flight, and
religiousawe 2®But why did Kemetiansopt for animalratherthanhumanforms especially
whenillustratingdivinity ? Equally acclaimedGreceRoman andNorsegodswereconceiveds
humaridswith animals/plantgonsidereccompanionsguidesor hostiles.Wilkinson explains

this anthropanorphosisof p o w ewasassociateavith afundamentathangen human

perceptios of theworld occurringbetweerthe time whenPredynastikings still hadanimal

namesandatimein which humansbeganto imposetheir own identity uponthe cosmos 201n

26 ElisaCasteli F r Gatsto Cowsto CrocodilesAncientEgyptiansWorshippedviany Animal G o d $lat@eq
April 1,2022,https://lwww.nationalgeographic.com/history/histomagazine/article/egyptiangorshippedmany
animalscatscowscrocodiles

27RichardH. Wilkinson,i Ant h r o p DeitiesoWChA Encyclopediaf Egyptology(April 2009: 1.
https://escholarship.org/uc/item/5s54w4tc
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otherwords,anthropocentrisnthebeliefin i h u ma ndsthemdstimportantentityin
existencegcanbetracedto this inflection period.Acquiring powerove fateasfacilitatedby
agriculturalfood surplusessomeculturessoughtto conquerthe Earthasexemplifiedby the

Barnyardillustrationfrom di Soup provocativelyshows humars aslivestock(seefig. 9).

Fig. 9. LeightonEstick,Detail of 6 B a r n (frandidséup),2023,acrylics onboard

Thenaturalworld, asin the Yamaye/Mexicaexamplescontinuedto stir Kemeticculture.
EgyptologistJoannFletcheraffirms fin the earliesttimestheir godsresembledamiliar things
from the Nile Valley aroundthemsuchasits heavensplants,animals,andtheriver itself whose
characteristicevertimewould distill into divine figureseachworshippedor differentqu al i t i e s .
Fletchercontinuedi i thre caseof theram,theywereworshippedor their procreativgpowers
thecalf, for their motherlyinstinct® anddangerousreaturesvho lived onthe peripherieof

the Egyptianworld, suchaslions, crocodiles andjackals,becameassociatesvithd a n g r . o

28 JoannFletcher narrator,The Storyof Egypt episode2 iThe Roadto the Pyramids aired2016 on Primevideo,
https://lwww.primevideo.com/detail/l0Q38ABT5FEQ40OLVQ5P6PKVSKAD/ref=atv_hm_hom_c_cjm7wb_2 1
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This relationshipbetweerpeoplesanmals,andplacesunderlyingtheancientworld are
examplesof animism,which holdsthatfi t higno learrierbetweerhumansandotherbeings.
Theycanall communicatelirectly throughspeechsong,dance andceremony?® Eventhe
famedhieroglyphsonthep r o ¢ e dackgmumdreindicativeof anin-depthknowledgeof
their locality; comprisedf stylizedyetidentifiablebirds,eyes pottery,scarabssnakesand
othernativethings.Thesesymbolsservespiritualandhierarchicafunctionsoutsidethe
decorativepy providingdetailedfuneraryinstructionsfor theliving (mournerslandthedeceased
(Hu-Nefer)who wasanadministrativeofficial ashe navigateshe afterlife.
AnotherKemeticartefactshowsthe hybridizedlion-
headedjoddesssekhmetseatedmightily (seefig. 10).
Unlike Horus,Hathor,andotherswho definedwhatwas
goodfor humansSekhmetefinesh u ma nwotsty 6 s
nightmaresThesenightmaresamefrom naturalmaladies
familiartot o d @ominsnitieslike foul weathercrop
infestation diseaseanddeaththat constantlythreatenedo

destroyKemeticways of life. Kemetiandi w i stdgainl

N poweroverthesenaturalmaladiespy transformingtheminto

Fig. 10. Statueof the Goddess ) . .
Sekhmetc. 13901352 BC, Kemetic ~ a deity asaway of controlling herdestructivepowers By

peoplesgranodioritesculpture
worshippingSekhmetjt wasbelievedthatshecould be
placatecandtransformednto amorebenigndeity. ®nsomanylevels,Fletchercontinuesi t h e

Egyptiansweretrying to tapinto nature to affecttheway it affectedthem 38

2% Harari, SapiensA Brief History of Humanking 108.

30 TheStoryof Egypt,i T ReadtothePy r ami ds . 0
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Fig.11. Left - Sekhmefi Mi s toflDe s sganteplaystill from Assassirs Creed:Origins, 2017,Ubisoft.

Fig. 12.Right- LeightonEstick, NovelEntities(Exhumation¥rom di Soup 2023,acrylicson board.

Onecanattestto this senseof overwhelmingterrorfor naturalmaladiedransformednto
divine/artisticform, whencomparedo a battlescenefrom a presentdayinterpretatiorof
SekhmefromUb i s A § 8 & sCseednGigins videogame(seefig. 11). Thegamecontroller
vibrates constantlywithin my handsmakingit difficult to maintaincontrolover Bayek(the
foregroundcharacteramidstS e k h niiery ansdaughtHer unmeasurediolent attacks hellish
setting,imposingscaleandoperrarmedpostureweredesignedo shockusersinto submission.
This horrorinspiredmy Exhumatiorpanelabove which showshumarty meltingin the noxious
hellscapeof their own making(seefig. 12). Although Exhumationcaptureghevisualterror of
Sekhmetit washermeanderingandincoherenscreamghatreally incited fear, asif | wasbeing
groundto dustbetweerEarth'stectonicplates.If the Kemetc concepiof Sekhmetsavatarof
E a r wiatbwgasanythingresemblingJ b i s ferfodioGsmterpretatiorasoppressivedivine,
armouredjncendiary,andapathetido feeblecreaturesthenshouldhumanty notrespecit?

As shownin exampledrom Kemet,Mexica,China,andlaterEuropen a t uantagonsstic
gualitiescouldbe preciselywhatpushechumanityto exploitit in committingthe ecological

malfeasancefr which we arefamiliar today.Lovelock sharedsomeinsights on how humanity
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hasshapedheplanetin his novelRevengef Gaia. Its openingsequencepeakof Ear t h 6 s
chaoticsideandhow humanityconstantlytestsits patiencestatingii t plametwe live onhas
merelyto shrugto takesomefraction of a million peopleto their deathd He further claimsthis

as nothingcomparedo whathumanityshallunleashgiventhati w &esoabusingthe Earththat

it mayriseandmovebackto the hot stateit wasin fifty -five million yearsagg andif it does
mostus,andour desendantswill die.6?! Allegorically, Bayekrepresentancienthumarity who

confrorts Sekhmetasanembodimenbf planetaryragesohis peoplemay survive.

THE IMMEASURABLE WRATH OFAN AGGRIEVED PLANET

Innovationamadein scientificapproacheandtechnologyduringthe periodknownasthe
Renaissancexpandeaur waysof seeingrepresentingandinteractingwith the naturalworld.
Theart of this periodis worth mentionfor it
demarcatea significantshift in perspective
from the naturalworld encasedn humanoid
or backgroundnatterlike theart of earlier
traditiong to humanitywithin naturelike
landscapgaintingin latertraditions.
Giorgione Gemigmaticpaintingshownin fig.
13 marksthe shift clearly; humansare

reducedo naturalisticscalesproportionalto

thevegetationJandforms,andotherelements

Fig. 13. Giorgione, TheTempestc. 1508,0il on canvas, ) o )
Galleriedell' Accademiayenice of thesceneBut puzzlingly, it is not evident

31 Jamed. ovelock, TheReveng®f Gaia: E a r tChim@ateCrisis & TheFate of Humanity(BasicBooks,2007) 1.
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whetherfocusshouldbe placedon the humansor landscapeThe nursingmotherandthe staved
gentlemararesurelyfocal points,sowhy did Giorgionerendersuchanengagingnaturalsetting?
Wasit merelyto frameor decoratehescenepr perhapst holdsdeeperfunction.Lightning
slicesthroughthe abovestormcloudsfor which thework is named aiming squarelyat the
obliviousgentlemarto theleft. Englishartcritic andpresenteiValdemarJanuszczakffershis
interpretationn TheMany Perplexinginterpretationsof the Tempest
Thelightningin thebackgroundndicatesthe presencef Zeus,the Greekgod of thunder,
andthrowerof lightning bolts. It showsZeus,angeredy therelationshipbetweerhis
formerlover (the nursingmothersymbolizinghi D e m¢hegoddesoff e r t andthet y 0 )
gentlemar(hernew partner) jealouslystriking the mandeadwith alightning bolt.3?
Thepaintingcaptureghoseanxiousmomentseforetheg e n t | elemaeabdatsrucially, it
impliesn a t utnumphseverma n salaciousappetitefor her,naturaistically styledin placeof

previousanthropogenisuggestioa of control.

