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the artists

RIC AMIS

Ric Amis (b. 1947) started exploring the possibilities of
photography while working underground as a blasting boss at
Creighton Mine in the 1960s. He later worked as a gold mucker
in the B.C. interior. Like many young men without any mining
experience, he found that well-paid mining work was easy to come
by, if you didn’t mind the hard physical work. Settling in
Vancouver, and later in Toronto, he was active as a documentary
photographer and video-maker and worked for many years as an
arts administrator.

In 1992 Amis and Joe Tabah, an environmental consultant,
explored the Sudbury-Elliot Lake-Timmins area, mapping and
photographing from outside the fenced industrial containment
sites. In the series Walking on Water the focus is on the details,
abstracting the reality while questioning the notion and rhetoric
of waste management. These tranquil colour studies, which evoke
the subtle coloration and texture of the earth and water, set out a
unique altered landscape. They are studies in human intervention,
the residues of industrial might, and the promise of our global
future, encased in an overpowering sense of environmental
dissolution and death. Amis's photographs are thoughtful
questions and representations of altered beauty, of open sores and

wounds on the Basin.

EDWARD BURTYNSKY
Edward Burtynsky (b. 1955) worked briefly as a hardrock miner
in the 1970s. In the early 1980s he started working with

large-format colour film to photograph what he calls the
“transformed landscape”. Since then his work has focused on
hardrock mining, particular open-pit mines, stone quarries, and
most recently urban mines and tailings. As a commercial
photographer he worked for various international mining
companies, including Inco for a commissioned project on its
Thompson, Manitoba, operations. In 1985 he started Image
Works, now a major image production centre in Toronto.

As an independent photographer Burtynsky has produced two
series of images of the Sudbury Basin. In 1983-85, as part of a
series on open-pit mines, he photographed the abandoned Crean
Hill mine and the Frood open-pit mine. These large-scale studies
of rock and water, in their luminescent colour and detail, record
the scrapings and craters of the rock face, marked by machinery
and extraction. To do the second photo series, undertaken in 1996
with the co-operation of Inco and the assistance of Harry Knight,
a former Inco head geologist, he toured over 6,000 acres of tailings
ponds above the Copper Cliff smelter. In these dramatic images
of a modern Hades, Nickel Tailings #34 and #35, Sudbury, Ont.,
Burtynsky uses a bird’s eye perspective to capture the lurid flow
of copper and nickel tailings in a surreal black landscape, affronting
the geosphere as the discharge flows into the disfigured earth.

His photographs provide records of the technology, machinery,
the severe impact of mining. The work has sparked many debates,
but he personally eschews any political meaning and is careful
to defuse environmental questions. Burtynsky sees the Sudbury
Basin as a byproduct of mining activity and a feature of the
industrial transformation of the land, which provides us with

one of the highest standards of living in the industrialized
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Western world.” For him the debate is not about getting rid of
resource extraction, but about the proper management of
resources. His representations of the transformed landscape place
it within photographic language, a language of aesthetic imagery,
a calculated realism that inexorably draws in the viewer.

Yet Burtynsky's photos also exist in a state of postmodern
ambiguity. They have potential multiple readings: as
environmental records of the scarred landscape and as
representations of ore bodies containing potential wealth for
investors and work for miners, engineers, and managers. The
positioning and meaning of the photos depend on the viewer's
perspective. They exist within a duality of attraction/repulsion.

DENNIS CASTELLAN

Dennis Castellan (b. 1951) grew up in Sudbury and has long
been fascinated by the region’s terrain, athough until recently he
had never painted the local landscape. Working as an architect,
Castellan was influenced by the Finnish work of Alvar Aalto and
the powerful forest mythology and history of the Northern
countries. In 1997 he produced a series of colour field paintings
that refer to landscapes while maintaining a figurative element of
almost subliminal industrial references.

