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Pornutopian Premises,
Positive Practices:

Michael Balser’s Video Art and Activism

by David McIntosh

As the technologization of identity increases through the 1990s, the

shape of cyborg destiny becomes clearer. In the guise of offering new

forms of Net democracy and the supreme rule of the individual by

remote control, global multinationals are extending their ideology of

mass cognitive consumerism through a digital command and control

system designed to tame, train and homogenize identity as well as to

eliminate the bodily self. We are entering an era of global ordering
based on mutant recombinations of feudal and insect organizational principles, where a concentrated hierophancy of symbolic manipulators
and sysops manage billions of underpaid, undernourished and finally unnecessary McJobbers.

No identity remains entirely outside of or uncolonized by technology and its ideology; however, pockets of individual and collective identity
based in bodily realities have resisted complete absorption into the machine. Exiled from preceding stages of identity technologization and
denied commodity status in mass media representations, these pariah bodies have negotiated unique relationships with technology in order
to sustain and evolve flesh identities. The emergence of Queer culture over the course of the last decade stands as one of the most potent
illustrations of the intricacies, instabilities, contradictions, perils and pleasures of negotiating a cyborg future from inside our bodies. More
specifically, a historical map of the broad shapes and dynamics of gay male appropriation and occupation of media technologies provides
crucial insights into the nature of oppositional body identity.

In the evolution of a collectivity of Queer image-sharers, each new advance in imagemaking technology triggered an analegaus flurry of
nation formation.!

Both vanguard and populist, gay male efforts to embody explicitly homosexual individual and collective identities through successive waves
of new technologies have been negotiated on irregular, tenuous, non-binding and often contradictory terms, in contrast to the positivist arc

of technology assimilation in the mainstream. Nineteenth-century

photochemical technology’s restriction of the production of homo-

erotic identity to ambiguous subtext in still photographic images was

coded primarily for elitist, formal academic, aesthetic or anthropolog-

ical functions, a project perhaps best exemplified in the work of Baron

von Gloeden. These limits were not overthrown until the '50s with

the emergence of Polaroid photography and the first home porn. This

inexpensive, uncomplicated and accessible technology provided the

FUSE Volume 18 Numbers SPECIAL ISSUE 1995 21






















	McIntosh_Pornutopian001
	McIntosh_Pornutopian002