H. SAPIENSLESSONII: THE TAO ART, HARMONY WITH NATURE
Deepeninghethemeof manin-the-wild, its forestsspreado unveil thevastundulating

vistas,andmythicalforestsof landscapgaintingasillustratedin TheKangxiE mp er or 0 s

SoutherrinspectionTour..shownin fig. 14. Rootedfirmly in ancientartistry, landscapgainting

exposed u ma n historgcélcnnectiorto wild spacesConsiderthe panoramahownin fig.

14, its thin rolling brushstrokeslelineatehe shape®f mountainsandtrees,underlainby afaded

blue-greenwashemblematiof EastAsianlandscapgainting.Althoughtheimagein question

2WaldemarJanuszczaki T WMany Perplexinginterpretation®f TheT e mp ePsrspectivelanuary2, 2021
https://lwww.youtube.com/watch?v=ypJEsnjtOgk.
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datesto 1698,Chinaliesamongthehuma n i dldgsbasdcontinuouspractitionersof landscape
paintingassitedin theworksof Gu Kaizhi (344 406 AD), Qu Ding (10231056AD), andWang
Xi Meng(10961119AD). This mostcommonstyle of landscapgaintingcalledshanshui,is

believedto beinspiredby Taoismwhich maintainsthathumansandanimalsshouldlive

harmoniouslywith the Tao (theunivers@ 8 thebasisof yin andyangphilosophy?.

W,

Fig. 14. WangHui, TheKangxiE mp e r Smuth@rdnspectionTour, Scroll Three:J i 0 to auntTai, c. 1698,
ink onsilk

¥

Maedaexplainsthis duality as expressedh termsof measurementvherefimountainsare
arrangedn a principatauxiliary, superiorinferior orderand arein accordwith the contrasting
dualitiesof Yin andYang(EarthandHeaven) eachhavingits own form anddesignatiorn® As its
title suggeststhe scenadepictsa grandtour of newly consolidatederritory in southernChinaby
the Kangxiemperorandhis companionsSimilarly, albeitmoreaccurateljthanTheTempestthe

humanpresences renderedastiny multicoloureddots,hurdledby animposingmountainrange

33 Lao TseandJamed. egge, TheBookof Tao: Tao Te Ching- TheTaoand Its Characteristic{ ARC Manor,2008).

34 RobertJ. Maeda, Two TwelfthCenturyTextson ChinesePainting (U of M Centerfor ChineseStudies 2021) 16.
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to imply thediminutive statureof humanconcernsA similar treatmenof humanitywasalso
appliedto severabpanelsfrom di Soup but mostprominentlyin theimageertitled Family.
Insteadof the conventionallyhumanfamily portrait thisimageoptsfor onethatis organismic
with its inclusionof reptiles,mammalsanavian the aquati¢ rocksandtreesto showoneness

betweerall life. Humansareshownproportionallysized notlargerthanlife or separatas

becamehe standardf modernisthinking, butan intrinsic partof life (seefig. 15).

'& I - B % S~

Fig. 15. Lig-r;ton Estic, Biodiveréimily) fromdi Soup 223,oi‘Is on boar:i .
Anotherprominentiandscapgaintingcanbediscussedhroughthelensof romanticismgiven
its globalreach.We speakof courseaboutTheGreat Waveof Kanagawa by Japanesenaster
illustrator Hokusai(seefig. 16). Hokusaiwasaremarkablestoryteller,who emphasizedna n 6 s
subserviencéo Earth'spower.Theillustration notonly depictsa monstrougsunamibut
exaggeratess proportionso suchanextentthatthe sailors andfor thatmatterMount Fuji, are
utterly consumedy water. Thewavecrestdike the massiveclawsof a mythicalbeasd tearing

athumanityd testingits willpower. Studyingthe prevalencef wavemotifsin 19th-Century
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Japaneseisualculture,Guthnotedi t ldeathatthewavesencirclingtheJapaneseslands
sheltemg themfrom outsideintruderswasdeely rootedin Japanesthinkingd waveswere
thoughtto havedivinea g e r#°¢4$8). ComparingHokusaiandOgatak @ r iwaveséseefig.
17), Guthclaimedii t timrashingseais creativelytransformednto a dramaat oncefanciful and
disturbingastwo anthrggpomorphizedvaveswith tentaclelike armsconfrontoneanotherthe
smalleroneseemingo recoil in horror.o*¢ Like manypre-moderrist cultures the Japaneswere
(andstill are)deeplyawareandrespectfulbf n a t upoveeioxreateanddestroycivilization.
But whatif oneinhabitslandslessgeologicallyactivethanJapamandhasthewherewithalto
exploitnatureon industrialscalesd how thendoesart helpmaintaineco-culturalhumility where

E a r tem@emppearstable

woodblockprint.

Fig. 17.Right- OgataK @ r RomghWavesg. 170409, ink andgold leafon paper.

35 ChristineM. E. Guth,fi H o k u GreatWawesin NineteenthiCenturyJapanes¥isualC u | t Art Balleti,
(2011): 468.https://doi.org/10.1080/00043079.2011.10786019.

38 Ibid., 470.
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WHEN TREESBECAMECHI| MNEY S é

Romanticisnrejecteddeasof orderandreasonmplementedy enlightenmentrathinking,
neitherof which wereabsolutan nature.Contrarily,theromanticsfavouredtheirrational,the
absolutethehorrific or in Burkeantermsthefi s u b.b Tiheseeatureanaderomanticismthe
centralaestheticomponentf my work, designedo exposemy intimatethoughtsaboutnature
Burkebroketheideaof thesublimedowninto sevenaspectsDarknesspbscurity,privation,
vastnessimagnificenceloudnessandsuddenness hefuturetiersfrom threesectionsof di Soup
employsthe aspeds of vastnesand
magnificencahroughlandscapgainting
(seefig. 18). In the ClimateSystem
section,afuturistic city emergegrom an
old-growthforest,idyllically without
disruptingits flourishing Its skiesare
- clearto imply climatestability, while
magnificencas foundin theice capped
mountainsacrossall three Theywatch
overhumankindestwe devolveinto old

exploitativepatternsMount Kilimanjaro

overseashelLand Systenwithoutahuman
civilization in sight while NovelEntities

returrs noxioussubstanceanderground

Fig. 18. LeightonEstick, Topi TheClimate
SystemMiddle T TheLand SystemBottomi
NovelEntities,2023,0ils on board.
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Severahrtistsof thetime opposedheindustrialization(aidedby scientificreasoi of wild
space®occurringacrosgheworld, by looking inwardsfor knowledgeaboutnaturé salue But
empiricismaccordingto Meyers claimsthatfiall knowledgeof realexistencenustbe basedn
thesensesr self-consciousnesshatis, on experience?’ In his manypaintings JohnConstable
(17761837)documenteaxtensivelythetransformatiorof wild spacesewitnessedirsthand
duringtheindustrialrevolution.Years ago,my illustrationmentorMaasRobertArcher, noticed
aninterestin animalandland subjectggrowingwithin me.In responseArcherproducedan
illustratednovellaof the collecteddrawingsandwritings of ConstableOn recollection,thebook
showedhis belovedsubjectof cottagedandscapebecomingmachinednto factorytowns.The
openingpagesevealeddrawingsof roving Englishcountrysidecoatedn pine,spruceandoak

trees clearskies,andcottage<orralledby anunassuminghurcl® the stuff of fairy taleart

Fig. 19. JohnConstablePedhamVale, 1802,0il Fig. 20.JohnConstableTheVale of Dedham 1828, 0il
oncanvas oncanvas

37 RobertG. Meyers,Understandingempiricism(Taylor & FrancisGroup 2014, 2.
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By then o v e &nb loweser this countrysiddookedvery different: thoselushtreeswere
flattenedinto savannahstonebuildingsmenacedhe greenhills, andthe prominentspiresof
factorychimneyspiercedthe skies stifling it with smog.That transitionis alsoreflectedin
Constablé Rndscapgaintingsof the samesubjectfrom his youthcomparedo whathe saw
yearslater(seefig. 19and20). Co n s t expdriendsarestarkremindes of similar intrusiors
16 vwatnessedtreepingthefoothills of the Blue Mountainrangeof my homelam of Kingston
JamaicaAs achild the hills shownin my paintingAmidstMountainsand Seathatservedasoil
paintingpracticefor thethird tier of di Soup werecoatedn denseropicalcloudforess. As an
adultthoseforestshavebeeninvadedby ringwormedpatchef greyurbansprawlseenon the

left, dishonouringooth YamayekaandYamaye(seefig. 21).

