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serves a colonial doctrine of “us vs them” that can only function if the ‘them’ can be truly
other, and what is more other than those who cannot feel pleasure. As Simpson continues,

But to be Indian is to love, to have an ache for someone, something -- for the land,
for the past, for the present, for the prose that wouldn't come, the lighter lost in a
bar fight or the lover lost to AIDS. To be Indian is to feel these emotions, strong,
hard, fast and slow and to be Indian is to look at the images of us on screen, on
butter containers and then laugh like hell from the knowledge that this is not us.
And to be Indian is to take those images, laugh at them again and then do what we
will with them.?0

The women artists discussed in this paper do “what they will” with the notion of
Indigenous lovelessness or pleasurelessness by turning that notion on its head and
presenting an Indigenous approach to sex and sexuality that cannot be whitewashed by a
settler state or a colonial gaze.

The value of these responses must be acknowledged with the social and political
climate of the time. These include the colonial anniversaries taking place alongside
Canadian policy changes such as the amendment of the Indian Act known as Bill C31, the
largest Indigenous activist movement and subsequent government response in Oka, QC, the
closing of Residential Schools and the emergence of an Indigenous specific feminism. The
1990s and early 2000s became a prime time for Indigenous women artists to take the reign
of their own sexual agency and sovereignty from the hands of a culture that, to date, means
to determine what and who Indigenous sexual pleasure and desire is for, marking the
1990s as Canada’s sexiest decade.

The artists throughout this paper recognized the importance of representation and

what it would mean for future generations to look back and see Indigenous pleasure and

90 Ibid.
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Appendix A: Figures

Fig. 1 The Lady Teacher, Daphne Odjig, (1970)

Fig. 2 Sisters, Faye HeavyShield (1993)
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Fig. 3 She: a room full of women, Faye HeavyShield (1994)

Fig. 4 Mohawks in Beehives, Shelley Niro (1991)
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Fig. 5 Indians After Sex, Jeannette Armstrong and Rose Spahan (1995)

Fig. 6 COSMOSQUAW, Lori Blondeau (1995)
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Fig. 7 Lonely Surfer Squaw, Lori Blondeau (1997)

.
Fig. 8 Helpless Maiden Makes An "I" Statement, Thirza Cuthand (1999)
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Fig. 10 Pillow Box 1, Rosalie Favell (1999)
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Fig. 12 Pillow Box 3, Rosalie Favell (1999)
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Fig. 13 Erotic Scene (four figures), Annie Pootoogook (2001)

Fig. 14 Making Love, Annie Pootoogook (2003-2004)
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Fig. 15 Woman at her Mirror (Playboy Pose), Annie Pootoogook (2003)



