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Spadina Avenue is an anomaly. Set within
the nineteenth century grid of “Toronto the
Good,” it is slightly overscaled yet somewhat
unprepossessing, outside of downtown
yet cosmopolitan. Spadina has been
the starting point for
wave after wave of
of new Canadian
immigrants.
Once the main
focus for Jewish
culture and life
in Toronto, the
street became a
centre of com-
merce and saw
intense political
activity during
the thirties and
forties. Now the Jewish garment factories
overlook bustling Chinese sidewalk markets.
Greek cafes jostle with delicatessens and
Szechuan restaurants. Contemporary art and
music thrive amidst this colourful ethnic
diversity. Studios and alternative galleries
crowd abandoned warehouse space above
street level, and all along the street, such
classic watering holes as Grossman’s, the El
Mocambo, the Paramount and the Silver
Dollar dispense entertainment for tastes that
run from black and new wave music to strip-
pers. Spadina is always crowded with a
curious melange of people, all speaking dif-
ferent languages, going about their different
tasks, adding their own flavour to the mosaic
of a street that is a little bit of them all.
Spadina Avenue by Rosemary Donegan,
presents a collection of photo-
graphs and related texts ranging
from the years when the street was
a tree-lined boulevard, right
through to today, when the Queen
Street art scene and a rapidly ex-
panding Chinatown are transform-
ing Spadina. Drawing on his own
Jewish roots and family history,
Rick Salutin provides a very per-
sonal introduction that demonstrates how

Continued on back flap
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Immigrants Arriving at
Union Station, c¢. 1910
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tion, Public Archives Canada
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Queen and Spadina, April,
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Gateway to Spadina, 1981
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foreground are part of the
Northern Railway yards.
Union Station is on the
right.
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Preface

Spadina Avenue, the place, has always fasci-
nated me, with its width, its bizarre assortment
of shops, bars and the music. The name, which I
first came across as Spadina Crescent in Saska-
toon, also has an unusual cadence, whether pro-
nounced “spa-DIE-na” or “spa-DEE-na.” In
1982, while researching the Spadina Express-
way, I began to find photographs, from the early
1900’s, of an elegant treed street with a centre
boulevard and handsome buildings. At first
glance they didn't look at all like the street I
was familiar with. Yet on closer inspection I
discovered that the street hadn’t really changed
that much. Gradually, a series of images of
times, events and buildings started to emerge.
Although the pictures themselves weren’t con-
tinuous or chronological, they documented the
layers of social, political and cultural events that
make up urban social history.

The project, documenting the history of Spa-
dina Avenue, evolved out of my interest in
examining the photography of a public street
from the perspective of urban culture and poli-
tics of the 1980’s. What made the research so
captivating was the combination of local popular
history, the architecture of the street and its
location on the western edge of the city's cen-
tral core. Since the 1920’s, Spadina has suffered
from benign neglect, which has allowed it to de-
velop on its own terms — whatever they were.
But more recently, it exists under intense press-
ure as land prices skyrocket and development
interests move west from the central core of the
city into the fragile garment district.

The exhibition, “SPADINA AVE: A Photo-
history,” which opened at A SPACE Gallery
in August, 1984, was the initial result of my

research. This book, with Rick Salutin’s help,
evolved out of the exhibition.

All of the scattered stories and pictures in this
book could not have been brought together
without those individual people and movements
who “lived out” part of their lives on Spadina.
Their affection for the street and its popular
mythology is not simply an exercise in nostalgia
— looking back to the “good old days.” The
1920’s and 30’s, when the seeds of Spadina’s
cultural traditions were sown, was a time when
daily life was more coherent. Work, politics and
culture were more integrated and operated lo-
cally. There were fewer choices, but they were
major ones over language, family, work, politics
and eventually war — the choices that shape
history.

In the process of researching Spadina Avenue,
I talked to and interviewed hundreds of people
and looked at thousands of photographs. I hope
that I have evoked their history with the respect
and integrity that is its due. For it is the people
that I interviewed, who loaned photographs and
shared their ideas and their families’ histories,
who are the source of this book.

A great amount of work, both paid and volun-
teer, was involved in the original exhibition, and
I would like to thank all those individuals and
friends who helped in the mounting and instal-
lation of the exhibition. Peter MacCallum's
personal commitment and expertise as a pho-
tographer provided the visual framework for the
exhibition and this book. The support of those at
A SPACE, a contemporary artists’ gallery that
had recently moved to Spadina, indicated their

commitment to a local history and their own
part in it.

I would like to personally thank: Ruth Frager
and Craig Heron for sharing their historical
knowledge and support, Barry Sampson for his
innovative furniture and installation design,
Stan Denniston for his expertise in mounting
and installing the photographs, Renee Baert and
Dinah Forbes for their assistance in the produc-
tion and editing of the textual material.

The historical photographs which form the
core of this book were located with the exper-
tise and assistance of the archival staffs of the
City of Toronto Archives, the Toronto Jewish
Congress Archives, the Baldwin Room of the
Metro Reference Library, the Multicultural His-
tory Society Collection at the Ontario Archives
and the Public Archives of Canada.

The research and production of the exhibition,
and by extension this book, were assisted by the
Canada Council, the MacLean Foundation, the
Ontario Heritage Foundation, Secretary of State:
Multiculturalism Canada and the Ontario Bicen-
tennial Celebrations, Toronto Arts Council,
Toronto Sesquicentennial Ward 6 Committee and
Wintario.

I would like to thank Rick Salutin for his evoc-
ative introduction to Spadina Avenue as a pub-
lic/private place, where fragments of all our
lives are left. And finally, I wish to pay respect
to and thank all the photographers, named and
anonymous, who have contributed to this book.
For it is their individual photographs that give
meaning to the collective memory of Spadina
Avenue as a street and a public place.

Rosemary Donegan
1985



Introduction

Everyone takes his own walk along Spadina. It’s that kind
of street. People feel affectionate, or intense, or nostalgic.
It evokes a reaction, something personal, a relationship.
The relationship differs for each person, each generation,
each ethnic community. That's the kind of street it is.

Even Spadina’s name sets it apart from other Toronto
streets. It suggests a different way of regarding the world.
Some street names are straightforward. They tell where
they go, like Front, or Bay. Others pay homage to auth-
ority: King, Queen, Parliament; or to respectable institu-
tions like Church and University. Many conjure up images
of powerful people from another society: British lords like
Dufferin, or dukes like Richmond. British ministers of war
like Bathurst and Bloor and Yonge; British prime ministers
like Wellington and Gladstone. In fact, there are probably
more streets in this city that remind us of somewhere else
than of what we have here. One of our literary critics
says that Canadians always ask the question, Where Is
Here? No wonder.

This displacement (literally) doesn’t hold for the city’s
own name. There are no Torontos in Sussex, Wessex or
Essex, though there is a York, as Toronto used to be
called. Toronto is a Huron word that means “place of
meeting,” probably because of the two rivers that empty
into the lake here, and because of the sheltered harbour
the Islands provide. Spadina is a word in the Ojibway lan-
guage. It’s practically the only street name in the city that
recalls Toronto’s original inhabitants. Maybe that’s why
wave after wave of immigrants have felt comfortable on
Spadina.

Many Toronto street names (and other local features)
imply that the city is still the preserve of modern
descendants of groups like the United Empire Loyalists or
the Family Compact. (They even have some street names
of their own: Jarvis, Beverley, Ryerson.) Spadina, though,
reminds almost everyone that they're newcomers in a
place where all non-native Ojibway-speakers have only
recently arrived. It's an equalizer.

Everyone starts his walk along Spadina some place dif-
ferent. Some set out at the foot near the lake. Others at
the top, by the Crescent, or even at the “Y.” Others still
at an intersection — College, Dundas, Queen. Someone
comes east along Kensington from the Market; someone
else west along Cecil. There are those who go up one side
of the street and down the other. Or cross over. Some just
hang out on their corner.

Dr. William Baldwin probably didn’t walk much on
Spadina. He'd have ridden it on horseback or in his car-
riage, perhaps accompanied by son Robert, who went on
to become the architect of responsible government — an
overrated Canadian achievement. Actually, when Baldwin
arrived at the start of the nineteenth century, there was
no Spadina — just a marked-off western boundary for the
town site of York. Along the edge of York large land plots
had been granted to transplanted members of the British
gentry. Among them was Peter Russell, president of the

Toronto, 1838, Royal
Engineer’s Survey
History Department, Metro
Reference Library




carefully vetted legislature of Upper Canada and suc-
cessor to John Graves Simcoe, first lieutenant-governor of
the colony. Baldwin, who was a lawyer and a doctor,
became the Russells’ family physician, married one of the
daughters and inherited a piece of the estate, well north
of the lake along that western boundary.

The town, then as now, spread north from the Lake
Ontario shore. Along the way the ground rose slightly,
almost imperceptibly; today you only notice the grade if
you are riding a bicycle. After several miles, far past the
limits of settlement in those days and well into the bush,
came a steep ascent just above the meandering line that is
now Davenport Road. It marked the original shoreline of
the lake before the glacier retreated. It’s called Lake Iro-
quois in that incarnation. Here on the Davenport Hill,
Baldwin built a home and called it Ishtadinauh — *“grad-
ual rise of land.”

From his hill, Baldwin could look out on a fine vista all
the way to the lake. Perhaps one day he pictured a road
— no, a broad avenue lined with trees — leading right to
his door. Between 1813 and 1818 he laid it out, 131 feet
wide. It was later widened to 160. This made it over twice
the width of streets like Yonge, Bloor and Lot (later
Queen). Who knows why Baldwin made his street so
wide? Maybe as an early attempt to enhance property val-
ues; certainly during the nineteenth century many fine
homes were constructed along Baldwin’s avenue. Perhaps
it was just a quirk. At any rate, the results were
profound.

The width of Spadina meant the street itself dominated
buildings on either side of it. The life of the street
focussed on the street, and on the people in it. Other
downtown streets seem to exist as an occasion for build-
ings, which hide people away inside them. On Spadina,
buildings become a border for the street, which displays
the people. That expanse of street also provided an arena
for crowds, marches or protests, whenever those people
in the street had opinions or emotions to express.

Baldwin also designed a circle just above what is now
College, and he deeded it to the city as a park in 1838.
This was just after the violent rebellion of 1837; perhaps
he meant it as a symbol of reconciliation. Meanwhile at its
other end Spadina was extended from Queen Street south
to Front, so that the soldiers at Fort York could be moved
quickly into the city in case there was more trouble. The
extension was called Brock Street for the next fifty years.

The broad avenue itself never made it up to Baldwin’s
home on the hill. It petered out or rather narrowed into
an ordinary-sized street once it passed Bloor. Nor does
Baldwin’s house exist anymore. Just as well. It would
have been overshadowed by the comic presence of Casa
Loma on that same hill. As for souvenirs of Baldwin on
the thoroughfare he envisaged, there is only one: a little
corner where modest Baldwin Street empties into teeming
Spadina Avenue.

['start my own walk at Spadina and Adelaide. On the
southwest corner, the Darling Building towers. My father
told me it was the first fireproof building in Toronto.

Dr. William W. Baldwin,

c. 1850

A lithograph from a paint-
ing by Theophile Hamel.
Baldwin Room, Metro Reference
Library (T 31037)
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When I snickered, he said that was very important in the
early days of the century, because it lowered insurance
Costs.

Factories filled the upper floors, in the rear basement
was Darling Lunch, and at street level — 100 Spadina —
the sign over the door read A. Salutin and Brothers. For
forty-six years. No retail, it said inside the window. Stairs
led down a half-flight to the dress racks presided over by
the Ontario agents for Montreal dressmakers like Lady
Fair (half-sizes), Bel-Mar (wedding gowns) and, in the final
days of the partnership, Wendy Originals.

My brother and I thought of them as the Marx brothers
of the dress business: Abe and Harry and Saul. They were
from another age when families were close-knit and went
into business together.

Abe was oldest. He occupied a massive swivel armchair
in front of a cluttered rolltop desk and puffed cigars.
“Hel-10,” he’d boom into the phone. Harry, next in line,
had a swivel chair but no arms, before an ordinary desk
piled high with accounts he plunged into as he rolled up
his sleeves and punched a push-button ballpoint pen. He
was my bachelor uncle who’d gone to war and been
wounded. I found it hard to connect that gallant past to
his careful present. Beyond his desk in an ordinary
straight-backed chair against the wall sat Saul, my dad,
the youngest Salutin brother. In another chair, between
the two desks, sat Grandpa — most of the time. He hadn’t
worked as a cutter since his eyesight faded. He didn’t do
anything in the office, but his boys kept him on salary.

The door above would swing open and a buyer would
pause at the top like the Queen stepping out of her plane
and hesitating a moment to recall which Commonwealth
country she’d landed in. Then the buyer would descend
the stairs, greeting everyone below — including Grandpa

Repaving Bed for Street-
car Tracks, August, 1937

Public works photograph, City
of Toronto Archives (RDY 1444)




— and hailed in turn by the Salutins. Then a brother
would spring into action (depending on whose customer it
was), escorting the buyer among the dress racks, yanking
one model after another from the pack and spreading it
with the lower hand while hoisting it with the upper.
“This one’s a runner,” he’d say. They sold those garments
for half a century, and I don’t believe any of them ever
thought about dresses as things of beauty or function that
women wore in real life. They were “numbers” ordered
by buyers and shipped late (inevitably) by manufacturers.

Uncle Harry died in 1973. Dad and Uncle Abe carried
on together for awhile. Those were Dad’s glory years. He
came into his own with the Wendy line. Many of my
friends had Wendys in their closets. In 1978 the remain-
ing Salutin brothers split up and for the first time Dad got
an office of his own. It was at King and Bathurst, an easy
walk from Spadina. When people asked if they’'d had a
fight, I'd say, Yes — every day for forty-six years.