- g 5 A
pe g : h“_‘_*‘ -

By~ ML)

Fig. 21. LeightonEstick, AmidstMountainsand Sea 2021, oil oncanvas48.26cmx 60.96cm (19in
x 24in)
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Constabldamouslyrejectedcontemporargtylesof landscapgaintingin favourof accurate
depictions At age26, he paintedhis DechamValelocality duringthebrief hiatusbetweerthe
FrenchRevolutionandNapoleoniowars,statingin thatyeariihe consideredravura, anattempt
to do somethingbeyondthe truth asthe greatvice of thedayo®® (seefig. 19). Thetranquilwarm
aureolinglow andsoft cloudyskiesin thisimage concealghewider political turmoil. By 1828,
amidstthe culturalupheavafollowing the Napolemic warsthatdisturbedeventhe countryside

andtheillnessanddeathof his belovedwife Maria, Constables brushworkwasbecomingmore

expressivavith optical effectsthatevokedthe physicalexperiencef nature3® This disruption

foundin C o n s t edhhiquérdluencedmy choiceof mediumfor di Soup from graphite to

acrylics, to oils, usedto signify eachof thethreetiersof E a r {phHasegseeappendixJ).
Constablesoughtto disengagdrom this turmoil by focusingonrepresentationsfafi n at ur al 0

countrysidehowever with the deathof Maria, his work becamenoticeablysomber(seefig. 20).

With refinedtechnique Constablesignifies the grim encroachmenaf urbanizationnto the

wildd abridge,morebuildings,morepeople greyeraura.One cannotbe certainwhetherthis

shift wasdueto industry,mourning,or depressionhathis andcontemporar) MW.Tur ner 6 s

practicesverebecomingobsoleteYet, whenexaminedelativeto thewider happening®f the

19th Centuryworld, thetransitionseemsanorevalid. However,evenby this early stageof

industrializatonCo n s t didiohadisn t & mé¢ dnolongerexistedWhatheandhis

contemporariesvitnessedveremerelymillennialong swansongs of thewild.

38 RonaldReesi C o n s TuanbrjaralViews of Naturein the NineteenthCenturyd GeographicaReview72, no.
3(1982):255 https://doi.org/10.2307/214526.

39ris Wein,i T lOpaqueNatureof JohnC o n s t Adiuralisi@eRACAR:Revued 6 &anadiennd Canadian
Art Review41,no.2 (2016):44i 61, http://www.jstor.org/stable/44011806.
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ERDGEIST:-THE DYNAMIC FORCESOF CHAOSAND CREATION

Returninghometo landsstraddledoy the Atlantic andPacificoceansits magnificent
backbonepronouncedlimples,nourishingwaters,andboundlesdlesh,foundtheir greatest
expressionn the HudsonRiver School.Widely acknowledgedsthe founderof theschool,
ThomasCole,in his paintingthe Expulsionfrom the Gardenof Edenshowsthe momentin the
Book of GenesisvhenGodexpelsthefirst humans AdamandEvefrom Eden(seefig. 22). An
identifying feaure of theschoolcomparabldo EastAsianlandscape&ompositionsis foundin
thediminutive statureof humangrelativeto the environsdepicted Undoubtedlyinfluencedby
theapocalypticscene®f JohnMartin, Coledescribechisworld asii m a apef volcanic

mountainsTheworld in its deformity[is madeup of] ruggeddark stormyBrokenRocks,by

Fig. 22. ThomasCole, Expulsionfrom the Gardenof Eden,1828,0il on carvas,100.96cm x 138.43cm (39.75in
x 54.50in)
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definition, formedby geologicalshiftsd The
paintingcontrastghetranquili u n sg @ i |
vistaon theright, with achaoticpetrified
wastelandntheleft, because€olerealizedin
his travelsthatboththemesunderlienature.
His imageschallengegheromanticview of an
endlesslyplacid, nurturing,idyllic planet by
showingits true charaterasdynamic,which

interestingly s alsoreflectedin all systems.

The Ozonelayersectionof di Soupspeakdo

this dichotomy Thefirst (bottom)tier shows

Lot Vo8
i,@@@?%, anarchcraftedby earlyhumanssignifying a

fortified ozonelayer, which protectscreation

(thetreeof life), from chaos(theuniverse) Its

middletier showshumarity breakingtheozone

dome releasinghell (seefig. 23, appendixK).
Why did HudsonRiver artistsminimize the

F'ig'. 23: Leight_onEstick,theOzoneLayer, 2022,

digital illustration humanfigure in oppositionto earliertraditions

thatheldii ma n kastherdeasurefallt h i BAs shiddren,Coleandhis sisterSarah(an

accomplshedlandscapgainterin herown right) wanderedithroughthe surroundingcountry,in

40 Andrew HemingwayandAlan Wallach, TransatlanticRomanticismBritish and AmericanArt andLiterature,
1790186Q 2015 176.
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Fig. 24. LeightonEstick,the Land System
2022 digital illustration

searclof the picturesquefor which hehadalreadya
remarkabldove ¢*! Coletravelledextensively
during his formativeyears initially movingback
andforth betweenPennsylvaniandOhio wherehis
family settledto New York andtheHudsonValley,
the Caribbearandback.Theseadventuresesulted
in compositiors of geographicallynythicalscenes
thatblendedtemperateconiferswith tropicalpalm
treesshownin his expulsiori to the subjectof Lake
with DeadTrees,showingthe badlandof Catskill
Mountainsthatundoubtedlyinspiredthe hellish
sceneontheleft (seefig. 22). By studyingpaintings

suchasC o | , ¢ idtegratechis methoalogy of

blendinggeographicallynaccuratescenesnto my work. Thefirst tier from theLand System

section showsanaerialview of aregularbeachframedby forest(seefig. 24, appendi L).

However like C o | exputsion theforestis ablendof tropicalandtemperatglantscreatinga

fanciful yet hopefulvision of whatprehumané ma x d ma le ofsli things@ookedlike.

InC o | scénshumanity(andits relatedconcerns)s onceagainminimized,because

continuousnvestigationadmiration,andimpartiality towardsnature hadgivenartistsan

enhancedjraspof thewhole (Earth)asgreaterthan the sumof its parts(humans)Co | e 6 s

paintingsreflectlessonselearnedthroughembodiedbservation®f thewhole of nature,such

41 Louis LegrandCourseNoble, TheLife and Worksof ThomasCole (Cambridge MA : HarvardUniversity Press

2018) 4.
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asthedichotomyof chaosandcreation Naturegiveswith onehandandtakesawaywith the
other.But ratherthanview the latterassentientandintentionallymalicious,the HudsonRiver
Schoollookedbeyondthatby allowing natureto teachartiststo connoteit asis. Not asrealistic
portrayal® butimpressionsPurdysuggestsrtistsandthinkerslike Colefi d r an the morally
educativegpowerof nature the harmoniesamonglandscapegharacterandsocietyd*? In his
paintingcommonlycalledTheOxbow a bendon the ConnecticuRiver seenfrom Mount
Holyoke,Massachusettss depictedandagain,thedichotomyis madeclear(seefig. 25).
Thundercloudsirenchthewild forestin rain anddarknesswhile movingleftwardsto revealthe

valley to theright with its farmlandsrenewedoy invigoratingsunshineFergusoralludedtoi t h e

n

Fig. 25. ThomasCole, Viewfrom MountHolyoke,NorthamptonMassachusettsfter a Thunderstorrd The
Oxbow,1836,0il oncanvas.