In his most recent paintings Castellan explores the horizon
line, measuring and defining elements within the topography of
the Basin while puncturing the surface of the industrial terrain.
Eschewing the newly greened countryside, Castellan dramatizes
the mythological power of science and the geological origins of
the Basin. By using a horizontal format of translucent sheets of

paper, he elicits subtle references to smoke, fire, and molten slag.

The darkness of many of these paintings communicates the
rawness of the terrain. The horizon defines the industrial present,
the outer sphere, the surface, and the inner depths, while
eulogizing the industrial alchemy of a tortured landscape.

PAUL LAMOTHE

Paul Lamothe (b. 1967), who also grew up in and around
the Sudbury area, now lives in Toronto. Much of his recent
work has been preoccupied with nostalgic memories, some of
them of Sudbury. In 1990 he produced a short Super 8mm
film, Eruptive, which links the history and image of Sudbury,
the superstack, water tower, the big nickel, and the railways,
overlaid with a historical narrative and discussion of “never
going back”.

He draws his postcard series Sudbury: Where Life on Earth
Began from these roots. The postcard depicts The Big Nickel,
a local landmark directly across from the Inco Copper Cliff
smelter on the Trans-Canada Highway.® The second postcard
is of the Inco superstack in the sunset with three inset images:
Edwin (Buzz) Aldrin, Apollo 11 astronaut; Grace Hartman,
Sudbury's first female mayor; and Traci Lords, a former porn
star and now a successful television and recording artist (who
appears to have no connection to Sudbury whatsoever). By
playing humorously with the geological and cultural
imagination of Sudbury, Lamothe interrogates the notion that
Sudbury is “a place that people come from/a place that everyone
leaves” in local popular culture. His work encapsulates the love/
hate dilemma of Sudbury and many other northern towns and

communities.



We want more

Than a stupid corner store
Selling smokes and combs and
chocolate bars and alcobol

To greaseballs

More than a chuck blade roast

And a frost bit strip

And a heavenly heavenly host

We’re just banging ’round the laundromat
Talking ’bout real life and where it’s at
’Round the corner, ’round the corner

by the Super Stack

It’s a slag heap love

It fits like a glove

It’s a beart made of steel
It’s a slag heap love

It breathes in the cold
It feeds in the dark
It lives in the beart
Of industrial parks

Slag Heap Love, Polka Dogs, music & lyrics John Millard, © CAPAC, 1990
In his more recent postcard Moon Rocks, Lamothe plays with

the stories of the U.S. astronauts who came to Sudbury to examine
some of the geological formations of the Basin in July 1971.

Lamothe's odd humorous juxtapositions affectionately mocking
Sudbury and the Apollo space program play with the mythology
of the Basin, the meteorite crater, the volcano and the moon.

RAY LAPORTE

Ray Laporte (b. 1950), grew up in Sudbury and was active locally
as a landscape painter until his recent move to Nova Scotia. His
watercolours, about locality and personal experience, often provide
a record of where he lived in Sudbury. His 1996 collage Train of
Thought I captures an element of this in his omnipresent depiction
of trains and elevated rail lines. Laporte’s representations of industry
and the local topography are not so much focused on industry per
se as on the ubiquitous presence of industrial life in Sudbury—the
superstack, the railways, the headframes.

Laporte produced the series of watercolour paintings of the
Superstack in a period covering six weeks in 1992 when he was living
in Copper Cliff. The stack and plume act as a weather gauge, while
the growth and foliage of trees, backyards, and garages act as seasonal
markings. As a series of dated and timed watercolours, they explore
the hourly and seasonal changes from early spring to summer. The
trees change from sparse skeletons to dense green forms obliterating
any view of the superstack. Laporte’s tentative watercolours explore
the omnipresence of the superstack and its subliminal presence as a

directional aid, weather vane, and local totem.

