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Spadina Avenue is an anomaly. Set within
the nineteenth century grid of “Toronto the
Good,” it is slightly overscaled yet somewhat
unprepossessing, outside of downtown
yet cosmopolitan. Spadina has been
the starting point for
wave after wave of
of new Canadian
immigrants.
Once the main
focus for Jewish
culture and life
in Toronto, the
street became a
centre of com-
merce and saw
intense political
activity during
the thirties and
forties. Now the Jewish garment factories
overlook bustling Chinese sidewalk markets.
Greek cafes jostle with delicatessens and
Szechuan restaurants. Contemporary art and
music thrive amidst this colourful ethnic
diversity. Studios and alternative galleries
crowd abandoned warehouse space above
street level, and all along the street, such
classic watering holes as Grossman’s, the El
Mocambo, the Paramount and the Silver
Dollar dispense entertainment for tastes that
run from black and new wave music to strip-
pers. Spadina is always crowded with a
curious melange of people, all speaking dif-
ferent languages, going about their different
tasks, adding their own flavour to the mosaic
of a street that is a little bit of them all.
Spadina Avenue by Rosemary Donegan,
presents a collection of photo-
graphs and related texts ranging
from the years when the street was
a tree-lined boulevard, right
through to today, when the Queen
Street art scene and a rapidly ex-
panding Chinatown are transform-
ing Spadina. Drawing on his own
Jewish roots and family history,
Rick Salutin provides a very per-
sonal introduction that demonstrates how
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Page 1:

Immigrants Arriving at
Union Station, c¢. 1910
Pringle & Booth, Kelso Collec-
tion, Public Archives Canada
(C 47042)

Page 2-3:

Queen and Spadina, April,
1921

William James, City of Toronto
Archives (7338)

Page 4:

Gateway to Spadina, 1981
Looking north from
Wellington, the Balfour and
Tower buildings form a
gateway at Adelaide and
Spadina.

Peter MacCallum

Page 5:

Street Scene, 1950’s
Camden and Spadina,
looking east to the
Spadina Building.

Kenny Collection, Fisher Rare
Book Room, University of
Toronto (Box 63, 179)

Toronto, 1883

The bird’s eye view
foreshortens Spadina on the
left and idealizes the condi-
tion of the waterfront. The
domed roundhouse and
terminal elevator in the
foreground are part of the
Northern Railway yards.
Union Station is on the
right.

Newspaper engraving from
Canadian Hllustrated News,
June 1, 1983, Public Archives
Canada
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Preface

Spadina Avenue, the place, has always fasci-
nated me, with its width, its bizarre assortment
of shops, bars and the music. The name, which I
first came across as Spadina Crescent in Saska-
toon, also has an unusual cadence, whether pro-
nounced “spa-DIE-na” or “spa-DEE-na.” In
1982, while researching the Spadina Express-
way, I began to find photographs, from the early
1900’s, of an elegant treed street with a centre
boulevard and handsome buildings. At first
glance they didn't look at all like the street I
was familiar with. Yet on closer inspection I
discovered that the street hadn’t really changed
that much. Gradually, a series of images of
times, events and buildings started to emerge.
Although the pictures themselves weren’t con-
tinuous or chronological, they documented the
layers of social, political and cultural events that
make up urban social history.

The project, documenting the history of Spa-
dina Avenue, evolved out of my interest in
examining the photography of a public street
from the perspective of urban culture and poli-
tics of the 1980’s. What made the research so
captivating was the combination of local popular
history, the architecture of the street and its
location on the western edge of the city's cen-
tral core. Since the 1920’s, Spadina has suffered
from benign neglect, which has allowed it to de-
velop on its own terms — whatever they were.
But more recently, it exists under intense press-
ure as land prices skyrocket and development
interests move west from the central core of the
city into the fragile garment district.

The exhibition, “SPADINA AVE: A Photo-
history,” which opened at A SPACE Gallery
in August, 1984, was the initial result of my

research. This book, with Rick Salutin’s help,
evolved out of the exhibition.

All of the scattered stories and pictures in this
book could not have been brought together
without those individual people and movements
who “lived out” part of their lives on Spadina.
Their affection for the street and its popular
mythology is not simply an exercise in nostalgia
— looking back to the “good old days.” The
1920’s and 30’s, when the seeds of Spadina’s
cultural traditions were sown, was a time when
daily life was more coherent. Work, politics and
culture were more integrated and operated lo-
cally. There were fewer choices, but they were
major ones over language, family, work, politics
and eventually war — the choices that shape
history.

In the process of researching Spadina Avenue,
I talked to and interviewed hundreds of people
and looked at thousands of photographs. I hope
that I have evoked their history with the respect
and integrity that is its due. For it is the people
that I interviewed, who loaned photographs and
shared their ideas and their families’ histories,
who are the source of this book.

A great amount of work, both paid and volun-
teer, was involved in the original exhibition, and
I would like to thank all those individuals and
friends who helped in the mounting and instal-
lation of the exhibition. Peter MacCallum's
personal commitment and expertise as a pho-
tographer provided the visual framework for the
exhibition and this book. The support of those at
A SPACE, a contemporary artists’ gallery that
had recently moved to Spadina, indicated their

commitment to a local history and their own
part in it.

I would like to personally thank: Ruth Frager
and Craig Heron for sharing their historical
knowledge and support, Barry Sampson for his
innovative furniture and installation design,
Stan Denniston for his expertise in mounting
and installing the photographs, Renee Baert and
Dinah Forbes for their assistance in the produc-
tion and editing of the textual material.

The historical photographs which form the
core of this book were located with the exper-
tise and assistance of the archival staffs of the
City of Toronto Archives, the Toronto Jewish
Congress Archives, the Baldwin Room of the
Metro Reference Library, the Multicultural His-
tory Society Collection at the Ontario Archives
and the Public Archives of Canada.

The research and production of the exhibition,
and by extension this book, were assisted by the
Canada Council, the MacLean Foundation, the
Ontario Heritage Foundation, Secretary of State:
Multiculturalism Canada and the Ontario Bicen-
tennial Celebrations, Toronto Arts Council,
Toronto Sesquicentennial Ward 6 Committee and
Wintario.

I would like to thank Rick Salutin for his evoc-
ative introduction to Spadina Avenue as a pub-
lic/private place, where fragments of all our
lives are left. And finally, I wish to pay respect
to and thank all the photographers, named and
anonymous, who have contributed to this book.
For it is their individual photographs that give
meaning to the collective memory of Spadina
Avenue as a street and a public place.

Rosemary Donegan
1985




































































































































































































































































































































































































































































































































