42 Purdy,After Nature: A Politics for the Anthropocengl91.
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artist,atiny figure poisedin the middlewith his easelon arocky outcroppinggazingdirectly at
his fellow AmericansHe seemgo askwhethertheir newcountrywill chooseo preservats
naturalgrandeumor continuewith industrialexploitationd*® Owing to bondsforgedbetween
artistandnature practitionersof the HudsonRiver Schoolpossiblysoughtto presrvetheir
belovedwildernessn paint. T h e rapafatbleurgencyin thisdocumentatio@ asif racing
againstime to savenaturefrom industryby immortalizingremainingwildernessn paintbefore
theyvanishforever.That urgencyalsobecameevidentwhile pairting di Soup ataskthatwas
conservéve with time, butgenerousvith effort, both beingthe crucialvariables whentackling

Earthsystenrestoratia.

A GREATNESSBEYOND ALL CALCULATION, MEASUREMENTOR IMITATION
FredericEdwin Churchcontinuedthe style of capturinggeologicaldynamismlaid out by his
teacheThomasCole, but with addedemphasion its mostcreativeanddestructiveforces.
Whetherasblazingtropical sunsetsstaticswamplandshuildingsruinedby ancientearthquakes,
auroraspr in this caseCotopaxj avolcaniceruption Churchhomedin onE a r imiyld ksy
lulling his humangaze(seefig. 26). Theimagerecordsaneventperhapdestdescribed
geologicallythroughthework of scholardike Alexandervon Humboldt,whoseteachings
inspiredsomeof the greatesmindsof thecenturylike CharlesDarwin, JohnMuir, IdaLaura
Pfeiffer,andFredericEdwin Church.But Church,at atime precedingcolour photographywas

ableto emphaticallyandemotionallypenetratehe essencef Earthin a superscientificmanner

“lanFergusonii T h o @udesA FreshLook atthe Fatherof AmericanL a n d s dNatipnal Gallery of Canada,
Septembel 9, 2018, https://www.gallery.ca/magazine/yeaoollection/arounehe-world/thomascole-a-freshlook-
atthefatherof-american.
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Fig. 26. FredericEdwin Church,Cotopaxi,1862,0il on canvas.

asit literally explodesbeneatio n efdeisChurchexaggeratethe slopesandlowlandsof
Cotopaxi,andin otherworks depictingthis volcano,heincludedgeologicallyinaccurateplants
andlandforms Humboldtdescribeghis inclusionalsoseenn C o | &ndnsy ownwork, asthe
ar t pusstitdf§ ma x idivessityof life andlandscap@sthe summunbonum(highestgood)
of aesthetigoy andintellectualwonderd* For Church his contemporariesandmyselfcenturies
later, to describeruth meantto suppressccuratalepictionin serviceof somethinggreater the
diversity of thewhole.Thisis thepremisebehinddi S o u pegnsentationto captureasmuch
aboutthe Earthaspossiblewhile preservingts inherentconnectivity.Maximal diversity inspired

artdrivenadventureso the Andeanfoothills becauseinlike landsthatareeithertemperate,

44 Stephenl. Gould,i C h u Humnho)dt,andDarwin: The TensionandHarmonyin Art andScience i Frederic
EdwinChurch ed.Franced?. Smyth(WashingtonNationalGallery of Art andthe SmithsoniarinstitutePress,
1989) 100.
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tropical, or polar, thesemountainouplainsfacilitate the coexistencef all land systemsThis
wholistic view of the naturalworld assystemmayhavemotivatel modernenvironmentalists
andecologicalartiststo conserve the greatestliversity of forms,whetherit maybetheair, lands,

waters minerals,or organismsall thingsaresafeguardeéqually.

Fig. 27. FredericEdwin Church,Niagara,1857,0il oncanvas;101.6cm x 229.9cm (40.0in x 90.5in)

Cascadingveranarchedplateauof its own design,Niagarais Churchs masterpiecef

perspectivéseefig. 27). ChurchorientedtheviewerasGoulddescribedi ahelip of thegreat
falls, asa contrasto anaveragedescribemwho should"naturally” choosethe "fuller" andmore
"objective"view of the cascaddneadon from below*®> Fromthis perspectiveyiewerscansense
theimmensepressuref gallonsof freshwateipushingagainstheir backs,inchingthemsaliently
towardsthe edge.Churchcouldhavechoserfi t dafev i e w p Goulchdesoribesbeneattithe
falls andawayfrom immediatedanged afterthefact. Instead Churchplacesthereaderatopthe

falls, whosetorrentialwatersseento onegravitationallyinwards like thosecommonnightmares

45 Gould,i C h u Humbholdt,andDarwin, 96.
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of falling. Theobscureplunge
poolaugmentshe loss of control
asif beingconsumednto
oblivion; butthis feeling of terror

is strangelyexhilarating.l learned

: i thatlessorwhenseeingthese
Fig. 28. LeightonEstick, Freshwater(Cistern) 2023,0il onboard. majestictalls firsthandin 2008,
Hence|l contrastinglysoughtG o u | Aidsbasfi ee w p forithathird tier of the Freshwater
sectionof di Soup whoseshapeemulatesNiagaraFallsfrom below, givenits objective of
inspiring hoperatherthanto terrify (seefig. 28). Thefalld powerto overwhelmasimmortalized
againby Taoism positsthe sublimeTao (universg is foundatthe edgeof eliminatiord that
whilst supportedy the past,andremainingpresentpnemay proceedearlesslyinto thefuture.
Endingthis chapter Burkeanphilosophyviewsthesenaturalphenomenasevidenceof the
sublime,recognizedo haveits greatestrtisticoutputduringthe Europearromanticperiod The
sublimeoverwhelns with joy andexhilaration butalsohorrorwhich Burkeclaimsis all
triggeredby magnificencedarknessyastnesspbscurity privation,loudnessandsuddennes¥.

Thesetriggerscanbefoundpresentvithin worksthatimitatethe naturalworldd sharacter

authenticallyit is bothchaoticandcreative Taoismfor one,identifiesthis charactervith the
i T aa raetaphysicafirst principlethatcontrolsthe operationf theunivers& a ngknerates

theendlesslydiverseforms of theworld.o*” Therefore the objectivefor usorganismsif living

46 Burke,i P d rl & PhilosophicalEnqguiry Into the Origin of Our Ideasof the Sublimeand Beautiful

4Ming Gu, i T WJmiversal"One": Towarda CommonConceptuaBasisfor ChineseandWestern
St u d Diacstics®2,no.2 (Junel, 2002):89i 91, https://doi.org/10.1353/dia.2004.0021.

36



symbioticallywith theTao,istofi | etar n

sensats presencandmovemend in orderto
bring ones own life andmovementsnto

harmonywith it.o*8

Wandererabovethe Seaof Fogis a
personafavourite.ComparedvithCh ur ¢c h 6 s
Niagara theessencef Taoismandthe
sublimewerepackagednto this work with
spectaculadetail (seefig. 29). A figure
appearstandingovera precipicefrom

behindsoviewersmaywitnesstheworld

Fig. 29. CaspaDavid Friedrich, Wandererabovethe from his perspectiveHe seemgleeply
Seaof Fog, 1818,0il oncanvas37.3in x 29.4in
enamouredby thedynanic sceneahead

Seastacksrise from thedepths blanketedby a mix of wavesandhaze Althoughcloakedin the
rampartof enlightenmenterasociety(thetailoredcoatandcang, thefigure acknowledgesis
subserviepeto anuntameabléarth.Ratherthanhavingdirectinfluenceon my work, | situate
myselfasfi t W a n d emnrtheimage.Goosebumpsruptacrosamy armswhenconfrontedoy
this work while feelingtheicy seawateseeminglysplasiing out of theframe This reactionis
noneotherthanoverwhelmingove, for the natural world as my master whosecurrentsl flow

with, whosehazardsl navigate andwhosemightl respect Theseworksindicatehow artistshad

historically allowedthemselveso be molded,taught,andreorientedo harmonizewith nature.