LOUIE PALU

Louie Palu (b. 1968) grew up in Toronto and travelled
extensively in the North as a child. He became fascinated with
mining—particularly the history of mining in northern Ontario—
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and worked as a commercial photographer for the mining industry.
Later, as an independent photographer, Palu, with writer and
musician Charlie Angus, documented the headframes of the North
in the book Industrial Cathedrals of the North.” Palu’s photographs
of the mines of the Sudbury Basin show the huge complexes and
multiple headframes of Creighton, Frood-Stobie, and Levack-
Onaping. He has discovered that in contrast to other northern
mining communities, the Sudbury area has little romantic
attachment to the headframes that define the rim of the Basin.
Palu sees mining headframes as creatures of engineering,
primordial monsters, symbolically huge creatures hovering above
the earth's surface and defining the terrain and horizon, the
workforce, and the everyday experience in the mines. The
headframes are emblems and markers of what happens beneath
the surface. The photographs of the three main shafts at Creighton
Mine, for instance, reveal the depth and positioning of the ore
body, the underground connections, and, in essence, the history
of the mines. Palu’s formally composed photographs of headframes
use the historical authenticity of deep brooding blacks and greys
to evoke a strong modernist preoccupation with form and
structure. With his view of the sharp angles and diagonal shapes,
Palu dramatizes the texture of the building materials, the unique
character and individuality of each headframe structure.

ALLAN SEKULA

Allan Sekula (b. 1951) photographed Geography Lessons:
Canadian Notes" in 1985-86. The collection of 40 colour and 39
black and white photographs follows his travels from Ottawa and
the Bank of Canada to Sudbury and Inco’s relationship to the

international nickel industry. Sekula’s focus on geography, base
metals, coins, and Canada and capitalism explores what he refers
to as “the imaginary geography of Canada as a productive
industrialized Nature”. According to John O’Brian, Sekula’s
approach is to develop a new form of documentary, that relies on
some of the techniques of photo-journalism using images and text.
Sekula constructs a narrative out of available symbols and signs
that already exist, “where the narrative may be read against the
tensions and abstractions of the conditions of advanced capitalism
that helped to promote it”."!

The photographic diptych presented at the Art Gallery of
Sudbury juxtaposes the empty Worker's lounge overlooking
Parliament Hill, Bank of Canada with Sudbury’s Inco Smelter. As
O’Brian interprets it, “The Bank of Canada occupies [...] a place
that is both metropolitan and peripheral within the financial
order.” The bank “is represented as the metropolitan other to
Sudbury [...] and as the peripheral other to multinational
corporatism [...] The circle of exchange is turned by a seemingly
invisible hand. It is the achievement of Canadian Notes to make
visible this circle of exchange—and, at the same time, to show us
the hand that does the turning”."” The photographs interrogate
the various national mythologies and draw connections between
the role of Sudbury, the nickel industry, and the Canadian economy
and its complex interdependence with U.S. international
capitalism. Using Sudbury and the local industrial and economic
topography, Sekula’s conceptual and visual framework raises
difficult questions that probe beyond the popular symbols of the
Sudbury Basin into the physical and social makeup of the

community and from there into a larger realm of investigation.



conclusion

The contemporary representations of the Sudbury Basin offer
a marked contrast to the historical imagery of the industrial
landscape from the 1920s to the 1960s (as seen in the 1998
historical exhibition and catalogue Sudbury: The Industrial
Landscape"). The newer work carries notable differences in both
materials and style. The imagery is predominantly photographic,
and the paintings are abstract and expressive. In their choice of
subject matter, the new generation of artists have turned their
gaze and their lenses towards what appears to be a completely
different place altogether: a new landscape topography.

The earlier industrial landscapes were strongly influenced by
modernism. The artists—Charles Comfort, Franklin Carmichael,
A.Y. Jackson, Henry Orenstein, Allan Collier, Bruno Cavallo,
Nellie Keillor Lowe, and even William Kurelek, predominantly
painters—were preoccupied with ideas of national symbolism and
iconography. Their work focused on the double-edged beauty of
smoke, chimneys, slag heaps, and miners and their residential
communities as symbols of mineral wealth, jobs, and wages. The
artists were concerned with an iconography of Sudbury, a symbolic
landscape, as part of the industrial notion of Canada and the Shield,
in contrast to the landscape as pure wilderness as personified in
the work of the Group of Seven.