I amble south toward the lake. A block from the Dar-
ling Building, corner of King, is the Spadina Hotel. It's
been a Toronto fixture even longer than the Darling Build-
ing. I try to remember the first time I went in. Ten years
ago — more. I was with my dad.

The night before we’d held a typical slanging match. I
was talking to my mother on the phone. In the back-
ground I could hear him fuming. “Put that idiot on the
line,” I told her. “Why don’t you stop bellowing like a
wounded elephant,” I said to him. “I’'m not wounded and
I'm not an elephant,” he bellowed. It was the kind of
exchange that had marked our relationship all the way
back to my final years in high school. For some reason we
decided to have lunch together the next day — something
we’'d never done before. Maybe it was simple boredom
with the status quo. We agreed to meet on Spadina.

The next day at noon we hunched over a red-checked
tablecloth in the dining-room of the Spadina Hotel — his
choice. It might have been the set of a 1940’s movie. I
thought back to other shared meals — happy lunches at
Zuchter’s deli the summer I worked for him as a shipper,
while my friends went to their cottages. Or farther back.
Dad was taking me to the bus for Camp Northland — my
first time away from home. We stopped at the Crescent
Grill for breakfast. It was jammed. I throbbed and sobbed,
tears dripped into my orange juice. “What's the matter,
Solly? Doesn’t he want to go?” said a salesman behind us
at the counter. “Sure he does,” beamed my father. “He’s
really happy about it!” We had a history on this street.

Over lunch, he told me he agreed with the harsh things
he knew I felt about him. I was stunned. I'd never im-
agined he’d say such a thing, or even think it. He said he
wished he could make it up to me. I said I didn’t care
about making up anything, only about doing better in the
future. He looked stunned. We talked about the past —
not our own father-and-son past, but his story, and his
f'flmily's. Where my grandparents had come from in Rus-
sia, how they'd come here, why there were no other
Salutins anywhere in the world. I was fascinated. We
argued. Not about guilt (his) or disrespect (mine). About

Dining Room, Spadina
Hotel, 1950’s
Spadina Hotel

11
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the world: Trudeau, Quebec, Vietnam, the economy. Peo-
ple at nearby tables — buyers, manufacturers, models,
designers — glanced at us as they ate. The red-faced
father in the shmatah trade and his radical son — a pro-
fessor, maybe a writer — arguing as those two generations
were bound to do, playing out roles they were made for.
Such a shock — we were talking!

Thanks to Spadina. We were not at home — that amor-
phous place, more myth than fact, full of ancient and
unresolvable feelings. We were on Spadina where he
knew who he was, and so did everyone else. A cracker-
jack salesman, one of the Salutin boys from the centre of
the universe, Spadina and Adelaide. He existed there as a
person, not just as my father, and by the time we started
into the short ribs and mashed potatoes, even I had got
the message.

I continue south to Wellington, southwest corner.
McGregor Hosiery, home of Happy Foot socks. I've stood
here at 6:30 in the morning handing leaflets to yawning
workers as they trudge from the bus to the employees’
entrance. It’s one of the last big factories left on Spadina.
The rest have absconded to industrial parks in the sub-
urbs, where every factory has a squat anonymity.
McGregor is still owned by the Lipson family, tough and
competent bosses. Where did they get that name? 1 pic-
ture the founders years ago, the Lipson brothers, speaking
with heavy Yiddish accents — probably speaking Yiddish
for that matter — saying, “Let’s call it something that
sounds really Canadian. What about — McGregor!”

I helped organize that plant in the mid-1970’s, when I
worked with a textile union. It was a typical drive for a
medium-sized factory with about two hundred workers.
We met one day at a nearby coffee shop with the people
who'd contacted the union: Cyril Singh, a Guyanese in the
shipping department, and Natalie Benevides, a nineteen-
year-old Portuguese single mother who was a “finisher.”
Cyril knew Natalie because he sold Avon products as a
sideline, and he’d recruited her to help. They told us
about McGregor and we told them what had to be done:
sign people up, get the names and addresses of anyone
you're not sure will support the union — and keep it
quiet. We made visits in the evenings, to the usual mix:
Portuguese, West Indians, East Indians, Greeks, Italians,

Adjusting Knitting
Machines, McGregor
Socks (“Home of the
Happy Foot”), 1974
Vincenzo Pietropaolo

Sorting Socks, McGregor
Socks, 30 Spadina, 1974

Vincenzo Pietropaolo




Chinese, a few “Canadians.” Mainly women. We ex-
plained how safe it was to sign a union card, how the law
protected their identity, and they said, “Sure sure, but the
boss will know. He knows everything.”

The company didn’t catch on at first. They had prob-
ably underestimated their workers’ capacity for secrecy
and guile. When someone eventually told them, they got
(a) nice (everyone received a thirty-cent raise) and (b)
nasty (foreladies hinted that people could be arrested and
deported for union membership). Most of the women
came from the Portuguese Azores; they couldn’t vote
there, much less join a union. The drive slowed. Cyril had
left the plant by then. The company had offered him a
promotion into management and he’d felt he could nei-
ther accept nor refuse. I last saw him playing a sitar on a
cable TV show. Then Natalie was fired. The union charged
the company at the Ontario labour board. The drive
stopped. Workers waited to see what this union could
really do against the boss.

When the case finally went before the board, the com-
pany lawyer attacked Natalie. He said the only reason
she'd got involved with the union was to meet men.
Hadn't she been seen kissing Cyril Singh on the elevator?
The boss’s son, who'd recently taken over, looked on. He
was in his forties: tanned, fit, blow-dried, aviator glasses.
Natalie said this was not a love affair; it was a union
affair. She held her own in an unfamiliar language. The
board ordered her reinstated with back pay. The drive
picked up and the union won certification after more than
a year. When [ described it, friends asked, “Didn’t that all
go out in the thirties?” “Nope,” I said. “It was a typical
organizing campaign.” Well, not quite typical. There was a
twist. It seems there’s always a twist when there’s a con-
nection to Spadina. Sometimes I feel there’s a natural
tendency for everything on Spadina to flow together: per-
sonal, political, professional. Sometimes I feel like every-
thing that happens on Spadina reminds me of my life, and
everything in my life happened on Spadina.

In the case of McGregor, I had a friend. She had a fine,

CLARENCE SQUAREe

S~ FKgom Nowrw Sine

Colin Linden, Local
Musician, September, 1984
Ben Mark Holzberg

Clarence Square from the
North Side, 1886
Watercolour by Robert J. Wylie,
Royal Ontario Museum
(949.150.8)
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all-Canadian quality: ruddy, athletic, wide-eyed; but there
was a sadness about her. She had been married and had
left her husband and children in their home in the sub-
urbs. One day she asked if I'd like a colour TV set; she
didn’t use hers. I took it and got hooked on colour. Then
suddenly she needed it back; someone was spending time
with her and she wanted to re-furnish. He was a Jewish
businessman, she said. I carted the TV over glumly, went
into severe withdrawal and hastily bought the set I still
have. Months later she told me happily that they were
marrying, buying a townhouse, she thought she might
convert to Judaism. “What does he do, exactly?” I asked
as we parted. “He owns a factory,” she said. “They make
socks.” Later that week the union office called and said it
had contacts at McGregor who wanted to organize. My
friend and I haven't talked much since then.

There’s not much point in going farther south. I'm
almost at the end of the street. Down at Front, in the ear-
ly 1900’s, there was a building for the British Welcome
League. I guess they tried desperately to homogenize the
hordes of immigrants congregating on Spadina. Now it's a
body-shop and car rental agency. Beyond, over the rail-
way lands and down by the lakefront, they're building
condos. I don’t think condos can be considered part of
Spadina. They should be disqualified.

Or should they? I look across the street from McGregor
to elegant Clarence Square, with its Georgian terraced
houses. Exquisite, elitist. They’'ve been there for over a
century, since well before the factories and the flood of
immigrants. A city planner told me the tenants’ associa-
tion there serves Scotch at its meetings.

I decide to go back up to Adelaide and walk north.
Kitty-corner from the Darling Building is the Balfour
Building. A factory inside was the location for a TV film I
once wrote about immigrant women unionizing and about
the father and son who own the company and try to stop
them. The film’s producers thought no owner would offer
his shop after seeing the script, but there was one — his
father-in-law had founded the company. He saw the old
man as the hero of the piece. He even brought his
mother-in-law to watch, the day we shot a scene in which
the boss harangues his employees about the dangers of a
union.

Spadina is about continuity between generations. Chil-
dren take over from parents, the family connection
counts. Once on this corner my brother hailed me. He'd
just completed a degree in criminology. “Maybe we should
take over the office,” he said. “We're the only Salutin
brothers left.”

I continue north. Camden. Richmond. Then Queen.

Here at the junction with Queen, Spadina sends out
impulses in both directions. Queen Street West has
acquired its own personality in the past ten years. Per-
formance artists, alternate galleries, clubs, bookstores,
nouvelle cuisine and vegetarian restaurants — beside the
old shops and appliance stores, the goulash and pool halls.
The new personality of Queen West isn’'t ethnic or indus-
trial in the Spadina tradition. But it is, in that tradition,

Arasha Nodelman,
Presser, T. Eaton Co.,
c. 1916

Multicultural History Society,
Ontario Archives (MSR 9171)




quirky and individualistic. The bookstores and eating-
places aren’t Coles or McDonald’s. There is, shall we say,
a family connection to these east and west offshoots.
Spadina itself continues north and so do 1.

In 1911, just after my grandfather arrived in Canada and
started work, he went on strike along with 1,200 other
garment workers against the T. Eaton Company. Then,
and for decades after, Eaton’s ran a huge clothing factory
in Toronto. It employed seventy-five per cent of Ontario’s
cloakmakers who made the clothes Eaton’s sold across
Canada. (“You couldn’t see from one end to the other,”
said my father of a visit twenty-five years later, when he
and my grandfather were filling contracts for Eaton’s
themselves.)

In 1910 Eaton’s introduced a new system for sewing in
linings by machine. This “technological change” meant
loss of jobs. The workers went out for eighteen weeks.

The company brought scab labour from England, the
United States and elsewhere in Canada. The workers set
up twenty-four-hour picket lines, demonstrated and cre-
ated a system of community relief. Eighty per cent were
Jewish. Jewish women collected money publicly for the
strikers. The city declared their action illegal.

Despite the strike, the new system was introduced, and
jobs were lost. The strikers returned to work. My father,
who was one year old at the time, heard the tale in later
years. He says one condition laid down for the return was
that there be no demonstration by the workers. Neverthe-
less as they re-entered the plant a shout went up. In
retaliation Eaton’s fired a number of strike leaders, my
grandfather among them.

Those let loose by Eaton’s, and those fired, had to sup-
port their families. Some managed to establish small
manufacturing operations of their own, and others
worked for them. My grandfather spent the rest of his
active years alternately working for others to gather a
little capital, then “setting up” for himself where, accord-
ing to family lore, he sweated other workers as harshly as
he had ever been treated himself. He was such a poor
businessman that he inevitably went bankrupt and had to
go back to work for someone else until he could set up
again...and so forth.

Eaton’s near-monopoly of the clothing industry was to
some extent broken by the largely unsuccessful strike. It
remained dominant, though, through a system of contract-
ing-out, and because of its huge market. To set up
independently, only enough capital was required to buy a
couple of “Singers” (the Model T of sewing machines), a
press iron and some material. The first new plants were
located in old houses and mansions along Adelaide, Rich-
mond and Queen, on either side of Spadina. Their original
owners had left and moved north while immigrants —
Germans and then Jews — came into the area. The plants
would contain one small factory on the main floor and
another on the upper floor. Gradually Spadina itself
became the centre of the trade; activity spread along the

Sewing Loft, 1910’s
United Church Archives
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Avenue as far north as Dundas. Shops opened and closed
constantly. A directory for 1926, for instance, shows the
A&S Skirt Co. — Uncle Abe and Uncle Harry — on Spadi-
na between Phoebe and Sullivan. This was a dummy —
my grandfather using his sons’ names to reopen after
another bankruptcy. Up the street, just below Dundas,
Uncle Moe was supposedly making hats. It was the era of
industrial Spadina.

The age of industrial Spadina was also the age of Jewish
Spadina. Between 1901 and 1931 the population of Tor-
onto grew by four times, from 156,000 to 631,000. The
Jewish population grew fifteen times in the same years,
from 3,000 to 45,000, as the Jewish masses of Eastern
Europe crossed the Atlantic. Their arrival tended (in the
eyes of some, threatened) to change the city’s character.
In 1901 ninety per cent of Toronto’s citizens had their
roots in Britain. The largest ethnic group were Germans
(three per cent); the next largest were Jews at 1.9 per
cent. By 1931 Jews had become by far the largest non-
British group at 7.2 per cent (Italians were second at 2.1
per cent); the city at large had become eighty per cent
British. It was change enough to rouse intense hostile
reaction. In 1924 the Toronto Telegram wrote, “An influx
of Jews puts a worm next the kernal of every fair city
where they get hold. These people have no national tra- Labor Lyceum Stock
dition....They engage in the wars of no country, but flit ff,{n:,f:::f:h e
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from one to another under passports changed with cha-
meleon swiftness, following up the wind the smell of
lucre.”’

As late as the 1951 census, Jews still comprised the
largest ethnic component of Toronto at six per cent, with
Ukrainians second at 3.5 per cent. By this time the British
were down to seventy per cent — still a substantial ma-
jority — and the Jewish era on Spadina was coming to an |
end. Jews moved north as other immigrants established
themselves on the Avenue.