48 TseandLegge, TheBookof Tao: Tao Te Ching- TheTaoand Its Characteristics17.
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Discussion:Blakbud soaring through eonsof planetary stewardship

C a w € a w €ough*Cough*Lawddaair yaduttysah.l 6 leenorbiting this ultramarine
soupfor billions of yearsandwitnessedts manyspellsof chaosandcreation.It beganasa
boiling massthenit becameblue,thenwhite, thenbluewith brown patchesthenwhiteagain,
thenthe patchegyot coatedin g r e ealh thewhile coolingin searchof harmony.Da greenery
yastrange Mi gofassandland pansaffEart, an wid foldedwing, an piercinggol yeye mi seedi
piktchaclear. Greenandblue materiaworkedtogetherto cleansetheair of volatile gasesAh
datamonizedi miserableklimatean meknuffkreachahpasstru. Di wholademmovesimilah
tud curious,productive recuperativeand harmoniousBut wantwo-leggedkreachahevolve
bothdeductiveandinductiveskills andbecameplanetarystewardsvhoworked to maintaindi
Earth. Theydid this undisturbedor millennia,replenishingthe naturewhich providedfor them.

Andlife threatendemyes,butdemremainhuman. Human,whaddatmean?

Oneof themostprovocativeexamplef Earthfocusedartinitiatives constituteghe genreof
ecologicalart. LindaWeintrauh asart writer, curatorandeducatorywhosework revolvesaround
intersectiondvetweerartandenvironmentalismgescribegecdogicalori e @ 0 dsai me amn s
artmakingthatarecapableof addresimg theE a r tmbudtmgvulnerabilitiesandcrises 9
Similar albeitmorerefinedthanhistoricalexamplesof romanticismandimpressionismecoarts
fiareasindividual astheyareglobalin implication,andoftenasmaterialasthey areembroiledin
both culturalandscientificideas® Its 1960stiming wasno coincidencehavingemergedrom

revolutionsin Earthscienceinitiated by: advances$n spaceexplorationwhich furnishedthefirst

49 LindaWeintraub,To Life!: EcoArt in Pursuitof a Sustainabld®land (CA: Univ of CaliforniaPress2012) 1.

50 Mark Cheethaml.andscapento EcoArt: Articulationsof NatureSincethed 6 (PennStatePress2018) 1-3.
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colourphotograph®f our planetlike Earthriseandthe Blue Marble in 1968and1972
respectfully LovelockandMargulisiGaia Hypothesisn the 1970s RachelCarlsord Silent
Springin 19620n syntheticpesticidepollution, thefirst Earth Day on April 22,1970and
countlesotherkey events Thesemilestonegrovidedincreagd perspective on how the planet
worksasa systemfratherthanasindividual partswhich industryexploitsandruins.

Artists suchasAngelesPefial orenzoQuinnandOlafur Eliassonlie amongthe practitioners
in thefield this discussions mostinterestedEco-art exposeghe populaceo environmental
issuesby employingdocumentarieperformanceputdoorart, landart, recyclingof non
biodegradabl&emssuchasplastics,or therepurposingf rejectednaturalsubstancebke earth,
culledlumber,rocks,andflora. Monumentalismandrecyclingarenotablefeaturesof ecoart,
allowing for directengagementn scalesmimicking the enormityof planetarycrises while also
expandinghereachof traditionalart institutionslike galleries,schoolsandmuseumsAlthough
di Soupis firmly rootedwithin the contemporaryeccartsandcurrentEarthsystemchangel
stronglyregardhistoricalartasa critical sitefor immutableunderstandingabouthow one
shouldview, experiencandlive within planetaryboundariegoday.

I havewitnessechumanityseekingharmonywith naturefor eonsthroughtheir art. This
harmonywasparticularlyevidentwhile hoveringacrossAbyaYala whosepeopleantuitively
consideredll thingsasliving, analogousandsacredModerntechnologiehaveenhancedhe
globalyield of resourcedike food buthasalsounderminedhe planets ability to replenishitself,

thus,morphingthe concepiof humanbéSeveralessonsn early planetarystewardshipvere

retainedamongpeoplesvho understoodhatall life, evenhumansgdependn eachotherto
prosper Early humanswveredefinedby endearedarigin storiesof similar motif: the Creator

fashionechumansout of Earth,the Creatorblew animmortalspirit into their eartherhuskgiving
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Fig. 30. JohnMatrtin, Topi ThePlainsof Heaven,
1851-1853,0il on canvas;198.8cmx 306.7cm;

Middle i TheGreatDay of His Wrath,1851-1853,0il
oncanvas;196.5cmx 303.2cm;

Bottoni ThelLastJudgement]851-1853,0il on
canvas196.8cmx 325.7cm.

themlife, andlastly, the Creatorcommanded
theliving soulto maintainthe Earth(often
symbolizedasagarden).Thiswas
definitionallyA h u mwahiledobservinghem
for millenniad asprotectorsandcustodian®f
the planet,thatmodernitytarnistesthrough
avarice putwhatdoesfi h u mmearioday?
Someof thesefeatherles®nesrejected
modernityandshiftedtowardswhatmightbe
calledthe earliestform of ecoart. During his
final years JohnMartin completechis
0 ) ud g anie m ttriptychytsatdepick the
outcomef humansinsagainsinature(see
fig. 30). Theimagesaredeservedhhorrific
with TheGreatDay of His Wrathbeing
particularlydisconcertinglt showsa
putrefiedlandscapdittered with decaying
flesh,void of all hopé a cadaveriauin of a
place,meantii tegpresshesublime,
apocalyptidorce of natureandthe

helplessnessf manto combatGod'swill . %

51 Francedrowle, 6 TGreatDay of HisWr a tJdhoMartin, 1851 3 , Tate,Decembef000,
https://www.tate.org.uk/art/artworks/marine-greatday-of-his-wrath-n05613
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RidingargueghatM a r t paintidgs
typified i amewvisionof adynamic,
prehistoricearth,constantlyshifting and
evolvingo*? rousedby theemerging

science®f geologyandpalaeontology

blendedwith religiousforebodirg. Like

Fig. 31. LeightonEstick Aerosols(Choke)fromdi Soup manyromanticsinfluencedby Martin,

2023, acrylicson board. . )
my approacho thesecondier of di Soup

particularlyin the mosteerieimagefrom the Aerosolssectiori relied on shockandaweto warn
their contemporariesf divine retributionfor their sinsagainsiatureas mediatedhrough
E a r tmbstcataclysmidorces(seefig. 31, appendix M). Todayd sco-artistson similar
impulses fincorporae scientificandtechnologicakvaluationf environmentatoncerns® in
theirmessamg. Theseworksinspire planetarystewardshifpy spreadingawarenesandtrusting
the public to makeeccconsciougiecisiondo restoreandmaintainthe Earthsystem
AngelesPefias suchanecoartistwhosephotographsiransmitgrowing concerndor climate
changeandits impactson thebiosphere®* P e | ladalsof Patagoniasituatedontheserrated
edgeof presentday SouthAmerica,is heavilyreferencedn herwork andlies amongthose
ecologiesthatseducedandscapgainterdike ColeandChurch.Growingup within thatdynamic

environmentaffordedheranembodiedunderstandingf how the planetis changingHer studies

52 ChristineRiding,fi B r iAfrt angltheS u b | iTategJanaryl, 2013,https://www.tate.org.uk/art/research
publications/thesublime/christingiding-andnigeHlewellyn-british-artandthe-sublimer1109418.

53 Cheethaml.andscapénto EcoArt: Articulationsof NatureSincethe6 6 ,B8.s

i An g Pk § SaatohiArt, n.d., https://www.saatchiart.com/angelespena.
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capturechangesn theair, waterand

ice which togethemrovidesthe clearest
evidenceof climateinstability. In her
ownwords,shefocusedi n ontthe
landscapehutthe path:awild and
hostileenvironmentuntamedby the

handof man;theinsignificanceof

mankindagainstsuchinfinity .0°> An

Fig. 32. AngelesPdia, from Aguasde Montafia(Mountain imagefrom her Aguasde Montafia
Water),2016-presentphotography

(MountainWater)series showsthe
procesof ice melting, refreezingandmeltingagain(seefig. 32). Fromonedirectionit seemsan
oddyet completelynaturalprocesof nontlinear changeputconsideringhea r t lamentétisn
of globalwarmingasdonethroughouimy own work, this imagecarriesbothdocumentaryand
allegoricalfunctions.The presencef all threestatesof matterin oneimage (includingunseen
vapours)jmpliesinstabilityi butthekind attributedto unbridledmoderrity thatcontinwously
pressureslreadystrainedecologicalboundaries.