The contemporary representation of the industrial landscape,
The Sudbury Basin: Industrial Topographies, operates more as
evocations, as documentations of the dramatic scale and history
of machines and technology, of the land, and at times of the ironic

humour of industrial culture. There is no search for meaningful

symbols of work or the worker, no interest in a national industrial
culture, and little examination of day-to-day life and work in
Sudbury. There is a fascination with a macro/micro version of
topographical landscape forms and an intense dramatic response
to questions of the environment. Yet the absence of any engaging
imagery of the newly green forest that now covers most of the
Sudbury Basin is in itself revealing.

The major continuity in the imagery through both of the two
periods is the conflicting visual certainties of a land that is starkly
beautiful and simultaneously barren, black, and burnt. In the end
there is, too, a double-edged quality to the representations of The
Sudbury Basin: Industrial Topographies—perhaps one could call it a
postmodern ambiguity.

Rosemary Donegan— Fune 30, 1999
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end notes

. See E.G. Pye, AJ. Naldrett, PE. Giblin The Geology and Ore Deposits of the

Sudbury Structure, Ontario Geological Survey, vol. 1, Ontario Ministry of
Natural Resources, 1984 chapters 21, 22, 23.

. The rebuilding of Chicago after the disastrous fire of 1871 was partially

responsible for the original large-scale logging operations in the Sudbury
region. See Keith Winterhalder, “Early History of Human Activities in the
Sudbury Area and Ecological Damage to the Landscape,” in John M. Gunn,
ed., Restoration and Recovery of an Industrial Region: Progress in Restoring the Smelter
Damaged Landscape near Sudbury, Canada (New York: Sringer-Berlag, 1995).

. See Gunn, Restoration and Recovery of an Industrial Region

. See Bruce Robertson, “Venit, Vidit, Depinxit: The Military Artist in

America,” in Views and Visions: American Landscape before 1830 (Washington:
Corcoran Gallery of Art, 1986).

. A new generation of artsits has been working with images of the so-called

post-industrial landscape such as: Vicki Alexander, Eleanor Bond, Marlene
Creates, Christos Dikeakos, Stan Denniston, Geoffrey James, Peter
MacCallum, Lawrence Paul Yuxeluptun, etc.

. Since the 1960s the number of jobs directly involved in the mining and

smelting industry in the area has dropped from 25,595 to 6,100 employees
(sources: Sudbury Regional Development Corporation, Regional Statistics,
Inco Limited, and Falconbridge Ltd.). Although there are huge potential
base-metal reserves in the area—potential sources for up to 200 years—the
Sudbury Region is under continuing threat from cheap international prices,
the potential opening of the huge Voisey’s Bay mines in Labrador, and base-

metal ore discoveries in Russia.

. Interview with Edward Burtynsky, by Rosemary Donegan, Toronto, April

21, 1999.

I0.

II.

12.

13.

The Big Nickel was originally designed and erected by Bruno Cavallo, a
local artist and signmaker who undertook the work as a centennial project.
Over the years the Big Nickel has come to symbolize Sudbury to millions of
highway drivers, train passengers and local residents.

See Louie Palu & Charlie Angus, Industrial Cathedrals of the North (Toronto:
Between the Lines / Sudbury: Prise de parole, 1999).

See Allan Sekula, Geography Lessons: Candian Notes (Vancouver: Vancouver
Art Gallery / Cambridge: Massachusetts Institute of Technology, 1997).

See John O’Brian, “Memory Flash Points,” in Allan Sekula, Geography Lessons:
Canadian Notes (Vancouver: Vancouver Art Gallery / Cambridge:
Massachusetts Institute of Technology, 1997), p. 81.

See O’Brian, “Memory Flash Points,” p. 87.