During the first half of this century the city was
bursting. New energies had arrived with the power to
transform things. For the first time Toronto was not
entirely dominated by people with roots in the United
Kingdom. But the “British” remained a large enough
majority (more than two-thirds even at mid-century) that
they continued to set the city’s tone. Toronto retained its
starchy, puritanical, Orange character. In many ways it
still does.

Procweds Jowish Ol Foths Hume.
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special role in the development of the city. The mix of Stella Rudolph (nee Barsh)

industrial Spadina and Jewish Spadina was volatile and

creative.

“It was a militant centre!” says J.B. Salsberg. Every-
thing about working life on Spadina led to feistiness and
confrontation. “You had to strike,” adds the former Com-
munist member of the legislature. “You had to form
unions and then you had to strike again.” Those conflicts
pre-dated the formalization of modern labour procedures.
Organizing campaigns were often spontaneous, and con-
tracts were easily ignored. Many jobs on Spadina involved
piecework: workers were paid according to the quantity
they produced, rather than hourly. They’d manage to fix
a price per garment with their employer, divide it up
among themselves, then suddenly find he’d changed the
pattern and a whole new set of prices were required. A
lot of “chiselling” went on. The employer would
dramatically announce he had a customer, but at a lower
price than usual, and he'd press the workers to agree or
lose the work altogether. Since many plants were small,
and many bosses were former workers, and virtually
everybody was Jewish, a personal quality often per-
meated the conflicts. Because everyone lived nearby, a
strike affected the local storekeepers and tradesmen, who
wouldn’t be paid until the dispute was settled. In a sense,
as Salsberg says, “the whole community went on strike.”

Unions proliferated. The Amalgamated Clothing Work-
ers, the Capmakers’ Union, the International Ladies’ Gar-
ment Workers, the Millinery Workers, the Fur Workers. In
1928 they formed a co-op, sold shares at five dollars each
and built the Labor Lyceum on Spadina two blocks north
of Dundas. For forty years it was the centre of labour
activity on the street.

Experience in the workplace led to broader questions.
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People challenged the status quo for a multitude of
reasons. ‘I became a Communist because I was a Jew,’
says Joshua Gershman, for many years editor of the
Wochenblatt, a Yiddish-Communist newspaper whose
office was at Spadina and King. The Communists were
one of many left-wing political groups. The Workmen'’s
Circle at first contained all of them. At its Toronto con-
vention in 1922 it expelled supporters of what would
become the Communist party. Throughout the world at
that time socialists were divided over the meaning of the
Russian Revolution. In 1924 the Canadian Communist
party was formed; fifty per cent of its members were
Finns, twenty per cent were Ukrainians, and fifteen per
cent were Jews — many of whom lived and worked on
Spadina.

Each force on Spadina seemed to add vitality to the
Jewish community rather than fragment it. People con-
tinued to observe their religion. They built new syna-
gogues and expanded old ones. Cultural organizations
flourished: Yiddish theatre, Yiddish literature. Spadina
became a centre for every kind of opposition and alter-
native to the sober Upper Canadian mainstream: econ-
omic, political, cultural, ethnic, linguistic.

The Depression intensified these relations. Unemploy-
ment doubled between 1929 and 1930. By 1931 wages
were below what they had been ten years earlier. Many
workers grew dissatisfied with the conservatism of their
traditional leadership. They began forming new unions
with an industrial form of organization and a more mili-
tant approach. The Industrial Union of Needle Trades
Workers organized among the dressmakers on Spadina. It
was part of the Communist-led Workers’ Unity League.
The older conservative unions responded to the mood of
their members and to the threat of competition. In 1931
the Cloakmakers’ Union of the International Ladies’ Gar-
ment Workers Union called a general strike on Spadina —
a new tactic. At ten o’clock on a Tuesday morning
workers began to pour out of the shops large and small.
“Within fifteen or twenty minutes,” says organizer
Bernard Shane, “Spadina Avenue became black with
workers.” They streamed to strike headquarters at the
Labor Lyceum.

There was another industry-wide strike in 1933, fol-
lowed by a general contract. In 1934 one of the largest
companies, Superior Cloak, closed its Spadina factory and
moved to Guelph to escape the union. Such “runaway
shops” had become common in Quebec. The union sent
car pools and busses with picketers to Guelph. They
battled the Guelph police. The new plant shut down and
the company had to reopen in Toronto. The next year
legislation regulating pay, hours of work and a minimum
wage was passed.

The left-wing groups and parties also responded to the
Depression. At street corners up and down Spadina, ora-
tors challenged the system, the establishment, the ruling
class, capitalism, the banks, the monopolies. The Toronto
establishment replied in their fashion. In 1929 the board
of police commissioners banned all public addresses not in
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tion, Queen’s Park, July,
1933
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English. They stripped licences from anyone who rented
space to “Communist or Bolshevik public meetings.”
Mayor McBride (of the Islands ferry by the same name)
said, “Our stopping of Communist meetings shows that we
are truly British.” “Communist” and “Bolshevik” by these
lights were catch-all terms for any radical opposition,
especially voiced in a foreign tongue. The Globe & Mail
editorialized that though not all Jews were Communists,
all Communists were Jews.

Deportation was a political weapon. After 1919 anyone
not born in Canada could be deported for advocating the
overthrow of authority by force, no matter how long he’d
been in the country. Those in Canada for under five years
could be deported as “public charges” with no trial. In
1930 four thousand people were expelled; in 1931, seven
thousand.

That year eight leaders of the Communist party were
arrested under a section of the criminal code prohibiting
advocacy of violent overthrow of the government. They
were tried and imprisoned. The case became a touchstone
for civil liberties activity across Canada. In 1933, at the
Standard Theatre on Spadina, the Progressive Arts Club
presented a play called Eight Men Speak — a defence of
the imprisoned men. It attacked the police and the courts.
Its first performance sold out. A second was scheduled,
but the police commission threatened to revoke the
theatre’s licence. In 1934 the eight were released from
prison in Kingston.

Spadina also responded to events in Europe, especially
the rise of Nazism. In July, 1933, fifteen thousand people
marched up the Avenue to protest the anti-semitism of
the new German government. They gathered in Clarence
Square — all the needle trade unions, over fifty Jewish
organizations, along with many English-speaking and
international groups. They proceeded to Queen’s Park. It
was probably the largest demonstration Toronto had seen.

By May Day, 1938, the same united front, stronger and
larger, included Communists, the CCF and the Trades and 19
Labour Congress. It brought twenty-five thousand people
to Queen’s Park. They chanted, “Make Toronto a Union
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The Second World War marked a watershed for Spadi-
na. In a way it lanced the boil of Spadina as a centre of
opposition. Business picked up, particularly because of ) B NMOHEAINOK, 10 )OBTHA,
military orders. Uncle Abe has hinted at fortunes made on RIS TUMLES A
the Avenue by cutting corners, or deals. He semi- T o
apologized that the Salutin brothers didn’t join in.

Between those like Uncle Harry, who joined the army,
and those hired for the step-up in manufacturing, unem-
ployment pretty well disappeared.

Political and social tensions diminished, even reversed.
Governments and unions reached agreements, including
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no-strike pledges, to keep industry working. The Jewish

population enthusiastically supported the war against NEGRO ELECTION MEETING
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ment backers when the Soviet Union and the Allies joined Wednesday, October 12th — 8.00 p.m.

against Hitler. In 1943 party labour chief J.B. Salsberg was 24 Cecil Street (near Beverley)
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income of any ethnic category including “British.” In 1955
J.B. Salsberg was challenged in the provincial election by
another Jew — insurance agent Allan Grossman, running
for the Tories! The entire community divided in a vituper-
ative campaign. Salsberg was red-baited, Grossman was
called “the Jewish fascist.” Grossman won and went on to
become a cabinet minister.

Jews were leaving Spadina and moving north — some-
times just up Spadina itself to Forest Hill Village; some-
times farther to Bathurst Heights, Bathurst Manor,
Bayview, Don Mills. Neat, suburban, unethnic communi-
ties in which life revolved around shopping plazas instead
of factories, and there were no street corners. On Spadina
the Jewish-owned factories and businesses still operated, aaRd adat’ ye.ad. eduiRadsn
and on Wednesday afternoons the buyers still buzzed W LA Ry aRucRaaa
around, but there were fewer and fewer Jewish workers : Lo Reanaue s GRLUSCLLcent
in the factories. More recent immigrants replaced them. —
The unions were still led by Jews, but the members were :
often Italian, Greek and Portuguese. Jewish diners still Campaign Leaflets for the
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filled Shopsy’s, Switzer’s and United Bakers for lunch, é;:'" :‘:z’:'g Hgrtion
and many people still drove down from their homes in the Kenny Collection, Fisher Rare
suburbs to eat in familiar surroundings. But they were L gt CICeoE o

also taking exploratory forays to Lichee Gardens for chow
mein, and Vesuvio's for pizza. The industrial, Jewish era
was ending on Spadina.



Standing here at the corner of Spadina and Dundas, look-
ing back down what once was the heart of the garment
district — itself the heart of Spadina life — it is easy to
become nostalgic. At the other end of this stretch,

A. Salutin and Brothers is no more. Over near Bathurst
Dad has an office but no line. The world isn’t crying out
for a seventy-five-year-old salesman of young women'’s
dresses, so he sublets to a young Jewish trader who
spends half the year in the Far East.

There’s still production activity down that strip, but
nothing like there once was. Imports have cut heavily into
the Canadian market and, to tell the truth, the shmatah
business has become something of a pariah in the eyes of
government policy-makers and experts. “We're going to
stop propping up mature industries that will never be
competitive in this generation, like clothing, textiles,
footwear,” scowled one minister in charge of trade recent-
ly. There's a near-irrational hatred of the garment
industry in such circles. They see it as backward, almost
an embarrassment — something that belongs in the low-
wage countries of southeast Asia, which they count on to
fill most of Canada’s clothing needs in coming years.
(They make exceptions in the case of high-priced lines of
apparel meant for wealthier buyers here and abroad.) In
place of these “mature” industries (a patronizing term
which makes you think of our scandalous treatment of
the elderly) they have a vision of a new economy based
on high technology: microchips, transistors, Canadarms
for U.S. space vehicles.

The vision is, to say the least, questionable. After all,
what is really wrong with a nation doing the honest work
of clothing itself? Food, clothing, housing — these remain
the basic human needs and their provision lends a dignity
to the work of those who do it. As for fantasies of a hi-
tech economy, there is no evidence to suggest it can
become a significant Canadian reality. The mindset has a
religious quality — Heaven (as hi-tech) and Hell (as
Spadina). Spadina the Outsider: unrespectable, frowned
on by the Canadian establishment and those who propa-
gate the official view of things in our society. So Spadina
isn’t fashionable. So what else is new?

Victory Burlesque, “Home
of Girlesk,” 1950's
Canadian Tribune, Public Ar-
chives Canada (PA 93559,
935561, 935562)
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What is it that really aggravates the gurus of hi-tech
when they think of the garment industry? What is their
image of it? What is the image any of us have of the gar-
ment industry? Probably the worker with his/her product.
The finished piece of work is not separate from the per-
son finishing it off. The workers are visibly present in the
production process. That's the practical meaning of
“labour-intensive.” What is the image of a hi-tech
industry? A shining production process which almost
seems to happen by itself. Perhaps there’s a boss, a
creative, risk-taking entrepreneur out on the frontier of
the new technology. A few discreet technicians drift in
and out of the picture. But there are no workers! Can this
be the profound emotional appeal of hi-tech? Maybe in
the minds of hi-tech visionaries the Canadian economy of
the future simply functions — a bureaucrat’s dream —
with no human beings at all!

In contrast — Spadina! The shmatah business. Redolent
of the work-life of the nineteenth century — the 1930’s at
the latest. Sweatshops — still. Bosses and workers —
human beings all — in incessant and often personal con-
flict. Strikes. Homework. Piecework.

Piecework sums up everything that seems archaic about
old industrial Spadina. Workers pushed and harried so the
boss can extract the equivalent of two hours of work for
one extra hour of pay — and gain the edge to keep his
company alive in a hellishly competitive industry. Piece-
work was an issue in the Eaton’s strike of 1911. A 1935
royal commission reported that piecework kept workers
on Spadina below minimum wage while creating “nerve
strain.” It has always been connected with the most
backward, dirty, labour-intensive and immigrant-serviced
sectors of the economy. It seems the complete contradic-
tion of the sanitized world of hi-tech.

Yet the contradiction seems, more than it is. Piecework
on Spadina has already entered the age of computeriza-
tion. Industrial engineers have evolved a jargon which
breaks down the component moves of any factory task.
They feed it into a computer and a “normal” rate emerges
in indisputable International Units (I.U.’s), including an
allotment for P.F.D. (Personal Fatigue and Downtime).
Workers can no longer resist by conspiring to work at an
agreed pace while the time-study man looks on; they face
the grim authority of the computer. The results simply
accentuate the traditional effects of piecework. People
take shortcuts, skip safety measures, gobble sandwiches
at their machines in place of lunch, panic when their
machines break, squabble with others over equipment and
assignments, develop the symptoms of stress and anxiety,
go on medication, yearn for a return to hourly wages. Nor
is the garment industry unique. Computerized piecework
is taking shape in office work, communications, retailing.
Output per worker is easily tabulated at a telephone
switchboard, and no bundling or ticketing is required.
Speed-up can be implemented by a directive on the
screen instead of a hectoring forelady. Some supermarket
checkout counters already tally piecework. Even home-
work is reappearing, via portable terminals and screens.