Anothercuriousimageof P e § shé@wsalargegraniterock straddlinganicy crevassésee
fig. 32). P e { subjectmergesallegoryandrepresentatiorfrozenin time, it illustratesthe
progressiorof glacialmeltlike aninvertedthermometed asEarthwarms,thisrocktoo shall

plungedesperinto meltingice. Sofar, the photoshowstherock approximatelyonethirds

i An g Pk §kensCulturen.d.,https://www.lensculture.com/angetpsna.
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& &= KRR A ~
Fig. 33. AngelesPdia, from Aguasde Montafia Fig. 34. LeightonEstick TheClimateSystem
(MountainWater),2016presentphotography (Anthropocenejrom di Soup 2023,acrylicson board

sunkenThis descentanbeviewedasarecordof theamountof warmingalreadyelapsedbut
crucially asmi flap frantically,t h e atinéliseembeddedn the photowherebyurgentactionis
requiredbeforetheice vanishesThis timelinewasinfusedinto the Anthropoceneémagefrom di
Soup whosecentraltreevisualizesthe exacerbatedtateof globaltemperatureg humanity
continuego burnfossil fuelsanddestroyforests(seefig. 34). An alternativeview appeargsmi
calmd o w rPérhapsheclimatewasneverstableto beginwith, andfuturedatamayreportthat
humanled warmingdwarfsin comparisorto thatof naturalcycles.As witnessedandillustrated,
Earthis aliving planet,havingundergoneamultiple ice agesandmassextinctionevents,
intermediatedy severalarm periods.But this fact beliesthe verifiable strainof humansociety
on ecologicalhealth Moreover it provides usefulinsightsinto the powerorganismshold over
planetarystasis Organismganay eitherharmonizefor their collectivebenefit or isolateandenact
cataclysmRockstronrefersto this harmonyasplanetary stewardship, definedasfic ol | ect i v e

actionto live within planetaryboundariego halttherisks of environmentatollapsed® As one

56 RockstromandGaffney,ii P | a nStetvaadship BreakingBoundariesTheScienceof Our Planet 108.
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boundarytheclimatesystemmerelyactsasa symptomof moresevereplanetarymaladies.
P e { artdvarnsthatsocietyshouldaimto maintainthatharmonyor unleastchaos

While ecoart placesobserversn directcontactwith planetaryissueghroughdocumentary
films andphotographsit alsofacilitatesallegory.LorenzoQ u i ninstéllationcalledSupportis
suchanallegoricalartwork (seefig. 35). Two massivehandsemege from the GrandCanalof

Venice,ltaly, to supportthe outerwalls of the 14th-CenturyCa Sagredd-otel amidstrising sea

levels.Additionally, HalcyonArt Internationahadcommissionec 3-metrereplicathatwasi 0 n
displayat the United NationsClimate ChangeConferenc&COP25in Madrid to raiseawareness
for climatechangeandillustratehumanity'scapacityto damagehe environmenbut alsoits

ability to saveit. 8 Themonumentakculpturemaybeviewedasinspiringhopebyfir ef | ect i ng

Fig. 35. LorenzoQuinn,Support 2017,Sculptureandpublic artinstallation

SALor o aSculptired S u p pnDisplayatthe UN ClimateChangeC o n f e r HaloyorgGalléry,
n.d., https://www.halcyongallery.com/newsl8renzaequinns-sculpturesupporton-display-atthe
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thetwo sidesof human$ thecreativeandthedestructivethathumanshavethe capacityto
makechangesindre-balanceheworld aroundthem >®Quinnstatedi t haadholdssomuch
poweri thepowerto love, to hate,to createto destroydo T h e raeuéiausirony at play, where
again to stresghis point, like humansthe naturalworld alsohasa propensityfor creativityand

destructionTheissueat handis not thathumangeflectnature;moreimportantlyis unlike nature
which leansmoretowardscreation(oftencitedas naturall a wrbogdernityfavoursdestruction

andthreatenghevery proof of humanexistencen theprocessasQ u i nwor&\sarns.

Flap flap,f | a$oéringaboveonewonderswhy anorganismendowedwith suchintellectto
havededucedgrofoundideaslike sankofataoism,the sublime gaiaandnow stewardshipall
thatpositaonenessvith nature would fall preyto linearandenvironmentallydetrimenta
activities.Summuhright yahé Rockstromclaimsii i just 500yearshumanityhasmanagedo
pushtheplanetout of a stateit hadbeenin for the previous12,0006°° As mentionecearlier,the
Holoceneis generallyregardedasa periodof relatively stabk climate.For nearinga century
David AttenboroughJaneGoodall Jamed.ovelock, WangariMaathaj WinonaLaDukeandso
manyothershave warnedagainstmodernity'stoying with this stability. In his manynature
books,talks,films andarecentmasterpiecelescribedashisfi wi t snte & ts eemtidlet A Life
on Our Planetrecordedatage93, hedeclarehimselfaswitnessto ecosystenteclineof horrific

scalesWith faceandbodyvisibly despondentie muttereddispleasinglthatfitheworld is not

aswild asit was.Weve destroyedt, notjustruinedit. Thatnon-humanworld is gone.Human

8RokasL aur i na®up @GagHandsRiseFromA Canalin VeniceTo SendA PowerfulMessageAbout
ClimateC h a n BaredRanda,August18,2018,https://www.boredpanda.com/harsisulpturesupportlorenze
guinnvenice/?utm_source=google

59 JohanRockstrom harrator,BreakingBoundaries The Scenceof Our Planet
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needshaveoverruntheworld.o®® A long melancholic
pausdollows showingAttenborougldistressingly
contemplativeoverthe comingAnthropocendthe age
of humans)Wasthe gluttonouspromiseof crudeoil,
exoticitems,andmoney,thatseductivé this delusion
of limitless materiafrom finite sourcesls it worth it!?
My goldengazedetectdandbelowstewardedy its
peopledor over50,000years its tropicalclimate
fertilizesandprovideswarmthyearround.

TheindigenousAustraliansarethe oldestknown

continuouscultureon Earthandpartof their collective

Fig. 36. LeightonEstick NovelEntities
(Latence)romdi Soup,2022 digital drawing worldview calledJukurrpa(mistranslatedsii T h e

Dr e a mispegk®ithe g r saradstonenassifof Jukarinyg homeof Dadbe the Rainbow
Serpentamythicalancestowhoit is believedthata greatdisastemill strikeif disturbea (see
fig. 36, 37, appendixN).6* PopularsciencecommunicatoDr. DerekMuller, identifiesthis
serpenthatinspiresthe NovelEntitiessection,asa metaphofor Uranium238,amuchcoveted

resourcethatis plentiful in the soilsbeneatiKakaduNationalPark®? Uraniumis bornin the

50 David Attenboroughnarrator,David AttenboroughA Life on Our Planet aired2020, on Netflix,
https://www.netflix.com/watch/80216393?source=35

61 ClydeH. Farnsworthji Wh ehe 8acredSerpenRestsaMinel nt r (Teblewyark Times July 18,
1997 ,https://www.nytimes.com/1997/07/18/world/wheéle-sacredserpentrestsa-mine-intrudes.html

62 DerekMuller, narrator,TwistingthneD r a g Tail,6 &red2015, on Primevideo

https://www.primevideo.com/detail/0G0X1484BU15I700VBIOVK57UD/ref=atv_sr_fle_ c_Tn74RA_1 1 1?sr=1
1&pageTypeldSource=ASIN&pageTypeld=B07F3ZD6Y X&qid=1679196061523
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Fig. 37. Cavepaintingat RainbowSerpentShelter Mount Borradailein WesternArnhemLand, Northern
Australia.n.d.