See Rosemary Donegan, Sudbury: The Industrial Landscape (Sudbury: Art
Gallery of Sudbury, 1998).
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RIC AMIS / JOE TABAH (b. 1947)

Walking on Water Series, 1992
4 chromogenic colour prints, 3 @ 25 x 25 cm, 1 @ 67.5 x 67.5 cm
Collection of the artist, Toronto

EDWARD BURTYNSKY (b. 1955)

Inco-Abandoned Mine Shaft: Crean Hill Mine, Sudbury, 1984
chromogenic colour print, 67 x 86 cm
Collection: Inco Limited, Toronto

Inco-Cave In Pit, Crean Hill Mine, Sudbury, 1984
chromogenic colour print, 67 x 86 cm
Collection of the artist, Toronto



Inco-Frood Open Pit, Sudbury, 1985
chromogenic colour print, 67 x 86 cm
Collection of the artist, Toronto

Nickel Tailings #32, Sudbury, Ont., 1996
chromogenic colour print, 96 x 152 cm
Collection of the artist, Toronto

Nickel Tailings #34 and #35, Sudbury, Ont., 1996

chromogenic colour print diptych, 75 x 100 cm each

Collection of the artist, Toronto

DENNIS CASTELLAN (b. 1951)
Yellow, 1999
oil on translucent paper, 76 x 274 cm
Collection of the artist, Sudbury
Fire Tale, 1999
oil on translucent paper, 76 x 274 cm
Collection of the artist, Sudbury
Stack, 1999
oil on translucent paper, 76 x 274 cm
Collection of the artist, Sudbury

PAUL LAMOTHE (b. 1967)

Where Life on Earth Began, 1997
2 colour postcards, 10 x 15 cm each
Installed as multiple postcards mounted on wall
Collection of the artist

Moon Rocks, 1999
1 black and white postcard, 10 x 15 cm
Installed as multiple postcards mounted on wall
Collection of the artist

RAY LAPORTE (b. 1950)
Train of Thought I, 1996
acrylic and newpaper collage, 60 x 110 cm
Private Collection, Sudbury

Superstack, May 2/92, 6pm - 7:30 pm, 1992
watercolour on paper, §5 x 37 cm
Private Collection, Sudbury

Superstack, May 9/92, 8 am - 9 am, 1992
watercolour and ink on paper, 55 x 38 cm
Art Gallery of Sudbury, 93-004

Superstack, May 10/92, 9 am - 10:30 am, 1992
watercolour and ink on paper, 55 x 37 cm
Art Gallery of Sudbury, 93-003

Copper Cliff, Superstack, June 7/92, Suppertime, 1992
watercolour and ink on paper, 55 x 38 cm
Art Gallery of Sudbury, 93-0o5

Copper Cliff, Superstack, June 14/92, 8:00 pm, 1992
watercolour on paper, 55 x 38 cm

Art Gallery of Sudbury, 93-006

LOUIE PALU (b. 1968)

Creighton #3, 1999
gelatin silver print, 28 x 35 cm
Collection of the artist

Creigton #7, 1999
gelatin silver print, 35 x 28 cm
Collection of the artist

Creighton #9, 1999
gelatin silver print, 28 x 35 cm
Collection of the artist

Stobie #8 and #9, 1999
gelatin silver print, 20 x 25 cm
Collection of the artist

Frood, 1999
gelatin silver print, 20 x 25 cm
Collection of the artist

Levack Mine, 1999
gelatin silver print, 35 x 28 cm
Collection of the artist
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Onaping Mine, 1999
gelatin silver print, 25 x 20 cm
Collection of the artist
Craig Mine, 1999
gelatin silver print, 20 x 25 cm
Collection of the artist
Strathcona Mine, 1999
gelatin silver print, 35 x 28 cm
Collection of the artist

ALLAN SEKULA (b. 1951)
Geography Lesson: Canadian Notes
Worker’s Lounge Overlooking Parliament Hill, Bank of Canada, 1986
cibachrome print, 40 x 50 ecm
Collection of the artist
Inco Smelter, 1986
cibachrome print, 40 x 50 cm
Collection of the artist
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RIC AMIS / JOE TABAH

Walking on Water Series / série d’ceuvres intitulée Marchant sur I'eau, 1992
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