Canada Day and Chinese
New Year Celebrations,
1983

Chinese Canadian National
Council




This is hardly the placid, humming, technologically
sophisticated future usually envisioned for us by the
prophets of hi-tech. By picturing a work-world largely
without people, they manage to gloss over the human
costs technological change brings with it. On Spadina, in
the shmatah business, the human beings are unavoidable,
before and after technological change. Perhaps today’s
garment industry evokes so much hostility not because it’s
a relic of the past, but as a harbinger of the future — one
in which working people will be forced to continue their
battle to maintain their dignity, much as they always
have.

At any rate, not everyone has given up on industrial
Spadina. Toronto’s city council and the various industry
players have plans for a “facelift” of the street, plus
daycare, health care, English-language training, a half-
million-square-foot Fashion Mart and fashion information
kiosks. Kiosks! Perhaps it’s not time for nostalgia yet. I
take a last look down industrial Spadina — what'’s left of
it — then turn and cross Dundas.

From here up to College has always been the retail/
commercial part of Spadina. Perhaps we should add “cul-
tural.” I stand under the marquee of the Victory theatre.
Whoops — not the Victory — the Golden Harvest. This
theatre has known many incarnations. It used to be the
Standard, a Yiddish theatre, and political-cultural projects
like Eight Men Speak went on its stage. In the mid-1930’s
it became the Strand, a movie house. After the Second
World War it was renamed, naturally, the Victory and
became a burlesque house. When I was growing up it was
a centrepiece of adolescence. Since we lacked any com-
parison, the strip shows seemed like the real thing. We
didn’t know how prissy they were, in the Toronto way.
G-strings and pasties were obligatory; numerous rules
restrained the performances of the talent. Since 1975 it
has been a Chinese theatre. In fact, the whole area has
become a sort of Chinese theatre.

This January, for instance, during Chinese New Year’s
celebrations at this corner, a massive, multi-coloured
paper lion’s head was suddenly confronted by a much
starker and darker lion’s head carried by black-clad
youth. Rain was pouring down. The two met head-on and
tensely circled each other. The police on duty fingered
their nightsticks. Some people said it represented a con-
flict between Chinese and Vietnamese; others said it was
part of the ceremony.

Spadina has become about as Chinese as it once was
Jewish. The new community stretches east along Dundas
to the original Chinatown, south to include the grandiose
China Court at Sullivan — in all directions. It differs from
Jewish Spadina. The Chinese who came in the recent
wave from Hong Kong brought a great deal of capital with
them. They're the richest immigrants ever to enter
Canada. Ethnicity no longer plays a controversial role.
Half a century ago immigrants were considered dangerous
revolutionaries. It was a crime to speak publicly in a

Hanging Out, Dundas and
Spadina, April, 1985
Pamela Gawn
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foreign language. Today multiculturalism is about as con- !

troversial as Motherhood — probably less if you think
about some issues raised by the Women’s Movement.
Every political party courts the ethnic vote. And each
June Toronto gets Caravan — two weeks of ethnic
pavilions serving Kielbasa and curry to tourists from
suburbia with special “passports” to downtown.

Similarities persist, though. Chinese women are a big
part of the workforce in Spadina’s garment factories.
Chinese families avidly pursue success; the second genera-
tion streams into the universities. And the Chinese com-
munity did choose Spadina as its home. Plus ¢a change
— however that goes in Yiddish or Chinese. That’s the
kind of street it is.

Spadina and Dundas has always been a great hanging-
around corner. Buying newspapers, swapping stories,
arguing politics (if you got involved you’'d go for a corned
beef sandwich or a plate of blintzes and carry on
battling). A few steps north, past the liquor store, I glance
at the hoardings over the old site of Shopsy’s. It still lives,
still vibrates with life and food, but miles from here, on
Front Street across from the O’Keefe Centre. And it still
sees many of its old customers, but now they drop in
after the touring version of Evita, or the National Ballet.
Directly opposite, the other deli, Switzer’s, still serves
pastrami and new dills (when they're in), though in
another way both establishments are gone, sold to corpor-
ate entities by the families who began them. Shopsy’s has
even become a brand at supermarket meat counters in
Judenrein shopping plazas throughout Canada — it’s
owned by Lever Brothers!

But here’s an eatery still tied to its roots — United
Bakers Dairy restaurant — run with warmth and taste by
the Ladovskys. Through the window I can see Herman,
the aging elf, son of the original United Baker. The last
time I had a plate of his vegetarian chopped liver, he
waved a copy of my letter to the editor of the Canadian
Jewish News at me. “So you're still giving it to them!” he
said, patting me on the back. His son Phil is beside him.
Phil used to take kids on canoe trips in Temagami during
the summers. He plays jazz piano when he’s not behind
the cash.

A little beyond, at the corner of St. Andrew’s, is the
Labor Lyceum. It doesn’t look like a Labor Lyceum now.
A Chinese pagoda, maybe, but the Chinese restaurant that
took it over has closed, too. Now a new one is going up —
Hong Kong's famous something or other. Even in the glory
days of Jewish Spadina this was more than a union hall; it
was a cultural locus. Emma Goldman lectured here. The
renowned anarchist spoke often and brilliantly on themes
like literature, drama (Ibsen) and liberated sexuality (or
free love as they used to say with a sense of danger). I
recently asked a Spadina old-timer if he had known her.
“Who didn’t?” he replied. “She died in my house.” I must
have looked sceptical. “It’s in her book, Living My Life,”
he insisted, and I didn’t think to ask how she’d covered
her own death in her autobiography. “What was she
like?” I asked. “She was a very unusual person,” he said
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Emancipation Day,
Victoria Square, July,
1961

Wreath-laying ceremony by
Frank Richardson and
Wallace Pleasant, veterans
of the First World War, at
the memorial to the War of
1812.

Toronto Telegram, York Univer-
sity Archives (Box 344, 2294)
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Ladovsky family



slowly. “She wanted what they want today — the
women'’s liberation.” A crony of his, an elderly woman,
chimed, “Isn’t that the way it always is. One generation
fights so another generation will have.” Emma spent
several years in Toronto between the wars. She had an
office on Spadina just above Queen, and she indeed died
here in 1940. Her body lay in the Labor Lyceum for a
memorial service. Then it was embalmed and sent to
Chicago, where she was buried alongside the Haymarket
martyrs.

This part of Spadina is jammed with knick-knack shops
and storefront Chinese restaurants. Each restaurant has a
sign — and sometimes a newspaper clipping to back it up
— saying it serves the best Chinese food in Toronto,
Canada or the Western World. I have tried many of these
places and the claim is true. Across the street, at the
corner of Baldwin (ah, Dr. Baldwin!) is the Paramount.
It’s a black bar that serves smelts and has live music. Its
original version, a block south, was the Paramount Kosher
Hotel.

For blacks Spadina was part of the District. Many of us
who first found a Canadian home on Spadina were late-
comers: Jews, Hungarians, Chinese, South Americans. Not
blacks. They came here with the Loyalists. In 1799 there
were fifteen blacks in York. In the 1850’s there were one
thousand blacks in a population of forty-eight thousand.
There was a black landowner, a member of Parliament, an
alderman. In Victoria Square, just west of Spadina near
the oldest part of the street, is a memorial to “the Colored
Corps and Indians who gave their lives in the war” — the
War of 1812! There have been successive waves: escaped
slaves on the Underground Railroad, blacks from the Mari-
times, Caribbean blacks, recent American arrivals. They
have continued to feel at home on Spadina.

On the west side of the street are some of the pioneers
of Szechuan food for the non-Chinese restaurant-goer.
Their spicy dumplings were a daring departure once, not
to mention their hot and sour soup. Yesterday's revolu-
tions become today’s clichés.

At the corner of Cecil is Grossman’s. Al Grossman and
his family opened their kosher-style cafeteria on Spadina
at exactly the wrong time — 1951 — just as Jews were
starting their exodus from the area. By 1957 when Gross-
man’s finally received its liquor licence (after opposition
from various United Church ministers) there weren’t
many kosher-style diners left. Meanwhile the Hungarian
Revolution had come and gone, and a flood of new
immigrants were in Toronto. Many settled — surprise —
around Spadina. Goulash appeared on the Avenue. The
Grossman secret was adaptability-rooted, one surmises, in
a tolerant nature and a good business sense. They brought
in gypsy fiddlers and altered the menu. Over the years
they made other changes: soul food, egg rolls — whatever
the times required — and the appropriate music as well.

In the 1960’s a new kind of generational immigrant —
hippies — moved into the area. They were self-styled out-
casts, internal migrants from sectors of Canadian society
like suburbia and the middle classes. Many roomy man-
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Milton Acorn (left)
sions of former times turned into communes and co-ops. Receiving the People’s

Poet Award
Al Grossman

Hippies found their way to Grossman'’s. So did students
from the University of Toronto, as the student population
expanded. By mid-decade draft-dodgers from the United
States — immigrants fleeing the war in Vietnam — had
started constructing a new “American ghetto” on Spadina.
When they said “before the War,” they meant 1962. Their
newspaper, Amex, was nearby. They hung out at Gross-
man'’s. Artists and musicians were migrating from The
Pilot on Yonge Street. Behind the counter Al Grossman
watched. In the front room bands played. In 1970 at
Grossman'’s the first and only People’s Poet award was
conferred on Milton Acorn.

Milt is, in my opinion, our best poet, though I'd be par-
tial to anyone who wrote no more than “I've tasted my
blood too much/to love what I was born to.” Especially if
he also said, “I have called myself many things; but I
guess the one that sticks is ‘Revolutionary Poet’ — that is
revolutionary in the political sense, not the poetic sense.”

Milt has gone back to Prince Edward Island now, but
for years he lived in a room at the Waverley Hotel on
Spadina just above College. He was not the simplest guy
to get along with. Personally I was irked by his tendency
to win arguments by inventing historical facts. The com-
bination of his views, his talent and his personality did
not result in an easy life. Almost any day you could see



him walking into lamp posts on this section of Spadina. In
1969 he published a stupendous book, I've Tusted My
Blood. It was a gift to his country. The year’s Governor-
General’s award for poetry was divided between a dys-
peptic volume of pseudo-American verse and a book by
Milt's ex-wife! The lamp posts must have clanged that
day. Furthermore, one of the judges was an out-and-out
U.S. citizen! The response by poets, editors, readers, the
government of Prince Edward Island, Milt’s drinking part-
ners and innumerable others was the People’s Poet award
ceremony, convened at Grossman’s — the laureate-
designate’s favourite watering-hole and an easy stumble
down from the Waverley. The poet himself contributed
the thought, “You cannot buy my truth but you can buy
my scorn.” For a day Grossman’s was the capital of Cana-
dian nationalism, cultural division.

I continue up the street. Guerrilla, Toronto’s alternate
newspaper in the sixties and seventies, had its office
somewhere around here. Across the street is
Gwartzman'’s, where I buy the pens I use as I sit and
write this account. Spadina seems to accommodate small
family businesses — the places you'd rather go to even if
they cost more. When the family sells — Shopsy'’s,
Switzer’s, ten years ago Grossman'’s, too — the name stays
and, less often, the feeling.

There’s the Elmo, the El1 Mocambo, one of the first
restaurants in Toronto to get a liquor licence, in 1948. The
neon palm tree continued to glitter on the sign even after
the place changed hands and became a centre for pop and
rock. Local bands downstairs, no cover. International hot-
shots and the odd Canadian above. It had its fifteen
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No Music from the Bar

No music from the bar. Damn Sunday

When no stripper wags her miscellaneous
cuts

Of long pig, grotesquely meaning to look
horney;

No singer whines impressions of a Yank
in a rut

Dripping polluted tears for damn dead
Dixie:

Or Continentalist band beats and blares

You deaf, for what's meant to be eternity.

Idiotic noise, transmogrified to music

Or something like that, in my muffled
room upstairs

Blurred me til I slept like a mosquito

Insentient to the worse civic bedlam —

Not quite serene: But now, fixed to this
bed of fright

Through churning Sunday night in the
volcano

Of a cannonading city; I'm frigged —

With no note to play against metallic
discord

Short of getting up and making rage my
lord ...

Sleepless in Toronto — home of the

homesick.

Jackpine Sonnets, Milton Acorn,
Steel Rail Press, 1977

Gwartzman's Art Sup-
plies, 448 Spadina, 1985
Elizabeth Feryn




seconds of fame in 1977 when Margaret Trudeau attended
a Rolling Stones concert there. Its owner isn’t really a
rock fan. “I like jazz but jazz fans don’t drink,” he says.

I understand it’s up for sale.

Just past the Elmo is the Crest (once the Crescent) Grill.
A good place for breakfast if you're not a seven-year-old
going to summer camp for the first time. Kitty-corner on
the north side of College is Tip Top Tailors — a legend in
the Canadian garment industry. Tip Top got its break with
army contracts back in the First World War. They say
somebody knew somebody who knew Sam Hughes, the
lunatic minister of war at the time. Now Tip Top is part of
the huge Dylex corporation.

Just behind Tip Top is the Clarke Institute of Psy-
chiatry, where my mother has been a secretary for twenty
years. Before that Dad didn't want her to work because it
would reflect on him as breadwinner. Funny, now he
doesn’t work anymore but she does — and right on Spadi-
na. Beside it is the Addiction Research Foundation, where
my brother had a job until he and his family went to
Saskatchewan. He says he wants to return to Toronto
now. I wonder if he’ll end up back on Spadina. In the
1960’s he had a little apartment over a store down the
street where he ate a lot of brown rice. This walk is get-
ting sticky again: that feeling of every stream in life
tumbling into one channel called Spadina.