heartof supernova@ndcanbedeemedinalogoudo life, Earth,andthe entireuniversen its
capacityfor immeasurablereationasa sourcefor cleanenergy,andwhenmishandleduntold
carnageHumanitylearnedthatlatterlessonthe hardway on August6 and9, 1945,whentwo
atomicbombsweredetonatedverthe Japaneseities of HiroshimaandNagasakijnstantly
vaporizingtheair, land,andover200,0000f its inhabitants Similar incidentsoccurredat
ChernobylandFukushimayearslater,leavingthoselandsuninhabitabldor humansHowever,
animalsandplantsoncedisplacedy urbanizatiorhavesincereclaimedhesecities. The Novel
Entitiessectionshowsthe disastrousisks of attemptingto tametheseelementaryorces of the
universe questioninghrougloutits tierswhethent maybemoreprudentthattheyeitherbe
respectedor left alone(seefig. 36, appendi L). Evenso,while soaringoverthenearbyscarlet
plainsthosedisrespectfubttitudesseemcontinuous After beingsafeguardetbr millenniaby
indigenousAustralans theseandsarebeingtorn openlike massivegangrenousoresin search
of yummygold, gemstonescobaltanduranium.Despiteall warningsfrom its indigenous

peoplescarsladenwith rockspouroutof the hollowedout Earth,bleedingthe underworlddry.
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Olafur O @lafur howyour art hasinspiredsuchlovelygrumblings.OlafurE | i a spsbbcn 6 s
interventionentitledlce Watch,wasthefirst ecaartinterventionto catchmy inquisitivegaze.In
asimilarvein astherock allegoryof P e § BldustainWaterseries Eliassorfishedoutan80-
tonneicebergthatbrokeawayfrom Greenlandgarvedit into 12 humansizedpiecesand
arrangedthemin acircle atthe Placedu PanthéonParis.While P e  wabkseflectsthe
changingce in situ, Eliassontransportlimatechangeaffectedice directly to the public. In his
ownwords,ii o wfehereasondor transportingt directly from Greenlandto Parisis it showsus
whattheytalk aboutatthe COP21is actuallyreal.l t ndtsomethingabstraci t ndtscientific
d a t iat&onsethingyou cantouch % By interveningin public spacesice Watchcravesdirect
engagemerdndasksobserverdo takea smallshareof theresponsibilityfor solving climate
issuessymbolizedby its humansizedpieces(seefig. 38).

Eliasson'grojectpartner,geologyprofesso Minik Rosing,invited participantdo listento the
cracklingiceduringthei n s t a | opeaihgcememanygmotioningthemto i p theirears
towardstheice andit will tell astoryfrom ancienttimes.Thesecebergdell assnow10,000
yearsagoandtheystill remembe time beforehumansaddedcarbondioxide to theair. %
Watchingnumerousideosof participantsnavigating listening,or delicatelytouchingtheice as
if caressingheirloversis amovingsceneo behold.Theirfacesblushwith intriguewhile

listeningto theice melt, atechniqueusedby scientistghatallows themto i p r eedactlyhow

63 Olafur ElliasonandMinik Rosing i A r dce Artdisplayedin P a r UM GlimateChange Decembe#,
2015, https://www.youtube.com/watch?v=Tpe409 n8AM.

54 Ibid.
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Fig. 38. Olafur Eliasson)ce Watch,2018.Ice sculptureandpublic artinstallation,Paris

quickly ice is meltingandwhatthatcould meanfor sealevelrise. ®®Eliassoncraftedotherice
WatchinterventionsaroundLondon,England,to similar effect,andthe messagevasfelt,
becausensteadof relying on political or scientificdatathatcanbedisjointedfor regularfolks,
artwasableto relatehow climatechangdooks, feels,andsounds.

Thework of Eliassonandothereccartistsassistsn (re)buildingh u ma n ¢ompassien
towardsthe naturalworld, andasan addedbenefit,to eachother.In his earliergroundbreaking
work, TheWeatherProject, asits title suggestsweatheris in focud particularlyasahuman

preoccupationandmeditationon deeplyheldinsecuritiesegardingtheir relationshipwith their

85 Nell Lewis,i S ¢ i eAmetListaningto Glaciersto Discoverthe SecretoftheO ¢ e a GNN, Séptembel7,
2022, https://ediion.cnn.com/2022/09/27/world/glacielisteningc2e-spcintl-climatescn/index.html.
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surroundinggseefig. 39). As themostdiscerniblecomponentf the climatesystemweathelis
justasunpredictablendfascinatinga subjectto explore,andits aversiono predictioncaught
El i a sageationdMhile reflectingon his procesof wantingtofi r e p lali diff eréntkinds of
weatherhewasleft with theideaof creatingas u motordingto Jonzewho alsostatedi w e
useda semicircleof light, reflectedin amirror. |
wasthinking of theway the sunsetsagainsthe

sea,or thereflectionsin EdvardMunchs

paintings 0°® The effectachievechowever,
whenhazemirrors, scaffolding,ayellow mono
frequencylit semicircle anddarknessvere
combined showsa contemporaryakeonthe
Burkeansublime.Thereflectedsemicircular
light createdanillusion of thesunbeingencased

within anarrowcorridor.A reddishhaze

Fig. 39. Olafur Eliasson,Theweatherproject, 2003, suffocateghe spacewhich, in theory,should
Publicartinstallation.TurbineHall. TateLondon
havefrozenvisitorsin contemplatiorof the
simulatedglow andblazingheatof thealmighty sun.Instead peoplesat,played,talked,
meditateddid yogaandnumerousothersocialactivities,butwhy? Oneimaginesthegolden

glow may havetriggeredmemoriesof aninnerpeaceassociatedvith experienang the bright

tropicalsunsetifteratiresomeday.

66 Tim Jonzefi H o\We MadeOlafurE | i a sTheWeathse® r o j EheGuardian Octoberl9,
2022, https://rb.gy/mwobze.
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PersondreatedTheWeatherProject lessfor its meteorologicatontentbut moreasa
communakafespaceTheinstallationwasableto tapinto the powerof artto activatethe
a udi esoncalenpudseto work togetherfor thecommongood.Ratherthancontemplatinghe
druthbof thewea h eunpdeslictabilityasconveyedhroughart, theytransformedaidartwork
into aconduitfor experientialktruth.6Perhapshetruth of our onenessvith the Gall,6or the
comfortobtainedthroughanillusion of predictabilityii b greatingandcontrolling somethinghat
we know is ultimatelyforeverout of our handswe getto glimpsethatdetachmenandmakeit
our own againd®’ Thefactremainsthatwhile innovationsin scienceandtechnologymaygrant
humanitysomesemblancef controlweather extraerrestrialevents diseaseandother
cataclysmsoneshouldrespecthemasancientpeopleshad,asthe naturalworld inevitably does
unpredictableandincalculablethingsthatcauseuntold sufferingif disturbed

| liken theWeatherProjectexperienceo similar observationsvhendoing adjustmentso the
sectionof di Soupwhenit startedsaggingduringits exhibition (seefig.40). While | sawed,
screwedmeasure@ndbalancedhe panelspbserversmiled,chatteed, communedgueriedand
mostimportantly,orbitedaroundthe installationlike a satellite.This navigationaroundthework
waskey to its compositionlts earlieriterationscalledfor vertical orientationshowever, found
thatmadesomesectionsvould lie atthebottomandbereadashavinglesserimportanceAs a
bowl laid horizontalto the ground(Earth)actingasatable,all sectionshomologize And asit
homologizessodoesits observersvhile navigatingarounddi Soupwhosemessagéecomes:

Earth hasbeenmadeto revolvearoundhumanityfor eons,jts time humanityrevolvedaroundit.

57fi Mo d €lassicsOlafur Eliasson- TheWeatherProject,2 0 0 Artlead, n.d., https://artlead.net/journal/modern
classicsolafur-eliassorthe-weathefproject2003.
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Fig. 40. LeightonEstick,di Soup(Installationview), 2023, [videoformal, illustrativesculpture
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https://www.youtube.com/watch?v=dDIQn6MqEVs&t=4s

Conclusion: An immutable harmony within all things
Landingonabranchin thewild landsof the meetingplacecalledTkaranto Its freshlylain
snowcloakstheearthfor monthsof vital rest. A humanmeditategjuietly on the banks of the
greatriver thatbisectshe meetingplace.Since he consortswith crowsdueto our shared
obsessionvith knowing andacknowledgesny presencémmediatelywith asmile He meditates
on his historiesfrom beforebirth t i ptegentabouthis homelandof Yamayekahatbegarthis

thesis thatbeganhis storyé

Like Attenboroughfor 30 years modernityhastormentedny birthplaceof Jamaical have
alwaysconsideredhis islanda microcosmof thewider world, giventhatthe Caribbeanlike
Tkarantq hasalwaysservedasa confluenceor ideas.Therehavebeenmanyinitiativesto cull
thespreadf urbanizationnto wild spacesandalthoughcorporateandpolitical parties have
sabotagedhoseeffortsfor E a r sdkevewill neversurrenderl remembegrowingupin the
foothills of thosegrandeolde Blue Mountains becomingpreoccupiedy the metaphoridarrier
andbridgeit formsbetweernthe seasandheavenThesemusingswerereferencedn all 29
illustratedpanelsof di Soup.eachincorporatingmountaingland), skies(aerosols)andwaters
(oceansandfreshwaterasmajorsystemgshatdefinethe stateof Earth Specialcarewastakento
ensuramy rabid impulseto inform andprotect wasmadecleaii theillustrationssharea oneness
asbridges to futurewaysof beingbasedn lessondrom the past butthey alsoactasbarrieis to
ecologicallydisruptiveactivateswith their unyieldingsupportfor Gaia, a singleliving entity.

Themottledforeststhatonceprovidedprotectionfrom the chaosof Huracan now have
patche of grey,like thering-wormedscalpof our greatelder, arrestedin torturousagony.|

recollectmy ancestorshavingjourneyedfeely for eonsacrossAbyaYala trading Yamayeka
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tabakofor Ka-Iri cacaocacador Mexicacinteotl, cinteotlfor Lakotaw a Atwiyaka.Harmony
with naturesleepswithin the collectivememoryof humankindandcanbe awakenedwvith little
effortd butunlockingthatculturaldoorrequiresanappropriatekey. This key wasilluminatedby
our ancestorgor eonsdefinedastheintrinsic onenesdetweerall thingsin theuniversejike a
soupperhapsToday, humanitymerelypretend to havelostthatkey.

Thekey resurfacesontinuouslywhile sifting throughthe smogof modernity exemplifiedby
theartworksexploredandthis thesis di Soup Humars, like all lifeforms, like Earth,like the
manyplanets galaxiesandstarsystemghatdwarvesour own, areintuitively andinternally
interlinkedembodiment®f chaosandcreation.Yet, the humanbrain,asthe mostcomplex
objectin theknownuniverse hasthe depthof insightto choose While manylifeforms lie
subserviento nature humanscanchoosecreationoverdestruction Humanscanchooseo intuit
afuturewhereits children,havehealthyspacs to existharmoniouslywith the variousanimals,
plants,fungi, andmicrobesthatmakeEarthhome.But this requiresuniversalacknowledgement
andseizureof currenthumanactivitiesthatdestroyhabitability, whetherancientmodern extant
or future Thescientificdatamatterdessin the presencef ecdogical keysasembeddedh

workssuchasdi Soup thatserveasguidepostgor humanityto enterRockstroms safezone asa

methodof beingonewith nature We carefor Earth,andit caresfor us.
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APPENDIXA

GLOBAL LAND-OCEANTEMPERATURENDEX
Data source: NASA's Goddard Institute for Space Studies (GISS). Credit: NASA/GISS
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How temperatures have risen over time around the world

Every continent has warmed over the past century, though not at the same rate. The lines show
the difference between each continent's average annual temperature and the 1910-2000
average. The oceans are also warming but not as quickly.
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Figure 3: The global Living
Planet Index (1970 to 2018)
The average change in relative
abundance of 31,821 populations,
representing 5,230 species
monitored across the globe,

was a decline of 69%. The white
line shows the index values and
the shaded areas represent the
statistical certainty surrounding
the trend (95% statistical
certainty, range 63% to 75%).
Source: WWF/ZSL (2022) "%,
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Figure 5: The Freshwater
Living Planet Index

(1970 to 2018)

The average abundance of 6,617
freshwater populations across
the globe, representing 1,398

species, declined by 83%. The white

line shows the index values and
the shaded areas represent the
statistical certainty surrounding

the trend (95% statistical certainty,

range 74% to 89%). Source:
WWEF/ZSL (2022) .
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Figure 7: The Red List Index (RLI)

It shows trends in survival probability (the inverse of extinction risk) over time5'.
An RLI value of 1.0 equates to all species within a group qualifying as Least Concern
(i.e. not expected to become Extinct in the near future®). An index value of 0 equates
to all species having gone Extinct. A constant value over time indicates that the
overall extinction risk for the group is unchanged. If the rate of biodiversity loss
were reducing, the Index would show an upward trend. A decline in the Index means
that species are being driven towards extinction at an accelerating rate. Source:
IUCN (2021)%.
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APPENDIXB

In 2009,JohanRockstromandhis teamof scientistdevelopeda frameworkfor understandinghe processethatregulate
Earthsystemstability. Theyidentifiednine (9) entitledthefi p | a rbeundaney r a me vawndthéirdindingsweretruly
alarming.Of the nine processthree(3) (Novel entities, biochemicaflows andbiospheréantegrity) areseverelytransgressedywo
(2) (Climateandland systemhavepassedheir critical thresholdspne (1) (atmospheri@aerosoloading)hasyet to be quantified,
and three(3) (Ozonedepletion freshwateruseandoceanacidification)remainwithin the safeoperatingspaceHowever,because
theseprocesseareinterlinked,any substantiabhift hasthe potentialof triggeringsystematicollapse andif thathappensnass
extinctionbecomesmminent.R o ¢ k s tteahatsdckimedhumanitywasthedriving force of thesechanged thatwe are
underminingé a r @Hilify © supportlife. Sosustainablehangedoesnothapperby merelycurbingthereleaseof greenhouse
gasintotheatmospher¢o haltfi ¢ | i artaa réasenéprocess) thereareotherprocesseatwork whichdetermineEar t h 6 s

climatewhich alsorequireimmediateattention.
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APPENDK C

TopLeft1 lllustrative caricatureof chickennoodlesoupwith peoplein it, Top Righti Earliestsketchef di
SoupconstructBottomi Early technicaldrawingsof the nine sectorsof di Soup(openandclosed).
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APPENDIXD

WHY DI SOUP?

Given the untrustworthiness of those sources, di Soup

relies on art as an instrument for relating ecological ON CONSERVING
truths from a scientific basis. Utilizing this knowledge,

communities may take action through reason Perhaps the most crucial
rather than on pure emotion or myopia. note on materials can be

found in the core structure
of an essentially illustrative
artwork. It's crafted almost
entirely of natural lumber,
along with industrially
manufactured media like
steel bolts as fasteners,
light coats of emulsion
paint, wood stain and inks.
Of the materials present,
roughly three-quarters of
the lumber came from
discarded wood, and only
the plywood supports for
the illustrative faces were
semi-synthetic.These steps
were taken to boost the
eco-friendliness of
the project.

AS AN ADULT

An immense love of
nature in its many
unique forms emerged
due to this immersion,
which infused itself
firmly while exploring
the inherent kinship
humanity and

Screenshatfrom di S 0 u pxbilsitionguidebriefly explainingwhatdi Soupis andthe basisof its conceptual
framework,andwaysthe projectwasconservative.
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APPENDIXE

ADINKRA SYMBOLS

XE®O0O@&L=RB s X 3Q

2 3 . 5 .
a9€ bua ABusUS Pa ADINKRAMENE ADMKRAHENS DUA aowena

O %W AR QP O M
IEIRmBEQSOO & B OXS
9?{&512

Tableof knownadinkras with emphasis on Sankdfah at ac c or d i isirgpreseatediasvaabindiogen (
head is looking back while holding an egg in her beak, which is her future.rtfeet facing forward also
symbolize moving into the future.
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APPENDIXF

ghET
A

Imagesof the progression of di Sops  asa supportivetructurefor the nine planetary boundal
illustrations.Also shown is the test setup for whether the discarded wooden arms would be sti
enough to support the illustrated panels.
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APPENDIX G

The ®condmiddletier of di Soupduring the digital planning phase showing the devastating consequems
restoringEarth system boundari¢s their appropriate state.
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