On the west side attached to the Waverley is the Silver
Dollar, a raunchy bar. Murray McLauchlan was precise
when he sang, “I went to the Silver Dollar/ Looked a
stranger in the eye.” Just north is the Scott Mission. I was
intrigued as a kid when I went by and saw the lineup of
destitute men waiting for a meal or a bed. Why intrigued?
I guess I became aware that there was a part of reality
nearby that was different from the secure world I
inhabited. The Scott Institute began in the early years of
the century as a Protestant mission to Toronto’s Jews. Its
director was the Reverend Morris Zeidman, who had been

Margaret Trudeau at the
El Mocambo, 1977
Michael Peake, Toronto Sun

Hanging Out at the Scott
Mission, 1973
Raphael Bendahan




a teenage Jewish convert. During the Depression he con-
centrated less on conversion than on social relief, which

led to a split with his sponsors. In 1948 he moved to the

current location and changed the name. The Mission still

serves hundreds of thousands of meals a year, along with
some religion.

I'm at the Crescent. Benjamin’s, the Jewish funeral
home, used to be just around the corner. That was where
we buried Grandpa, who struck Eaton’s in 1911, after he
dropped at my feet from a heart attack during the seder
at Aunt Betty’s exactly twenty years ago last Passover. |
didn’t feel badly for him. It was the only night of the year
he knew he would be with all the members of his family.
He must have chosen it. Since then Benjamin’s has moved
north to Steeles Avenue. Its place on Spadina has been
taken by the Far East funeral chapel.

Once you're north of the Crescent, the air seems thinner.
Or maybe it’s the atmosphere. The street is just as wide (it
doesn’t narrow until Bloor), but something is lacking. Still,
even where Spadina attenuates in space or time, it retains
its kick.

- DDT.
Thalidamide.
Phosphates.

- Cyclamates.
Carbon monoxide.

- Expressways.

Stop Spadina Leaflet,
1969-70

Stop Spadina Collection, York
University Archives

The Spadina Expressway.
Do we really know what we're doing.

Sometimes progress can be deadly.
It usually happens when men are so
passionately trying to solve one
problem that they inadvertently
create others.

We've learned.

But only after the damage was done.

A lot of people are worried that
the Spadina Expressway will be one
of those hasty mistakes.

No one knows really what it will cost.

Several politicians and construction

companies told us 70 million dollars.

Now, they say 200 million. Or more.

No one knows for sure how much
extra we'll pay in taxes.

Or what's going to happen to the

displaced people who are unfortunate

enough to be living in the

expressway's path.

Or what's to be done about the parks

and ravines that will be destroyed.

What about the air pollution

Spadina will bring.

And the noise,

Or how rapid transit might help.
The point is, right now there are

a lot of questions. And very few

answers.

If you have doubts, give help, support

(even money) to "Stop Spadina”,

373 Huron St.T.0.181.Phone 9648162

For once, let’s get the answers, first.
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Fifteen years ago this part of the Avenue — below
Bloor — was the beachhead for an attack called the Spadi-
na Expressway, a concrete and asphalt assault weapon
aimed at the heart of downtown. It was designed to load
up with thousands of cars in the suburbs, hurtle them
toward the city, faster and thicker the closer they came;
then spew them like buckshot when they hit the Avenue
— shattering neighbourhoods, slashing rights-of-way, kill-
ing the garment district and thousands of jobs, spreading
pollution. The project based itself on the private ethic of
the automobile; it was the antithesis of Spadina with its
streetcar tracks, busses and all those people in the street.
It pitted the suburbs against Spadina. They were the new
face of old Toronto. The Family Compact still lived in
Rosedale, but spoke through the voices of North York and
the Metro Council. The expressway was declared inevi-
table, like all new weapons systems. It was Progress.

Stop Spadina was the cry of resistance; it might as well
have been Save Spadina. Businessmen on the Avenue
organized. Homeowners in the Annex nearby joined to
protect their neighbourhoods (and/or property values,
which soared in the aftermath). The movement was the
training-ground for a generation of civic reformers who
went on to battle developers. They received support from
far beyond the Spadina community itself, probably
because they were fighting for a community — a place in
which people live, work, walk and talk. Even those who

Touring the Garment
District, 1982

From left: alderman John
Sewell, designer Alfred
Sung, MPP Dan Heap.
Olivia Chow




had moved away still recalled, perhaps nostalgically, that
quality of community which no longer existed in their
lives. They didn’t miss the poverty but they missed the
rest. To perhaps universal amazement, the protest suc-
ceeded. The weapons system was not deployed. Progress
stopped at Eglinton Avenue.

It wasn't thousands of needle-trade workers chanting in
Yiddish and relating local issues to the international
socialist struggle. In fact, the shock troops were often
middle-class renovators from the tree-lined streets north
of Bloor. But it was Spadina-esque anyway. And it had
the old Indian name.

In 1981 it happened again. The unexceptional member
of Parliament for Spadina was despatched to the Senate.
The Trudeau government was clearing a seat for Liberal
hustler and kingmaker Jim Coutts. The plot was simple:
Coutts would occupy the seat in a by-election, step into
the cabinet and possibly run for the leadership following
Trudeau’s expected resignation. Spadina was a neat fit. It
had been Liberal federally since the days of (Senator)
David Croll. Its numerous ethnic communities had been
loyal to the party many times over.

The opposition parties wearily sent their candidates into
this ambush. The NDP nominated Dan Heap, who had
carried the party banner through many a losing fight. The
voters of Spadina elected him by a narrow margin. Or
perhaps they rejected Coutts. Or just declined to play
their assigned role.

Undaunted, Coutts set up an office and spent three
years acting as if he was the member for Spadina. He did
favours, he fixed things in Ottawa. You couldn’t go any-
where in the riding and not find him. In 1984 he bounded
up to my door about an hour after the federal election
had been announced. This campaign made his last effort
look casual. Trudeau came to the riding. Other cabinet
ministers came. Coutts gave picnics and parties. He was
sprightly, he looked like he’d just stepped from the
shower. Dan Heap and his canvassers shlepped forlornly
from door to door. Poor Dan — at least he’d been to
Ottawa once.

This time Heap won soundly. He and his wife were, let
us say, unglamorous. He was a stolid, Anglican-ordained
Fitness Class, Jewish
Community Centre, April,

1985
Lorne Fromer
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worker-priest with a pedestrian speaking style. J.B. Sals-
berg he was not. But Spadina was still Spadina. It
wouldn’t play its part. It didn’t go along.

At the very top of this stretch, where Spadina Avenue
ends at Bloor, stands the old Y, now the Jewish Communi-
ty Centre. I still think of it as the new Y. When it opened
in 1954 1 joined. I was twelve and we’'d moved from
downtown into Forest Hill Village, but I'd ride my CCM
bike down to shoot baskets, swim or bounce on the won-
drous trampoline. A few years ago I joined for the second
time; I even became a member of the Health Club (two
towels plus sauna). But I found my fellow members dis-
cussed their health as though they’d just made a deal. (“I
got my pulse rate down to sixty. How about that? That’s
eight points in two weeks. Whadda you got?”) The fitness
classes were like singles’ parties and everyone was
already fit anyway. My membership lapsed again.

I’'m driving up Spadina. In the car with me is a twelve-
year-old. She’s just finished her Saturday afternoon drama
class. We're passing a block and a half north of Dundas,
between D’Arcy and Baldwin, where I used to visit my
grandparents on high holidays at the Hebrew Men of Eng-
land synagogue — the Londoner shul. 1 savour Spadina.
“What do you think of this street?” I ask her. “I hate it,”
she says. I swallow my composure and ask why. “It’s ugly
and it’s messy and the cars all park in the wrong direc-
tion,” she says flatly, listing many things I like about
Spadina. We drive in silence and I turn off at College.
She’s from Kingston, the heartland of Upper Canadian
Toryism. She has relatives in Rosedale and spends her
summers on a farm. Like many kids of her generation
she’s had a confused, sometimes chaotic family life. She Saturdays at Suzy's, 154

senses the messiness of adolescence just ahead. She’d like gf?'fdi"a’ AVERL 2085
izabeth Feryn




things to be clear and unequivocal. She has no need for
any trendy, artificial, vicarious mayhem, thank you.

Still, I'd like to think Spadina can serve her. Maybe
some time in the turbulent period she’s just about to
enter, or on the other side of it, she’ll think about the
street and say, “Well, at least it was different. So things
can be different. And if they can be different, maybe
they should be different...”

I guess for me Spadina is an alternative. That's the
reaction it evokes in me, the relationship I have to it. An
alternative is all that’s required to undermine the status
quo. Undermine, not overthrow. But on the rigid grid of
Toronto’s streets, and the rigid grid of values and atti-
tudes in much of Canadian life, I'm glad to be able to take
a route that doesn’t go along.

On the other hand, maybe she’ll always hate Spadina.
After all, everyone takes her own walk down the Avenue.
Because that’s the kind of street it is...
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Spadina is an anomaly and a symbol — slightly
overscaled, yet unprepossessing and resonant
with a dense and particular history.

Most of the history is unwritten. It survives
in fragments of colourful stories and lingering
memories, in photographs and in its neighbour-
hoods. In reconstructing Spadina’s past, we
draw upon these scattered and incomplete re-
sources to assemble a composite picture — to
connect the collective memories to the present
realities. The unifying element throughout
Spadina’s complex history has been the physical
street itself — the site.

“The Avenue” is the main street for the local
industrial and residential neighbourhoods —
“the District.” Within the city’s economy,
Spadina produces materials and goods in the
industrial sector with the factories, distributors
and wholesalers of the garment district, and a
wide range of services with its stores, res-
taurants and bars. The street has also become
an enclave for artists, musicians and street
people who co-exist on the fringe of the city’s
economy. Throughout the years it has been this
combination of industrial activity and cultural
street life that has established Spadina’s reputa-
tion as a cultural and political pressure point.

More than any other nineteenth-century Tor-
onto street, Spadina’s destiny has been deter-
mined by its scale and width. The combination
of mineteenth-century residential and commer-
cial street-wall with early twentieth-century

Foot of Brock Street
(Spadina), c. 1862

The men on the right are
moving log booms in the

harbour as Great Lakes sail-
ing ships dock at the North-

ern Elevator wharf.

From A Toronto Album:
Glimpses of the City That Was,
Mike Filey, University of Tor-
onto Press, 1970

industrial loft buildings has enabled it to
maintain an architectural integrity. Yet the
street has adapted both physically and imagin-
atively to the 1980’s, incorporating layers of its
past into its present circumstances.

But Spadina’s flexibility and width may also
be its doom. With the ongoing Spadina Express-
way controversy to the present debate over the
domed stadium and the railway lands develop-
ment, the street is under constant threat of be-
ing turned into an auto route for those on their
way to somewhere else, or a dumping ground
for parked cars, as the city redevours and re-
develops itself.

In reconstructing Spadina’s past, this book
draws upon historical and contemporary photo-
graphs — from institutions, unions, the media,
private collections and independent photogra-
phers. These pictures are juxtaposed with the
individual stories and historical documents to
form a composite image, but not a definitive
one. For Spadina has never been a single homo-
geneous community, its history is a complex
layering of cultures, ideas and historic
confrontations.

The photographs and panoramas of both sides
of the Avenue are organized geographically,
starting at the lake and proceeding north to
Spadina Crescent and Bloor Street with the
gradual elevation of the land from the lake

“ishtadinauh.”
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Spadina Wharf, ¢. 1909
Looking north. Loretto Ab-
bey on Wellington Street is
on the far left. The wagons
in the foreground are
dumping waste fill into the
lake.

William James, City of Toronto
Archives (235)

Foot of Spadina, c. 1907
Looking south from the
original Spadina Bridge. The
Northern Elevator is in the
distance.

Baldwin Room, Metro Reference
Library (T 30204)
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Workers Constructing
Spadina Sewer, April,
1919

Public works photograph,
Toronto Harbour Commission,
Public Archives Canada (PA
96843)

The Northern Elevator

The first grain elevator at the foot of Brock
Street (Spadina Avenue) was erected in 1870 by
the Northern Railway Company. Built on a pier
extending into the lake, it had a storage capacity
of 260,000 bushels and was 140 feet high. It was
destroyed by fire in November, 1908.

In association with the redevelopment of the
Spadina railyards in the 1920’s, Toronto Elev-
ators Ltd. constructed a massive 2 million-bushel
elevator at the foot of Peter Street. In 1983 the
Toronto Terminal Elevator was demolished. The
development of the St. Lawrence Seaway and
the change in grain-handling methods had made
the elevator obsolete, and it stood in the way of
redevelopment plans for the waterfront.
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The Spadina Railyards
The Spadina Railyards were located at the foot
of Front Street on land set aside for a public
promenade on the lakeshore — the Esplanade.
The depot for the Northern Railway (originally
the Toronto, Simcoe & Huron Railway) was on
the west side of Brock Street (Spadina) and its
main line went north over the historic portage
route to Georgian Bay. A “Great Railway
Festival” was held in December, 1855, at the
new Northern Railway workshops at the foot of
Brock Street to celebrate the completion of the
Toronto-Hamilton rail link.

The Grand Trunk Railway, under the skilful

management of Casimir Gzowski, built its rail-
yards on the east side of Brock Street in 1857.
The original railyards included a machine shop
and an unusual domed roundhouse.

In the nineteenth century many railway
workers lived on Spadina in order to be within
walking distance of work.

The Northern Railway buildings were taken
over by the Grand Trunk in 1888 and merged
into the Canadian National Railway in 1923. The
CNR Spadina Railyards were extensively rede-
veloped in 1927-28 at the same time as the Spa-
dina Bridge was extended and rebuilt. The major

feature of the yards was the Roundhouse where
locomotives were serviced and cleaned. It was
composed of 36 stalls with a twin-span type
turntable and was approached by 50 tracks.

The Spadina Railyards are now being demol-
ished to make way for massive rail lands rede-
velopment. The only remaining element of the
yards will be the CPR Roundhouse to the east of
Peter Street, which is to be retained as a railway
museum. The development of the rail lands and
Harbourfront will greatly affect the transit,
industrial and residential uses of southern Spa-
dina Avenue in coming years.

Spadina Bridge Under
Construction, November,
1925, to June, 1926

Top, from left: John Boyd,
Public Archives Canada (PA
87256); City of Toronto
Archives (VIA 27); City of
Toronto Archives (VIA 75)
Bottom, from left: City of
Toronto Archives (VIA 39); John
Boyd, Public Archives

Canada (PA 87445); Toronto
Transit Commission (4903)
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Northern Railway Offices 4-6 Spadina
The first brick building on the northwest corner
of Front and Spadina was the Northern Railway
office. It was close to the Northern Railway sta-
tion at the foot of Brock (Spadina), which was
the terminus for the Collingwood/Georgian Bay
and the Huntsville/Muskoka rail lines. The ter-
minus was closed after the amalgamation of pas-
senger terminals at Union Station.

The two-storey square, Georgian-style building
was remarkable for its surface detail and pat-
terned brickwork.

During the early 1900’s the building served as
the headquarters for the British Welcome
League, which assisted newly arrived immi-
grants, and as an office of the YMCA. An auto
accessories shop took the building over in the
1920’s and subsequently demolished it.

The present building on the site, a one-storey
garage, operates as an auto-body shop and car
rental outlet.

Northern Railway Offices,
c. 1860

Anonymous watercolour,
Baldwin Room, Metro Reference
Library (T 12336) Laying Streetcar Tracks,
Front and Spadina, June,
1926

Looking north. The North-
ern Railway offices are on
the left.

Public works photograph, City
of Toronto Archives (VIA 56)




Rainy Day, Front Street,
October, 1926

Looking east from Spadina.
Transit record photograph,
Public Archives Canada

(PA 54332)




Summer Reading, Clarence Spadina Avenue, June,

Square, c. 1970 1949

Yuri Humphrey Looking north from
Clarence Square on the
right, before the widening
of Spadina from King to
Front.
Public works photograph, City
of Toronto Archives (RDY 1947)

Clarence Square, October,
1913
Looking east to Spadina.

Clarence Square
Clarence Square first appears in an 1834 map by
R.H. Bonnycastle, as part of the redistribution of The Darling Building is on
the garrison reserve surrounding Fort York. The the right.

square forms the eastern end of Wellington City of Toronto Archives
Place with Victoria Square on the western end. e

It was originally designed to be part of the
public promenade along the waterfront. The
Georgian terraced houses that surround the
square on the north side were built in the late
1870’s. These were renovated in 1968 and many
now serve as offices and apartments.




Farewell Party, Loretto
Alumni Association, Lor-
etto Abbey, June, 1927
The first house on the site
between Front and Well-
ington was briefly the home
of Anna Jameson. In 1867,
the Sisters of Loretto
bought the property and
opened it as a boarding
school and mother house.
An extensive addition and a
Baroque-style chapel were
added in 1897. From 1930
until 1961 the buildings
were used as a Jesuit sem-
inary. A new building was
erected on the site in 1963
by the Toronto Telegram

and became the Toronto
Star printing plant in 1971.
In 1974 the Globe & Mail
took over the building. The
original revolving doorway
from the Globe building at
140 King Street was added
to the front lobby on Front
Street, and the Wellington
Street side became a park-
ing lot.

Panoramic Camera Co., Mer-
rilees Collection, Ontario Ar-
chives (Box 2, 152)

Toronto Negro Band, July,
1961

Wellington Place, looking
east. Emancipation Day par-
ade en route to Victoria
Square.

Toronto Telegram, York Univer-
sity Archives (Box 344, 2294)




The Mexican Revolution
In 1911 Mexico was swept by a peasant and pro- and program of their party. On July 1, 1906, it
letarian revolution. The ideas that fed the popu- was published in the newspaper, Regeneracion,
lar struggle were probably developed in Toronto. in an edition of 750,000 copies. They called for
In 1906 leaders of Mexico's opposition move- the eight-hour day, universal public education to
ment took refuge in the U.S., forming the Mex- age fourteen, health and safety improvements in
ican Liberal Party (PLM), a political-military factories and mines, workmen's compensation,
organization which eventually overthrew the land to the peasants and protection of Mexico's
dictator Porfirio Diaz. indigenous peoples. Their program was the ma-
Ricardo Flores Magon (an anarchist lawyer, jor intellectual stimulus for the 1911 revolt.
editor and president of the PLM), his brother The PLM leaders received support from Amer-
Enrique (PLM treasurer) and their colleague ican socialists and anarchist groups and from the
Juan Sarabia (PLM secretary) sought safety in IWW (Industrial Workers of the World). The ma-
Canada from March until the end of August, jor points of their program were written into the
1906. Diaz offered a $20,000 reward for Mexican constitution of 1917, still in force today.
Ricardo’s capture, and Pinkerton’s and Furlong’s
private police scoured the U.S. and Canada Juan Sarabia, Ricar('io and  From Obreros Somos...expres-
for the radical leaders. There is evidence that ™ e o i
the men lived on Spadina during their exile. Manifesto populares, Mexico City

They masqueraded as Italians, working in
construction.

While in Toronto, PLM leaders remained in
constant mail contact with colleagues in exile in
St. Louis, Missouri, and drafted the manifesto

Regenerac:on

SORES Y 'AJ.A LOS TRARAIAIN®S

MANIFIESTO

14 hmta Ovoazader: o mm_mmm i Moo

A Y LIBERTAD! = e & o o & ey & 19
wwe Magon Antome de P Armige

Enrique Florse Magon Rawodoan }
I2x

Regeneracion, organo de difusion del Partido Liberal
Mexicano,




Traffic on Spadina,
August, 1974

Looking north from Front
during the 1974 Toronto
Transit strike.

James Lewcun, Globe & Mail




Warwick Bros. & Rutter Ltd. 57-59 Spadina
Built in the early 1900’s, the building that
fronted on both King and Spadina had a floor
space of over 55,000 square feet. It became the
home of Warwick Bros. & Rutter, printers, pub-
lishers, bookbinders and stationers. The com-
pany was originally established in 1848; by 1911
it had a staff of three hundred. The site is pres-
ently occupied by Winners, a cut-rate chain

retail outlet.

Russian Broadtail Coat,
1946

Norman Rogul Furs, 433 King at
Spadina

Atlantic Fur Company,
431 King at Spadina, 1941
Toronto Jewish Congress
Archives (24)

Warwick Bros. & Rutter,
c. 1906

The printing plant was built
on the southeast corner of
King and Spadina around
the Power House Hotel.
From Toronto the Prosperous:
1872-1906, Mail & Empire,
Baldwin Room, Metro Reference
Library




Our
Introduction
into Canada
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pOJ‘j as a commercital commodity has been the
means of almost every city and town in the
( ﬂRD country having Llhese attractive souvenirs

made up, showing local views of interest
Our facilities for printing upwards of a
QUARTER OF A MILLION EVERY WEEK
In our new quadri-color process enables us
to satisfy every demand. If you are inter
ested, either for advertising or for retailing

WRITE US FOR SAMPLES
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Power House Hotel, King
and Spadina, c. 1900

The chambermaid in the
third-floor window appears
to be watching the photog-
rapher take the picture.
J.V. Salmon, City of Toronto
Archives (1133)
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Spadina Hotel 484 King at Spadina

The northwest corner lot at King and Spadina
was bought by Samuel Richardson in 1873. On it
he built a single frame house. In 1875 a larger
three-storey building was erected and opened as
Richardson House, a guest house and tavern. In
1883 a four-storey brick addition was added,
with a second four-storey addition in 1887.

In 1906 the hotel was renamed the Hotel Fal-
coner, and for a brief period in the 1910’s it was
known as Ziegler's Hotel. In 1917 it became the
Spadina Hotel.

The second-floor front was redecorated in a
tropical motif during the 1950’s and was named
the Cabana Room. The downstairs dining room
was recently restored to its original 1883 decor,
with Canadian chestnut and walnut wainscot-
ting, chestnut window casings with shell glass
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Spadina Hotel at Night,
1979
Peter MacCallum

and high, curved ceilings with decorative
mouldings.

The Cabana Room, under the management of
Dan Poulos in the early 1980's, became one of
the city’s centres of local avant-garde music and
art. Bands such as the Government, Mama Quilla
II, the Honolulu Heartbreakers, the Hummer Sis-
ters, as well as a number of performance artists
such as Colin Campbell, Margaret Dragu,
Andrew Patterson and Marion Lewis, have per-
formed there in the past few years.
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RICHARDSON HOUSE

COR. KING & SPADINA AVE.,
TORONTO.

! THE MOST HANDSOME THOROUCHFARE IN THE DOMINION

The above house is heated by hot water, with all
the modern improvements. Gas in every roomn.
and for comfort is equal to any $2.00 per
day house in Canada.

_—

o Terms $1.50 per day. Reductions to weekly boarders.
: S. RICHARDSON. Prorr.

Richardson House, 1885
Advertising illustration from the
Toronto Directory

Spadina Hotel, February, Hotel Falconer, c. 1911
1954 From Greater Toronto and the

Men Who Made It, Baldwin

Baldwin Room, Metro Reference g
Room, Metro Reference Library

Library (S1-197) "
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Room in the Spadina
Hotel, July, 1984
Peter MacCallum




Spadina Hotel and the CN
Tower, April, 1985
Elizabeth Feryn

Untitled Installation by
Walter Gramming, 1983
A Cross-Ot, a German-

Iy Canadian exchange exhibi-
tion held on the 4th floor of
80 Spadina, co-sponsored by
Chromozone, 320 Spadina,
and YYZ, 116 Spadina
Peter MacCallum
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Repaving After the
Removal of the Boulevard,
August 17, 1928

Looking south from Adel-
aide, with the Spadina
Hotel on the right.

Public works photograph, City
of Toronto Archives (RDY 1203)
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The Boulevard, July 13,
1928

Looking north from King,
with the Spadina Hotel on
the left. This photograph

was taken before the

widening of the street and
the elimination of the treed
boulevard that extended to
Queen Street.

Toronto Transit Commission
Archives (5986)
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Junior, 1964

Balfour Building, 119

Spadina.

International Ladies Garment ¥

Workers Union

Adelaide and Spadina

“Most of the shops were on Adelaide and Spa-
dina, the needle trades. Lunch time we used to
go out to see other workers — talk to them. We
had demonstrations when an election was on,
when J.B. Salsberg was running, or Tim Buck.
One hour for lunch — canvassing, leafletting,
speakers on the corners.

I lived around where I worked. In those days,
who had a car? We used to walk. You knew
everybody. Once you had automobiles, people
moved away. The woman stopped working in
the trade, the husband could afford to make a
living for both.

When you work in a factory, you become part
of the factory. Your fellow workers are your
friends, your family. When you went out on
Spadina Avenue you saw everybody, talked to
everybody. Even if you didn’t work in the same
shop, you still knew them from belonging to the
union.”

Interview with Sophie Mandel, May 27, 1984

Carrying Fur Pelts, 1970
- Richmond at Spadina.
ikl Marilyn Spink
P o il
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C U |
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Darling Building 104 Spadina
This nine-storey warehouse and office building
on the southwest corner of Adelaide and Spa-
dina was completed in 1909. It was the first
multi-storied loft building on Spadina, and one
of the earliest cement buildings erected in the
city. Built for Andrew Darling at a cost of
$150,000, it housed his own company — the Dar-
ling Dress Company — and was identifiable by
the large water tank on the roof.

The building still houses some of the major
dress and coat manufacturing companies of Spa-
dina Avenue.

Spadina Avenue, c. 1921
Looking southwest to the
Darling Building.

Public works photograph, City
of Toronto Archives (1732)

Completion of Re-laying of
Tracks, May 15, 1911
Adelaide and Spadina, look-
ing northeast. Supervisor
inspecting completion of the
work started May 4, 1911.
Public works photograph, City
of Toronto Archives (RDW 37)

Temperance Hall, c. 1890
Baldwin Room, Metro Reference
Library (T 12114)
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Temperance Hall 144 Spadina
This small building at the southwest corner of In the early 1900’s the site was occupied by a
Richmond and Spadina was established by 1856 builder, Archer & Co., the Blundall Piano Co.
as the Temperance Hall, Sons of Coldstream and Dominion Foundry Supply. The building was
Division. Known as the Baptist Mission, it was a  demolished around this time. With the widening
meeting place for the Disciples of Jesus. It was of Richmond Street and its connection to Balsam
known as “...a building much in need of repair Street in the 1920’s, Nat's Service Station, later
but one in which the present writer believes Saul’s Service Station, was built on an angle
that much earnest Christian work is done. He is with the widened corner. The present two-
acquainted with young women residing in the storey building houses a ladies’ garment retail

west end of our city, orphans, unbefriended, liv- outlet and a watch store.
ing on their daily labour, who have been much

helped by the teaching given here in this little

chapel.” (Toronto: Past and Present Until 1882,

P. Mulvany) The building continued as a Gospel A ’

Hall of the Plymouth Bretheren until 1893. o
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A Tribute to Greatness

From an advertisement in Con-
tract Record and Engineering

Review, October 22, 1930

123 121

119

A TRIBUTE
1O
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T Arthue Jumes (Eorl) Balour,
statesman, philosopher and
formar "lno Ml-llhr of

4 . was for 50
P e « notable figure In Bt
3 and Internations! politics.
f3 3 | Since the War three historic
I | 2 | documents besr his signa-
ture, ameng them the
Balfour Declaration.

N admiration of the late Earl
Balfour, the owners of this
plendid new building have given
it his name. And along with this
admiration there has gone a sense
of obligation to build an edifice
worthy of the name it is to bear.
This is reflected in every detail of
its construction and appointments
— Quality honors Quality.

The passenger and freight
elevators installed in the Balfour
Building also bear a famous name
—"Ofis-Fensom"', the standard
of elevator performance the world
over,

OTIS-FENSOM ELEVATOR COMPANY

Head Office and Works:

Branches in all\ principa! Canadian Cities

B i Hamilton, Ontario

Balfour Building 719 Spadina

The present twelve-storey building on the
northeast corner of Adelaide and Spadina was
designed by Benjamin Brown in 1930. The loft
building, with an art deco surface design and a
fourteen-storey tower, forms the eastern gate-
way to Spadina Avenue.

The concrete and brick structure was built by
H.A. Wickett Construction, with elevators by
Otis-Fensom of Hamilton. The building was
named in honour of the Earl of Balfour, a for-
mer British prime minister who, in the historic
“Balfour Declaration” of 1917, committed the
British government to support a Jewish home-
land in Palestine.

Since the 1930’s the Balfour Building has been
one of the major garment industry buildings in
the city.

105 101a 101
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Machine Operators, Mr.
Suli’s Dress Factory, 1984
Tenth floor, Balfour
Building.

Peter MacCallum

Balfour Building, c. 1931
Taken during construction
from the upper floors of the
Darling Building.

Toronto Jewish Congress
Archives (3308)




Baby Clinic,

St. Christopher House,
September, 1914

The St. Christopher Settle-
ment House was established
on Leonard Street (in the
former mansion of Sir

" aijﬁht ,,-[1___,
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130 136

Casimir Gzowski) by the
Presbyterian Church in
1912. It offered a range of
social and athletic pro-
grams, was the site of the
first Toronto daycare pro-
gram and provided baby
clinics which gave away
pasteurized milk and for-
mula to local mothers.
City of Toronto Archives
(Health 334)

140a 140



St. Andrew’s Square
Playground, August, 1914
Located at Richmond and
Spadina, this was formerly
the site of St. Andrew's
Market. It is now a park
and the location of a Metro
public works garage.

City of Toronto Archives
(Parks 425)

St. Andrew’s Women's
Basketball Champions,
August, 1914

City of Toronto Archives
(Parks 433)
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Benjamin Brown, Architect

Benjamin Brown worked on Spadina Avenue
during the industrial development of the street
in the 1920’s. Between 1920 and 1930 he de-
signed nine buildings on the Avenue and a num-
ber of others in the vicinity: Standard Theatre,
Dundas & Spadina, 1921; Empire Clothing Build-
ing, Phoebe & Spadina, 1926; Geller Brothers
Garage, near St. Andrew’s & Spadina, 1923,
Reading Building, Camden & Spadina, 1925;
Tower Building/Oxford Building, Adelaide &
Spadina, 1927; Fashion Building, Camden & Spa-
dina, 1929; Shiffer-Hillman Building, Phoebe &
Spadina, 1929; Balfour Building, Adelaide &
Spadina, 1930; Medico-Dental Building, College
& Spadina, 1930. (Source: Biographical Dictionary
of Architects in Canada, Robert Hill, editor, forth-
coming)

The Tower Building 106-110 Spadina
The present ten-storey loft building at the
northwest corner of Adelaide and Spadina was
erected by the Oxford Clothing Company, owned
by the Poslun brothers and C. James. Usually
known as the Tower Building, it was designed in
1927 by Benjamin Brown, who used a neo-
Gothic motif on the exterior, focussing on the
twelve-storey tower, and in the lobby interior.

The building was occupied mainly by ladies’
apparel factories — cloaks, suits and dresses.
One of the largest was the Superior Cloak Com-
pany, owned by the Posluns.

The Tower Building continues to be one of the
major garment industry buildings on Spadina
Avenue.
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Casement Windows,
Tower Building, July,
1984

Peter MacCallum
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Lobby, Fashion Building,
July, 1984
Peter MacCallum
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Fashion Building, c. 1927
The final building differs
slightly in detail from the
architect’s original drawing.
Toronto Jewish Congress
Archives (3307)

Fashion Building 130 Spadina

For over thirty years William Coo operated a
grocery store at the northwest corner of Camden
and Spadina.

The present building was erected in 1925-27
by Goldberg Brothers and Hartman. The archi-
tect, Benjamin Brown, designed the eight-storey
building with neo-Gothic detail on the doorway
and upper floors. The small marbled lobby has
decorative patterns and plaster emblems in-
scribed with the word “Fashion.”

The building continues to house some of the
major garment factories in Toronto.

40a 140
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Time Clock, Fantasy
Creations, 82 Spadina,
1981

Lorne Fromer
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Wednesday on the Avenue

“One thing you must know. Toronto is stra-
tegically located within an area for places like
Windsor, London, Kitchener, Chatham, Cam-
bridge, Guelph, and then west — Hamilton of
course, and to the north — Sudbury, the Sault,
North Bay and Peterborough, and Kingston,
Cornwall.

And on a Wednesday afternoon, none of the
wholesalers on Spadina will allow you into their
places. Because those people take a train and
they get off at Union Station, they take a cab
here to Spadina and Adelaide and they can do
everything. I'm talking about retailers, regard-
less of what business they're in. They can hit
thirty fur or dress manufacturers in one day.
They don’t have to travel from one end of the
city to the other.

We have found that any furrier, other than a
retailer, who opens in the suburbs, suffers. Peo-
ple who come in for the day do not want to
travel way up north on Yonge Street, or to Mis-
sissauga. The people come in here on a Wednes-
day, boom!, they just buy whatever stock they
need and then they hop on a train at 6 o’clock
or 7 o’clock, and go home.”

Interview with David Goodman, May 24, 1984
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Japanese
At the end of the Second World War, the Japa-

nese-Canadians, or Nisei, were released from
detention camps in western Canada and were
officially dispersed across the country. “Toronto
with its aura of big time glamour and job oppor-
tunities, was the most favoured destination.
Japanese tramped the streets in a hunt for ac-
commodations, enduring slammed doors and
abusive rebuffs, their search likely ended in the
Jewish section off Spadina Avenue, the core of
the garment industry. Here the lodgers were
often within walking distance of work, since the
manufacturers and sundry firms owned by Jews
were the least hesitant about hiring the un-
wanted. They were also the first willing to pro-
mote these employees to supervisory positions as
well as to take on Nisei women in their offices,
an unheard-of practice by non-Japanese West
Coast businesses....But after several hundred
had entered the city during the early stages of
the eastward flow, it was declared off-limits.
They could settle anywhere else in Ontario or
Eastern Canada, even the townships and villages
bordering Toronto, but only with the consent of
the special Japanese Placement Officer could
they live or work in the city proper.” (Nikkei
Legacy, The Story of Japanese Canadians from Set-
tlement to Today, Toyo Takata, N.C. Press, Toronto,
1983)

Designers on Spadina,
May, 1968
Counter-clockwise from the
left front: model, Norman
Rogul fox coat; model,
JuniorVogue linen dress;
Morris Hacker, presser,
Primrose Garment Co.;
Jerry Green, President,
Green's Raw Furs Co.;
Norman Rogul, President,
Norman Rogul Furs; model,
Ruth Dukas ballgown; Mor-
ris Watkin, President, Miss
Sun Valley; Claire Haddad,
Coty Award for Design,
Claire Haddad Ltd.; Jack
Klein, President, Sol Swartz
Garments; model, David

Rea wedding gown; Sam
Sherkin, President, Sam
Sherkin & Co.; David Rea,
President, David Rea
Dresses; David Weiser, Vice-
president, Highland Queen
Sportswear, designer of the
Maple Leaf tartan; model,
Claire Haddad award-win-
ning negligee; Bernard
Cowan, Vice-president,
Ontario Fashion Institute;
model, Sea Queen bikini;
Murray Kates, President,
Ontario Garment Salesmen's
Market; Mary Mclnnis, fur
consultant with Norman
Rogul Furs.

Norman Rogul
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Saturday Street Vendors
near 154 Spadina, April,
1985

Elizabeth Feryn

Metromelt, Spadina south
of Queen, December, 1977
The building on the right,
with the art deco facade,
was formerly St. Margaret's
Church.

Barrie Davis, Globe and Mail
(77012-07)
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City Sewer Worker, King
and Spadina, 1974

Vincenzo Pietropaolo

146 148 150



Street Crowd, Camden and
Spadina, 1950’s

Kenny Collection, Fisher Rare
Book Room, University of
Toronto (Box 63, 179)




St. Margaret’s Church,
161-163 Spadina, c. 1920
The church was converted
into a factory in the late
1910’s, and a yellow-brick
art deco facade was added
at a later date. The decorat-
ive buttresses, visible in the
upper left of the photo-
graph, can still be seen
from Perry Lane. The build-
ing is now a factory and
retail outlet.

William James, City of Toronto
Archives (1735)

Toronto Joint Board,
Amalgamated Clothing
Workers of America,
1930’s

The Amalgamated Clothing
Workers Union was original-
ly formed in Toronto in 1915
as a breakaway from the
United Garment Workers, in
order to better represent
the interests of immigrant
workers in the men'’s cloth-
ing industry.

Amalgamated Clothing Workers
of America

141 139a 139 129 127 125 123 121
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Anti-eviction Movement
“The Unemployed movement had its head-
quarters at the United Church, the People’s

Church at Queen and Spadina. The Reverend Mr.

McKay, he'd come with our delegations to City
Hall when they’'d cut people’s water off or the
electricity, or cut them off pogey. But McKay
became too radical so they shipped him off to a
mission somewhere.

When we'd hear about an eviction, we'd run
off 500 or 1,000 leaflets in a hurry, turning the
old crank on the mimeograph machine, and dis-
tribute them around the neighbourhood. In two
hours we’d have 1,000 people around the house.
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Immigrant Family, 152
Spadina, March, 1916
City of Toronto Archives
(Health 423)

We'd stop them from moving things out, but
sometimes they’d bring in the Irish Constabu-
lary, the backbone of the police force. They
used to be rugged times.”

Interview with Max Ilomaki, April, 1985.
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Children in Front of
Church of All Nations,
1920’s

Also known as Queen Street
United Church, Queen and
Spadina, demolished in
1984, now a vacant lot.
United Church Archives
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Delegates, First National

Southeast Corner, Queen and Spadina Ukvatnian Workers Con-
The building at the southeast corner of Spadina vention, 1930
and Queen was originally an Odd Fellows Hall, M. Schlacter, Public Archives

Canada (PA 1177 68)

designed by Langley and Burke. It was erected
in 1888.

The corner store started as Devaney Brothers,
a dry-goods merchant. Since the 1920’s it has Workers Union; Brotherhood of Painters and
seen a succession of restaurants: the New Paris Decorators, Local 864; United Brotherhood of
Cafe, Holm's Cafe & Quick Lunch, the Regal Carpenters and Joiners, Local 1963; Upholsters
Sandwich Shop and most recently the Lite-Bite and Furniture Workers Union, Local 149; Wreck-
Restaurant. The second and third floors have ers Local & International Hod Carriers Union,;
had a variety of tenants over the years, from Window Cleaners Federal Union; Ontario Feder-
manufacturers to coal merchants. In the late ation on Unemployment.
1930’s it was a local political and trade union In 1984 Makos Furs undertook a major reno-
centre, with headquarters of the Workers Unity  vation of the building, restoring the original
League and offices for various organizations: cupola and mouldings and opening a fur salon
United Shoe Workers of America, Local 157; on the main floor.

LaVoc Degli Italo-Canadesi; United Garment
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Queen and Spadina, May,
1945

Looking east on Queen. The
cars crossing the intersec-
tions are captured in
motion by the slow shutter
speed of the camera.
Toronto Transit Commission
photograph, Public Archives
Canada (PA 54010)

Communist Literature
Seized by police in the
round-up of Communist
Party officials in September,
1931, under Section 98 of
the Criminal Code. The
photograph was
published in the
November 10, 1931,
Toronto Telegram.
Toronto Telegram
York University

Archives
(Box 148, 1034)
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Men’s Public Lavatory,

Queen and Spadina,

c. 1900

The entrance to the

underground public lava-

tory was in the centre of

the boulevard south of

Queen. St. Margaret's

Church is on the right.
WEE - ! 11 O s R City engineer photograph,

A - ] Public Archives Canada (PA
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Boulevard in Winter, 1901
Looking south from Queen
and Spadina. The Darling
Building is on the right and
the entrance to the men's
underground lavatory is in
the foreground.

Public works photograph, City
of Toronto Archives (7167)

Interior, Underground
Public Lavatory, c. 1900
The sign on the closet doors
reads: “Please do not use
closets as urinals.”

City engineer photograph,
Public Archives of Canada

(PA 55723)
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Demolition of Turret,
Bargain Benny's, 1972
The turret on the northwest
corner corresponded to the
cupola on the southeast cor-
ner of the Odd Fellow's
Hall.

Peter MacCallum
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pickford Theatre 382 Spadina

Originally built as the Auditorium Theatre, one
of the earliest movie houses in Toronto in the
1910’s, the Mary Pickford Theatre is rumoured
to have been owned at one time by Mary Pick-
ford, the Toronto-born actress, and Douglas Fair-
banks. The building’s turret, together with the
one on the southeast corner, marked the Queen
and Spadina intersection.

Operated independently by C. Rotenberg dur-
ing the 1930’s, the theatre showed a variety of
movies, from standard Hollywood fare to Soviet
films. The third floor was the Leonard Athletic
Centre, where local boxers like Sammy Luft-
spring got their start. As the Variety Theatre in

the early 1950's, the building showed controver-
sial American films such as “Salt of the Earth,”
which had been banned in the U.S. during the
McCarthy period.

In the late 1950’s the building was turned into
a large bargain store called Benny's. Famous for
its extravagant signs and wall paintings, and for
its Scottie dog symbol, Benny's Pickfair Market
extolled its wares to the street.

The building was demolished, along with its
turret, in 1972, and the present two-storey brick
building was erected.

A

Bargain Benny's Pickfair
Close-out Mart, 1969-70
Yuri Humphrey




Men at Work, Queen and

Spadina, May, 1922
Toronto Transit Commission
Archives (TRANS 480)
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The Old Leonard

“Oh, man, what a joint the old Leonard was in
[1925]! It was located in a second floor loft, up-
stairs from the old Pickford Theatre at Queen
and Spadina. The layout was one big room, with
a boxing ring in the middle and chairs for about
150 ranged around it.

The place was filthy. It was grey with dust
and dirt. The air was sharp with the stench of
sweat mingled with cigar smoke. There was only
one light, a great big white dazzler strung up
over the centre of the ring, and the smoke of
150 cigars billowed through the light like a fog.
...All around me I could see the faces of these
grown men set in fierce masks, the way fight
fans can look when they imagine that it’s really
them up there, lashing out the punishment. ...

That night, the bout that these men had come
to see was a real crowd-pleaser, featuring two
Jewish boys, Harry Katz and Goody Rosen. An
all-Jewish house couldn’t lose. One of their own
was bound to win. And in the end, it was Harry
Katz who won ...

For Harry Katz, that night, with that
audience, he was king. When he took the match
the crowd roared, making an incredible explo-
sion of noise in that tiny little room, deafening
in my ears, but very, very exciting at the same
time. Man, what a feeling of glory there was in
that room. They presented him with this great
big silver cup, and later, all the people who had
been there waited down on the street for him,
to cheer him again.

We waited too, my pa and I, and we became
part of the procession going up Spadina, with
everybody stopping and staring at us, and then
cheering as Harry Katz led the parade, holding
this great big silver cup in his arms.

He was a king, that’s the only way I can
describe it. A Jewish king who had won his
crown with the force of his fists.

And I wanted so much to take his place that I
could taste it.”

Call me Sammy, Sammy Luftspring with Brian Swar-
brick, Prentice-Hall, Scarborough, 1975.
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Sammy Luftspring, 1938 champion, he was blinded

Sammy Luftspring, Norman
(Baby) Yack, Dave Yack and
Frank Genovese were
Spadina-area children who
became boxers. In 1936
Luftspring and Dave Yack
were to represent Canada
at the Munich Olympics.
However, they joined the
boycott of the Games, or-
ganized to protest Hitler's
treatment of German Jews.
They signed up for the
alternative People’s Olym-
pics to be held in Barce-
lona, which were later
cancelled due to the out-
break of the Spanish Civil
War, Luftspring's profes-

sional boxing career was cut

short when, as the reigning
Canadian welterweight

in a fight, one match away
from the world lightweight
title.

Toronto Jewish Congress
Archives (2514)




National Employment Of-
fice, 174 Spadina, c. 1954
Morning line-up to apply for
unemployment insurance
benefits and check job
listings.

Canadian Tribune, Public
Archives Canada (PA 93908)

Pedestrian, 1969

Looking north to 378
Queen, originally built as a
branch of the Bank of
Hamilton in 1902.

Yuri Humphrey
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African Methodist Second row: ?,?, Oliver Thomas,?, Mrs. Bonner

Episcopal Church Holland, Lloyd Perry, (Oakville),?, Mrs. Maomi
Conference, Soho and Alberta May Jones,?,?, Pascoe, Mr. Coates (?). Fifth
Queen, 1940’s Marie Hackley, Jocely row: ?, Mr. Hiram Johnson.
Front row, from the left: Hackley (minister's wife), Multicultural History Society,
Mrs. C.P. Jones,?, Rev. Mrs. Martha Stewart, Ontario Archives (MSR 11515
Wainer,?, Rev. C.P. Jones, Jeanette Woodcock, Grant #3)

Rev. Perry, Rev. John Hackley,?,?,?,?. Third row:

Holland, Bishop Gregg, Dr. Geraldine Hackley, Mrs.
Berry, Mrs. Ida Perry, Rev. Rachel Hackley, Mrs. Myrtle
Lord, Mrs. Vera Clarke, Hackley,?,?,?. Fourth row:
Mrs. Elizabeth Hackley, ?. Elaine Hackley, Mrs. May

192 196-198 200 202




Willison Square, late housing development in

1950’s 1966. The completed com-
Willison Square, off plex has 410 units and
Spadina, was considered a houses approximately 1,900
slum area in the post-war people.

period, and most of the CMHC, Public Archives Canada
housing was demolished to (PA 113399)

build the Alexandra Park

The Neighbourhood

“People who are not in the area think it’s clubs in an area like that, like West Indian clubs,
fascinating, but people who are don't think social things, but it would be a loose type of
much of it. When you come up through it and thing. People would join because they're black.
you experience it, it's nice to read about it, but Around Queen and Bathurst, when I was a
it’s not nice to experience it. You have good kid, everyone was Ukrainian, Jewish, Hungar-
moments, but you have more bad. ian, Polish. There was a great mix of eastern
Sometimes you want to work and you can’t Europeans. And up further, you ran into a lot of

work. The economics are bad and in those days Italians. The kids you hung out with, usually

it was certain jobs for certain people. The Jews their mother could never speak English. You
had the garment industry, local blacks worked in never really spoke correct English to them, you
service jobs — on the trains and as domestics. I spoke a kind of funny English. That’s all they
guess if you were an Orangeman or something, seemed to be able to understand. If you spoke
you worked at City Hall. correctly they didn’t really understand.”

The blacks didn’t hang out together. The con-
tact I had with other blacks would only be
through the United Negro Improvement Associa-
tion Hall or the church. They would have special

Interview with Ernie Richardson, May 27, 1984
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Early Morning Street
Scene, Queen and Spadina,
1985

Lorne Fromer

Children on Cameron
Street, 1969-70

Cameron and Queen, across
the street from Alexandra
Park.

Yuri Humphrey







Canadian Imperial Bank of Commerce 165
Spadina

The small frame building at the northeast cor-
ner of Queen and Spadina was a hotel in the
late 1880’s, known variously as Brown'’s Hotel,
Brewer's Hotel and the Avenue.

The present building was erected for the
Bank of Hamilton, designed by architect G.W.
Gouinlock in 1902. The storefronts that extend
up the north side have been occupied by a var-
iety of dress and fur merchants over the years.
The restaurant on the corner of Bulwer Street,
Abella’s, was a well-known lunch counter and
semi-official office for J.B. Salsberg, the local
MPP. The second storey is presently occupied
by small law firms.

The northwest corner of Spadina and Queen
was a local gathering spot and, until the 1880’s,

marked the start of Spadina Avenue. The Salva-

tion Army held street-corner concerts and

meetings here as far back as 1892. In the 1920’s
and 30’s the corner became a battlefield be-
tween Communists and the Toronto Red Squad.
In 1929, during a peaceful street-corner gather-
ing for the Board of Control election, two
speakers, George Andrews and Joe Farbey,
were arrested and charged under the vagrancy
section of the Criminal Code for “a disturbance
in or near any street, road, highway or public
place by screaming, swearing or singing, or by
being drunk, or by impeding or incommodating
peaceable passengers.” They were sentenced to

thirty days in the Don Jail. (Source: The Little
Band, Lita-Rose Betcherman, Deneau, Ottawa, 1982)

Spadina, pre-1909

Looking north from Queen.
The tree-lined boulevards
were removed in the
1920’s. The news kiosk on
the left is presently run by
the CNIB.

From Greater Toronto Il-
lustrated, 1909, Public Archives
Canada (C283)
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Excavation for King's
Court, June, 1984

The south side of 192
Spadina, the Murray Build-
ing, is in the background.
Peter MacCallum
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China Court 208-210 Spadina

The site on the west side of Spadina Avenue
was, in the late 1800’s, the estate of Dr. Cook.
Built as a grand mansion, it included a large for-
mal garden with a fountain, a brick lodge at the
entrance to the driveway, and stables enclosed
by an iron fence.

Redeveloped in the 1920’s, it became the
General Motors sales and service centre for the
Truck and Coach Division. In the late 1970’s the
GM operation was closed and sold. After a mas-
sive redesign, the site became the China Court
shopping centre, featuring an Oriental motif and
an exterior Chinese garden of bridges, ponds
and ceremonial arches. The current owners pro-
pose to demolish the present structure and erect
a major commercial-residential building.

King’'s Court Under Con-
struction, 188 Spadina,

1985

King's Court is one of a
Shoppers on Spadina, number of major develop-
April, 1985 ments on Spadina catering
Looking southwest to China to the growing Chinese
Court on the right. business and residential
Elizabeth Feryn community.

Peter MacCallum
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Department of Soldiers
Civil Re-establishment,
Keen’s Building, 185
Spadina, c. 1918

Built in the 1910’s at
Spadina and Bulwer, Keen's
Building was known locally
as the Spadina Avenue Ar-
mouries. In the 1940's the

Second Division RCCS and
the ‘A" Corps RCCS were
stationed on Spadina. The
building is presently
occupied by offices and the
Toronto Trade Centre.
Peake & Whittingham, Public
Archives Canada (PA 68101)
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House Ghost, May, 1984
North side of Keen's Build-
ing, 185 Spadina.

Peter MacCallum

187-191 Spadina, June,
1940

The houses were demol-
ished in 1940, but their
ghosted form remains on
the north wall of 185
Spadina.

City of Toronto Archives
(Housing 714)







Labour Day Parade,
September, 1957

Asbestos workers line up
for the start of the parade.
Toronto Telegram, York Univer-
sity Archives (Box 354, 2347)

Milk Drivers and Dairy
Employees Union, Sep-
tember, 1953

Labour Day Parade, Bulwer
and Spadina.

Toronto Telegram, Ontario
Archives (9977)

Majorettes, Labour Day
Parade, September, 1977
Lorne Fromer
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Jaakko (Carl) Lindala,
1912

A local businessman and
leader of the Finnish Social
Democratic Party, which
congregated around Adel-
aide, Richmond and Spadina
in the early 1900’s. In 1907
Lindala ran for mayor on a
Labour ticket, along with
Jimmie Simpson for board
of control. Simpson was
elected and Lindala
received approximately
12,000 votes.

Multicultural History Society,
Ontario Archives (Finns 487)

Vapaus Bookstore 184 Spadina

The head office of the Workers Sports Associa-
tion was located at 184 Spadina. Formed in
1928, the WSA members were drawn from the
Ukrainian, Jewish and Finnish youth groups and
associated with the Young Communist League.
The WSA saw its role as a “red” sports alter-
native to the YMCA-YWCA and by 1933 had
5,000 members across Canada. The association
tried to encourage a wide variety of sports, but
the major activity of the Toronto clubs was gym-
nastics. The Jewish Workers Sports Club held
gymnastic competitions at the Alhambra Hall at
450 Spadina and used the rear lane for practice.

Women’s Gymnastics,
Workers Sports Associa-
tion, Alleyway, Alhambra
Hall, 450 Spadina,
1925-26

From the left: Fanny Suck-
ert Kalinsky, ?,?, Sonya
Hershman (nee Layefsky)
on bars, Albert Goldfile, ?,
Lil Carson, Gertie (Mintz)
Radin, Vera Radin.
Multicultural History Society,
Ontario Archives (MSR 9161
#236)

Weightlifting and wrestling activities were also
popular at the WSA, where there was also ac-
commodation for out-of-town athletes.

Members, dressed in white with a red belt and
a red, star-shaped crest reading “Workers Sports
Association,” paraded for public events such as
the Tim Buck Rally at Maple Leaf Gardens in
1934 and May Day Parades.

The Vapaus Bookstore run by Mr. Teckkala
was on the ground floor of 184 Spadina and sold
a wide range of Finnish books and newspapers.
The Workers Restaurant upstairs was a co-opera-
tive Finnish restaurant and social centre.
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Residence of Dr. William
Ogden, 184 Spadina,

c. 1910

One of the early stately
homes of Spadina, this was
later the Vapaus Bookstore
and Workers Restaurant.

Baldwin Room, Metro Reference
Library (T 11428)

Child Pioneers, 184
Spadina, 1935

The Vapaus Bookstore and
Workers Restaurant were
the centre of Finnish poli-
tics and social life on Spa-
dina. The building has since
been demolished.

_—— Public Archives Canada
(PA 126779)
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“The House of Stouts,”
Sapera Brothers Ltd., 197
Spadina

Illustration by Robert
McRae, Styles, August,
1931.

Rare Book Room, Metro
Reference Library

Empire Clothing Building 197 Spadina
The building on the northeast corner of Phoebe
and Spadina was designed by Benjamin Brown
for the Empire Clothing Company in 1923.
Originally, a row of elegant Victorian semi-
detached houses stood on the site. An upper-
class residential neighbourhood in the 1800’s and
90’s, this part of Spadina was a popular address
for doctors and ministers.

Mike Evangeli, Presser,
Shiffer-Hillman Co.,
197-205 Spadina,
September, 1978
Shiffer-Hillman is one of the
longest-operating men's
clothing factories on
Spadina.

Jack Dobson, Globe & Mail
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Residence of Dr. W.T. is now the location of

Stuart, 197 Spadina, 1891 Shiffer-Hillman.
The house was demolished Topley Collection, Public
in the 1920's, and the Em- Archives Canada (PA 27239)

pire Clothing Building was
built on the site in 1926. It
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Spadina Between Grange
and St. Patrick (Dundas),
1864

The centre lane is marked
Carr Lane, later known as
Broadway Place (Willison
Square).

Illustration by W.J. Thomson in
Robertson's Landmarks of Tor-
onto, Volume 3, 1896, Baldwin
Room, Metro Reference Library

Canadian Seam